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EXETER HALL. 





THE 


Oratorio Concerts. 
Conductor - - Mr. BARNBY. 


FOURTH SEASON, 1871-2. 


Tue Directors of the “Oratorio Concerts” beg to 
announce that a Series of Ten Subscription Concerts will 
be given during the ensuing Season at EXETER HALL, 
when the following works will be performed. 


BACH’S PASSION, 

HANDEL'S JEPHTHA, JUDAS MACCABZUS, 
MESSIAH, AND ISRAEL IN EGYPT, 
ROSSINI'S STABAT MATER, and HAYDN’S CREATION, 
MENDELSSOHN'S ST. PAUL, HYMN OF PRAISE, 
AND ELIJAH. 

' The Directors have much pleasure in stating that 

a MR. SIMS REEVES 
has accepted engagements for the whole of these per- 
formances, and the Subscribers will therefore be enabled 
to héat this great artist in all those parts which, by his 
unequalled rendering, he has made peculiarly his own. 
The following eminent vocalists will also appear :— 


. Mme. LEMMENS-SHERRINGTON, Miss JULIA ELTON. 


Mdme. CORA DE WILHORST, Herr STOCKHAUSEN, 


Miss EDITH WYNNE. Mr. LEWIS THOMAS, 
Mdme, BUDERSDORFF, Mr. WINN, 
Mdme, PATEY, Signor FOLI, 
Mr, SANTLEY. 


The Members of the Orchestra will be selected, as 
heretofore, from the best instrumentalists in London; and 
the Chorus, which will be considerably augmented, will 
consist of Mr, Barnby’s Choir, numbering altogether about 

500 PERFORMERS. 

One of the principal objects gained in the removal of 
the Concerts to. Exeter Hall will be the securing of 
sufficient space in the Orchestra to admit of a perfect 
balance between the Band and Chorus. The Directors 
have also to announce that, in order to ensure the comfort 
of the audience, the whole of the seats have been, at a 
considerable cost, re-cushioned, 

The following are the dates of the Concerts: 

1871. WEDNESDAYS, NOVEMBER 15, DECEMBER 6, 
DECEMBER 20. 


1872. TUESDAYS, JANUARY 23, FEBRUARY 6, FEBRUARY 20, 
MARCH 5, MARCH 19, 
WEDNESDAYS, APRIL 10, APRIL 24. 





Subscription :—Stalls (Reserved and Numbered) £3 3s. ; 
Area and West Gallery (Reserved and Numbered) £2 2s, 
Prices of Admission to each Concert:—Stalls, 10s. 6d. ; 
Area and West Gallery (Reserved and Numbered), 5s, ; 
_ Gallery, 3s.; Area, 2s. ; Admission, 1s. 
Subscribers Names received by Messrs. Novetto, Ewer 
anv Co. ; the principal Music-sellers; and at St. James’s 
Hall, by Mr. Avstry. 





EXETER HALL. 


The Oratorio Concerts. 


FOURTH SEASON, 1871-2. 





THE FIRST SUBSCRIPTION CONCERT 
ON 


WEDNESDAY, NOVEMBER 19, 1871. 


HANDEL’S “JEPHTHA.” 


MADAME CORA DE WILHORST, 
MISS JULIA ELTON, 
MR. SIMS. REEVES, 
MR. WINN. 


Band and Chorus of 500 Performers. 
ConpucTtoR - - - MR. BARNBY. 


Doors open at Seven; to commence at Eight o'clock. 
Stalls, 10s. 6d.; Area and West Gallery (reserved. & numbered) 5s. 
Gallery 3s.; Area, 2s,; Admission, One Shilling. 








WILL BE PUBLISHED BEFORE ADVENT, 1871. 


THE HYMNARY, 
A BOOK OF CHURCH SONG. 


Edited by the 
REV. WILLIAM COOKE, Hon. Canon of Chester, 


and the 
REV. BENJAMIN WEBB, Vicar of 8S. Andrews, Wells Street. 


Tue work contains 680 Hymns, of which a large number are entirely 
new, many being translations from the Latin, Greek, and German 
done specially for this work. 

Several Editions of “‘ The Hymnary” in various sizes, to correspond 
with the Prayer Book, are in preparation, and will be issued at the 
lowest possible prices. London; Novello, Ewer and Co. 


THE HYMNARY, 
A BOOK OF CHURCH SONG. 


With Accompanying Tunes, 


MR. JOSEPH BARNBY. 


This Edition will contain a few of the most favourite of the 17th 
century Tunes, and almost all the best productions of the present 
century, by a large number of Tunes written expressly 
for this work by the following Composers :— 

M. CHARLES GOUNOD. The Rev. Sir F. OUSELEY, Bart. 
Sir W. STERNDALE BENNETT. SIR JULIUS BENEDICT. 
Mr. JOHN GOSS Mr. HENRY SMART. 

Dr. STEGGALL. 
Mr, E. H. THORNE, 
Dr. GARRETT. 

Dr. GAUNTLETT. 
Mr. BERTHOLD TOURS. 
Mr. JOSEPH BARNBY and 

DR. WESLEY. 





Dr. PHILIP ARMES. 
Mr. J. BAPTISTE CALKIN. 


An. Edition consisting of the Tunes alone (without the Hymns) 
will be published, so as to form a Supplemental Tune Book, which 
may be used with any other Hymnal, and which will form in itself 
the most perfect collection of contemporary contributions to the 
Hymn Music of our day. 

London 3 Novello, Ewer and Co. 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON | (Soprano) 
Is 7, to engagements for Concerts and Oratorios. 
Duchess-road, Edgbastcn, Birmingham. 








G. $8. SMITH (Basso). 
For Concerts, &c., address 8, Andrew's Church, Wells-street, W, * 


MR. THORNTON WOOD (Bass). 
For Oratorios, Concerts, &c. 
2, Hallfield-place, Bradford, Yorkshire. 








MISS BLANCHE REIVES, late REEvEs (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MR. ROBERT MILLS (Bass). 
For Oratorios and Miscellaneous Concerts. 
Address Cathedral, Wells. 





MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W. 


MISS SOPHIE FREEMAN (Soprano), 
For Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 


MISS RACHEL FARRAR (Soprano), 
From the London Academy of Music, for Concerts, Oratorios, &c. 
75, Stamford-crescent, Ashton-under-Lyne, 


MISS CLELLAND (Soprano). 

Sings at Milnrow, Nov. 1; Hull (“Samson”), 3; Crawshaw. 
Booth, 4; Cheetham, 13; Oldham, 25; Ossett (‘* Elijah”), 27; 
Crewe (‘‘ Messiah”), 29. For last seasons critiques and terms, 
address Newton Heath, Manchester. 


MISS ELLEN GLANVILLE (Soprano). 

Engagements in Town or Country for Concerts, Oratorio, Operetta, 

etc. Terms, and opinions of the press, address 2, Percy-terrace, 
Ladbroke Grove-road, Notting-hill, W. 


MISS RUTH HARLOW (Conitralto), 

(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 

ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 

Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 


MISS HEYWOOD, Vocalist (Contralto). 
For Concerts, Oratorios, &¢. "Address 1, Blenheim-terrace, Stretford- 
road, Old Trafford, Manchester. References kindly permitted 
to Dr. Hiles, Whalley-range, Manchester. 
MISS EMILY DONES (Contralto). 
For Oratorios, Concerts, &c. 
Address 220, Wandsworth-road. 8.W. 
MR. T. W. G. COOKE (Alto). 
8. Andrew's Church Choir, Wells-street, W. For Dinners, Glee 
Parties, and to assist Choral Societies, address as above. 
‘MR. BURGESS PERRY (Alto), 
St. Michael's Church, Cornhill. pdfress Woodhouse Eaves, 
Hornsey 
MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 
MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
JAMES BARNBY (Tenor). 
For Oratorios, Concerts, &c., address Lt Prince of Wales-road, 
Haverstock-hill, N 


W. M. DYSON Teac) 















































lists free. J. Russell, 158, Goswell- 


MR. R. HILTON (B 
(Vicar Choral, Westminster Abbey). For Oratorios and Concerts, 
145, Cambridge-street, Pimlico, 8.W. 

C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. ORLANDO CHRISTIAN (Basso). 
ForOratorios and Concerts, address 18, Adelaide-square, Windsor, 
MISS ADELAIDE PULHAM (Pianiste), 
For Engagements, address 12, Park-street, Greenwich. 

MR. HENRY WATSON, 


Solo Pianist and A ber of the Manchester Vocal 
Society.) For Concerts, &e., oF 25, Market-pl., Manchester, 


MR. J. LOCKE GRAY, 
Professor of the Organ, Pianoforte, Singing, and Harmony, gives 
lessons, and is open to engagements. 
Address 3, Camps-hill-tefrace, Lewisham, S.E. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaith waite-road, ‘Lewisham, 8.E. 
Lessons in Singing and Composition. 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
oicing, , and . List sent for stamp. 
Second-hand Organs for Sale. 

EYOND ALLCOMPETITION.—T. R. WILLIS, 
rath win detent bra i 
orns, Flu! on 0) 

Concertinas, ' de. Bows, Piano 


rgans, 
Wire, Harmonium Reeds, ond Fittings of all kinds. List sent for 
































ca ee stamp. 29, Minories, London, E. 





MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in 

the morning are executed the same day, or if in stock posted im- 

mediately if required. Terms highly advantageous. 

London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a state- 


ment of which sent on application by B. Williams, 19, Paternoster- 
row. 








RUSSELL'S MUSICAL INSTRUMENTS. s 
ONCERTINAS, Harmoniums, Organ-Accordions, 
Filutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 


Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &. 


Self-Instruction books. Instruments repaired or exchanged. Price 


Clerkenwell, London. 





For Oratorios or Concerts. Address Cathedral Choir, Worcester. 


CHARLES CLARIDGE (Tenor). 
For Oratorios, Concerts, &c., address 8, Colworth-terrace, 
Leytonstone, E. 
MR. H. T. BYWATER (Tenor) 
Is open to Engagements for Oratorios and Concerts, 
40, Darlington-street, Wolverhampton. 











the most brilliant-toned, best lelled, 

the cheapest in the world, to be had of J. Moore, a L peered | 
Huddersfield. Bands supplied at paren prices. Old instruments 
bought or taken in camange. 


Maj ‘8 
and pont Loe bands in 
niums ,and Harps, pL at Seecad hed, :“ the best makers. 


RASS, REED, STRING, AND DRUM: AND 
FIFE. BANDS. Musical Instraments of every description, 
most perfect intonation, and 


Patterns, prices, an own testimonials 
st-free. Music to suit any kind of band Patronised by Her 
Army, aay cg ler Col United Minedo also the ne), rincipal professional 

ianofortes, Harmo- 





MR. EDWARD MILES (Tenor). 
For Oratorios, Concerts, &c. 
Address 27, Nettleton-road, New Cross, S.E. 


MR. ALFRED KENNINGHAM (Tenor), 


8. Andrew's, bg ayo wine For Oratorios, Concerts, &c., address 
2, Alfred-place, Bedford-square, Ww. 


MR. ALBERT JAMES (Tenor), 
Address Tenby-villa, Horton-road, Dalston, E. 











DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal ai the Paris Ex~- 


hibition, 1855. 


ZOLIAN PITCH PIPES, all notes in the pon, 9 i aaa and 


Chromatic Sets—Sets for the Violin, Guitar. 


arp. 
PATENT CHROMATIC TUNING FORKS, sounding all the 


tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 


THE AOLIAN MUTE (a combination of the “A” Aolian 


Pitch-pipe and the Mute), for the Violin. 
MR. T. TREMERE (Baritone) BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
(&t. sag s C.C., Moorfields). For Concerts, Oratorios, &c. ali others in tone and h. 
ddress 25, St. Peter’s-street, Islington, N. 





MR. D. BUCHAN (the new Baritone) 
(Pupil of Professor C. J. Bishenden). For Engagements and 
Pupils, address 19, Charles-street, Middlesex-hospital, W. 


music. 
adapted for all classes of musicians and singers. 


HE PATENT PORTABLE METRONOME, a 
ect instrument for measuring time in 
mensions, and practical usefulness, it is 
Price, with case 


very complete and 


‘om its small 





MR. WILFRED SHARPE (Baritone). 
For Oratorios, Concerts, etc., apply care of Messrs. Novello and Co. 


MR. CARLOS LOVATT, Vocalist (Baritone). 





and 
Electro-plated, 8s. ; Gilt, 10s. each. Also 
tronome. 


a 


Brass, 5s.; German Silver, 6s. ; oe pearl, 7s.; Shell, 8s. ; 


improved Shilling Me- 
a) Metal for Reeds, for Harmoniums, Concertinas, Ac 





For Oratorios, &c., address The Cathedral, Manchester. 





cordions, 


Manufactory, 76, Milton-street, Sheffield. 
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NIUMS.—For tone, touch, articulation, and general excel- 
are pronounced by the profession and public the best and 
cheapest manufactured. ‘all descriptive price lists (including their 
new stop, the Zirasse tenuto), free on application to E. and 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied. 


4 gow FACTORY, 141, Stanhope-street, Hamp- 











stead-road.—T. Norton supplies the Trade and Amateurs with 
Organ Fittings, Pipes (wood and metal), Reeds, &c. Estimates for 
Enlarging and Repairs. German Pedals fixed to Pianofortes, Har- 
moniums, &c. Organs for practice. 


ROGER’S Celebrated CONCERT FLUTES, 
Perfect in Tone, with all Improvements, One Guinea; with 

Lip Plate and Bushed Holes, £1 11s. 6d. Trade, Factory Bands, 
and Schools supplied. 184, Whitechapel-road. 


ROGER’S VIOLIN and HARP STRINGS, the 
best in the Trade. (See testimonials.) In Bundles, at 

3s, 6d., 48, 6d., 58. 6d. ; Romans, 10s. 6d.; by post, 3d. extra. Ware- 
house, 184, Whitechapel-road. Several fine Old Violins for Sale. 


ROGER’S 5 Guinea HARMONIUMS, walnut 
case, 5 octaves, 5 stops, £7 10s.; 7 stops, £9 9s. Makers sup- 
plied with Fittings, Reeds, &c. Warehouse, 184, Whitechapel-road. 


ARMONIUMS, Best Quality only, full compass, 

£4 15s.; 3 stops, £5 12s,; 5 stops, £6 128.; 7 stops, £6 15s. ; 

8 stops, £8 17s. 6d.; 10 stops, £11 11s., &c. Warranted and packed 

free. Price lists of all kinds of Musical Instruments post-free. 

B. W. Edward Trost, Great Eastern Musical Instrument Ware- 
house, 263, Whitechapel-road, London. 


IOLIN STRINGS, Just imported, Warranted to 

stand at Concert Pitch. 5 Firsts, also 4 Acribelle, or 2 Roman, 

ent free for 13 stamps, Dean’s Musical Instrument Warehouse, 
7, City-road, London. Price lists sent free. 


CCURATE METRONOMES, 1s., post free. 
Twelve Glees (Battye), 80 pp., folio, 10s. 6d. Singing Class 
Tutor, 6th ed., 6d. each, D. Scholefield, Trinity-street, Huddersfield. 


INGER ORGANS from £17 10s.; Pedal Har- 
moniums from £12; Two Manual ditto, £21. Tuning, Re- 
pairs, and Estimates free. J. Fidler, 58, Peckham-grove, London, S. 


PORTANT to MUSICIANS and BANDS now 

forming.— The best and cheapest house in the trade for 
Cornets, Sax-Horns, and Monster Circular Basses, manufactured 
on the premises, a special warranty given with each instrument. 
Prices and patterns post-free, Address Thomas Campton, Burbage, 
Leicestershire. 

TO BE SOLD, a rich-toned old Double Bass, with machine-head, 
in excellent condition, by Bassett, of Hinckley, price £3 10s. ALso 
a Bombardon in Double BP, by Croger, of London, and nearly new, 
£210s. Atso a large quantity of second-hand Cornets and Sax- 
horns very cheap. Instruments tuned and repaired, and taken in 
exchange, address as above. 

(yess for SALE (nearly new, a bargain), with 

2 manuals, CC swell, 10 stops, 2 octaves of pedals, in a hand- 
some Gothic case, with illuminated front, speaking pipes. Height, 
11 ft.; width, 6 ft. 4 in.; depth, 4 ft. Price 100 guineas. Address 
B.A., Novello, Ewer and Co., 1, Berners-street, London. 


GAN.—To be SOLD, cheap, TWO very fine 

Second-hand ORGANS, CC, with two sets of keys, 2} octaves 

pedals, CCC to E, 16 and 19 stops. J. Whittaker, Organ Builder, 
22, Church-street, Ashton-under-Lyne. 


A® ORGAN for SALE, nearly new. Suitable 
fora small place of worship; a bargain. Apply Mr. J. 
Pickering, 18, Mowbray-street, Sheffield. 


RGANS.—Four, each 2 manuals, from £50, with 

23 octaves pedals, splendid pojished mahogany cases, CC 

Swell, &c.; 3 manuals, 12 stops, £150, all new; 9 second-hand in- 

struments, from £10. 
Kingsland-road. 









































Easy terms. Grover and Grover, 157-9, | operations o! 


and W. SNELL’S IMPROVED iii RGAN STUDIO, 166, Strand.—LESSONS, or 


PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio, 


W. | (Organist, St. Michael’s, Stockwell.) 





RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 23 octaves of 
pedals, with Bourdons throughout. Terms moderate. Allen’s 
Musical Instrument Warehouse, 17. Percy-street, Bedford-square, 
W. Lessons and practice on other Instruments also. 


ter for SALE, 14 stops, suitable for Church 
or Chapel, powerful tone (a great bargain), two manuals; 
ean be had on very easy terms. PepaL' Harmonium, £12. Some fine 
Op Vio.tns by good makers. Also Hoyland’s Latest Improvyep 
Harmoniums, suitable for Cottage, Drawing-room, Church or 
Chapel, which excel all others manufactured for rich quality of tone. 
J. Hoyland, 23, Bow-street, Sheffield. N.B.—List post-free. 


MALL FINGER ORGAN, in handsome carved 
oak case, CC to F, containing clarabel, stop diapason, bass and 
flute, price 30 guineas. Aso one in varnished deal case, gilt pipe 
front, CC to F, containing open diapason, stop bass, and principal, 
25 guineas. Atso a beautiful Instrument, suitable for a small 
place of worship, containing open diapason, Lieblich bass and 
treble, dulciana, clarionet, flute, octave coupler, 2} octaves German 
pedals, two composition ditto in géneral swell, 85 guineas. A splen- 
did organ-tone Pedal Harmonium. two manuals. Atso Pianoforte, 
avith 2} octaves of pedals. At W. Sprague’s, 7, Finsbury-pave- 
ment, London, E.C. 


§ beg improved SHORT IRON GRAND PIANO- 

FORTE, manufactured by Ernst Kars, of Dresden. These 
wonderful little instruments are now supplied by C. E. Flavell, 
26, North Audley-street, Grosvenor-square, six doors from Oxford- 
street. Sole importer, C. Russell, Birmingham. 


A® ORGAN WANTED, 2 manuals, pedals ; about 
12 feet high; good quality. State maker’s name and date. 
Give full particulars. Address B. G., Novello and Co., Berners-st. 


T O BE SOLD, a magnificent CONCERT- 

GRAND, of celebrated foreign make, on the Steinway prin- 
ciple, 74 octaves, G to O; rich tone and exquisite touch. Has been 
used 24 years. A most genuine bargain. Apply by letter to 
OC. R. N., Bismark-villa, Finchley, N. 


O ORGANISTS.—For SALE, a seven octave 

walnut-wood PIANOFORTE, with 2} octaves of German 
pedals. nearly new; the pedals can be removed from piano without 
injuring either. Price £28. The Piano is worth £25 without 
pedals. Apply 346, Holloway-road, N. 


Lb grerer-pery by ALEXANDRE for SALE.—Fine 
tone; 12 stops. Suitable for church orchapel. 7, Spencer- 
road, Holloway, N. 


tye go VIOLINS, Genuine, and many others 
of the Choicest Old ITALIAN GEMS of ART; assuredly 
Cheap. Inspection desired by Mr. Seaton, Heeley, Sheffield. 


REMONA VIOLIN, supposed to be a StrRap., 

valued at about 100 guineas. It has been in the family of the 
present owner over forty. years, who having no further use for it 
would dispose of itmuch under value. It can be seen at the resi- 
dence of the owner, applying first by letter to A, B., Music Ware- 
house, 346, Holloway-road, N. 


HE FLEXURA, or PATENT STEEL SPRING 
WAIST BOOT, specially adapted for Organists.—Gentle- 
men's, 16s. 6d. to 20s,; Ladies’, 10s. 6d. to 14s. Every description 
of Waterproof Fishing, Shooting and Pannus Corium Boots, on the 
lowest terms. Fancy Slippers carefully made up. Repairs and 
alterations with neatness and dispatch. Cork Socks, 2}d. per pair, 
Hoskins, Inventor of the Flexura Boot, 97, Dean-street, Soho. 
6 doors from Oxford-street. 
REAKFAST. —EPPS’S COCOA.—*“ By a 
ge 5 knowledge of the natural laws which govern the 
digestion and nutrition, and by a careful application 
of the fine properties of well-selected cocoa, Mr. Epps has provided 
our breakfast tables with a delicately flavoured beverage which may 



































RGAN for SALE (to make room for a larger|save us many heavy doctors’ bills."”"—Civil Service Gazette. 
one). The Organ now in use in St. James’s Church, Oldham, Rrrss COCOA 


by Nicholson, 3 manuals, CC to F,and pedals CCCto D. Great 
contains 11 stops, choir 4, swell 6; pedal 1 stop and 2 











couplers, 4 composition als and tremulant to swell; total, 
29 draw stops. voir an tw Coreen eta. k "Spat ces COMFORTING. 





RGAN (second-hand), very rich and full tone, 


Stops, 2 octaves German pedals, handsome Gothic oak front, | PS'S COCOA. 


5 
12 feet high, 6 feet wide, 3 deep. In excellent condition. and war- 
ranted to keep well in order. Price 45 guineas; erected within 
pada Stidolph’s Organ and Pianoforte Factory, Woodbridge, 





ANTED, a good PIANOFORTE TUNER. |e "ctsses oniy ta tinlnseh meets 





REAKFAST. —EPPS’S COCOA. The very 

agreeable character of this preparation has rendered it a 
general favourite. Made simply with boiling water or milk. Sold 
labelled “‘ James Epps and Co., 


J. Wood and Co., Music Warehouse, St. George’s-square, | homeopathic chymists, London.” J. E. and Co. are also makers of 


Huddersfield. 


Epps’s Glycerine Jujubes for cough, throat, and voice. 
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VERTURA PASTORALE for the Organ ( 
obbligato), by E. H. Turrm. Price 5s. _ at Tait onee). 
Messrs. Weekes _e 16, eet Be gent-street. 












ACBETH MUSIC.—The celebrated Music in. 
troduced into the tragedy of Macbeth, commonly attributed 


to Matthew Locke, edited by co D. Collett, with Pianoforte accom- 
mens arranged by Vincent Novello. . 


ctavo, price 6d 
mdon : Novello, Woe lead 1, Berners-street. 





fit SIESTA. Part Song for s.a.1.B, By 
4 enacts yey tne Co Savon 3 a 6d. 

THE VIOLET. T. Price ln a ee 
cise. just published, 


QUEEN AND HUNTRESS, CHASTE AND FAIR. Part- 


T 


289 to 336, in cloth 


HE MUSICAL TIMES, 4 XIII. and XTIy, 
Containing the Music only, be both Sacred and Secular, from 


mencon: Novello, oo and Co. 





Song for s.4.7.B. Price 3d. 
London: Novello, Ewer and Co. 


ILLIAM J. YOUNG'S Popular Part a for 
L one Rae spring time 





- 13th edition 1 $ 
2. Gaily thro’ the greenwood ee 15th 99 02 
3. Welcome merry toes f oop ooo Cth gs 02 
4. The mountain M ooo oo CR ow 02 
5. Come o’er the mountain ... eco Sth gy 0 2 
6. Hail merry, merry Christmas eos 10th 0 2 
7. Songs of praise the angelssang ... 4th 4, 0 8 
8. ind Siw. breezes blow eo Sth » 0 3 
9. Fi RO, ee AR ely * 
10. Ont; peaceful vale of rest. yt | "eek 04 
iL. a merry = r ooo bo pa e g 
12. Come iet us an ee 4 . 
ihe. ee A tgs 
14. Haste ye merry elves 4th 3 


ie 0 
London: Novello, Ewer and Co., and all “‘Music-seilers ; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By Ricuanp Mann, Organist of 
the Abbey Church, wy &c.,1s.6d. Contents :—The theory 
of music explained in a concise manner, , With the use of as few 
technical terms as sible, together wi with fall directions to the 
trainer as to the of it; aseries of progressive exer- 
cises for one, two, and three voices ; “exercises for the cultivation of 
the voice; lists easy sacred and secular music, 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of er ga by which they may 
ew ee ae ht, in a comparatively short 
London: Novello, Ewer and Co. 


TWELFTH EDITION. 
rice 1s. 


As CTA” it free for 12 stam; 
HE COL IATE and SCHOOLI|; 
SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be pee for train- 
~~! improving, and learning to read music at sig 
‘OR SCHOOLS.—Every requisite for leccubee! Masic, and reading 
tsight in a few lessons. 
For Cuorat Socretimes.—The exercises will be found invalu- 
ible, tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co. ; Cambridge: I Ling ‘and Sons; “Dublin : 
Cramer and Co. ; Edinburgh : Wood and Co. 


~~~ Becommended by the leading Musicians in the Kingdom. 
THIRD EDITION. 


SINGING CARD. 
Price 6d. 


FOR THE USE OF CHOIRS, NATIONAL AND VILLAGE 
SCHOOLS, AND SINGING CLASSES. 

London: Novello, Ewer and Co. Birmingham: Russell, Ben- 
nett’s-hill Educational Company; with whom special arrange- 
ments ta A be made, when large numbers are required for National 











brilliant, and not difficult. 
No.1. The Merrie Men of Sherwood Forest. 


No. 3. Eveleen the Rose of the Vale. 


band parts, on = 
Addres: 


O CHURAL SUCIETIES, 
H. BIRCH'S POPULAR OPERETTAS, 
e@ now being performed throughout England. Sparkling, 


W 


Vocal score, paper 
covers, 58.; single voice parts, 1s. each. 


No. 2. Ballad Operetta—Katrine the Pride of Killarney. Vocal 


score, paper covers, 5s. 
Vocal score, paper covers, 5s, 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and 
moderate terms. See opinions ¢ of the _ 
. H. Birch, 104, London-street, R 

w. H. BIRCH’S CHRISTMAS MUSIC. 
Anthem—Behold, I bring you glad tidings, 6d. 
Part-Song—Hurrah for merrie old Christmas. 64d, 
Six Christmas Carols. 6d. 

Address 104, London-street, Reading. 


NEW GLEES BY W. W. PEARSON. 


HE JAGER CHORUS, Double Number. 34, 

THE ANGLERS, Part-Song on 2d. 

London: Novello. Brampton, West Melton: Pearson; “of whom 

Lists free on application. 

er GLEES, Composed by the late Josrepx J. 
Harris, Organist of the Cathedral, Manchester, published by 

subscription (the surplus of which will be handed over to Mrs, 

Harris), at 3s. 6d., or 1s. each Glee singly. 

O BALM OF NATURE. 8.A.T.B. 

THE VILLAGE DANCE. S8.A.T.B. 

IN THE LONELY HOUR OF NIGHT. A.T.T.B. 

THE BEST OF ALL GOOD COMPANY. A.T.T.B 


Subscribers’ names will be received by Mr. N. Dumville, Cathe- 
dral, Manchester; and Novello and Co., 1, Berners-street. 


HE SANG TO HER HARP pleases us ex. 

ceedingly.”—Bradford Observer. “The last verse is remark- 
ably beautiful. It is a sweet song.”— Worcester Herald —“ This is 
another good song of Mr. Allen’s."—Standard, 18 stamps. 
Tendon: Robert Cocks and Co., New Burlington-street, W. 
UW GENILY HERE. Song. Words by 

Thomas Moore, Esq. Composed and dedicated to his father, 
Dr. J. L. Hopkins (Organist, — College, &c., Cambridge), by 
Epwarp L. Hopkins, BA. Price 3s.; post free for 19 stamps. 

London: Novello, Ewer and Co. 
VERNON RIGBY’S NEW SONG. 

SAW THEE WEEP. Composed expressly for 
him by Frank Natsu. In A flatand F. Price 4s. 

Messrs. Duncan Davison and Co., 244, Regent-street, W. 


A MALLE POST GALOP.” 3s.; copies sent 
post-free for 10d. J. Symth, 12, Chichester-street, Belfast, 


ORNATZKI'S “Grand Valse Heréique” (3rd 

edition). A very brilliant and original composition, suitable 
for Concert performance. Also by the same Composer, ‘Qui la 
voce” (I Puritani). 8 lly adapted for tuition, being. carefully 
fingered throughout. Price 4s. each, or post-free for 24 Iai 
London: B. Morley, 27, High-street, Kensington, W. 





























ublished, pri 
and ROUNDS; or Musical 
amen gah and Example, combined in Easy Pro; ive Rounds 
hg with gem for Teaching a the Rev. J. 
WELL Mercare, Author of ‘‘The School Roun Book,” Joint 

Editor of “ The omede, Catches and sitions of England,” &. 


ULES in RHYM 


HE VOICE IN SINGING, translated from the 

German of Emma SEILER. Madame Seiler, by means of the 
Laryngoscope, has watched the action of the, vocal organs, and 
bases her treatise upon this scientific ground. The work is pre- 
ceded by a recommendatory letter from Profestor Helmholtz, of 
Heidelberg, whose discoveries in acoustics are well known. Price 
7s. 6d., postage 4d. J.8. Crisp, 8, Warwick-lane, E.C. 





ES FOR MEN’S VOICES. 
RAMPTON. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 


CHOOLS and CHOIRS.—The Rudiments of 

Vocal Music, with 32 Preparatory Exercises, Rounds and 

oom & in the Treble Clef, A pa ae ape Pattison. Price 6d. 

Exercises are in all s, and the Solfeggio name is 

placed under each note, on then -... le Do system. 
Novello, Ewer and Co., London. 


MANUAL OF THE RUDIMENTS OF MUSIC, 
by Epwarp Hzrsert, Mus. Bac., Oxon., Organist of Sher- 
bbey, dc. me cloth, 1s.; cloth boards, red edges, 1s. 6d, 


peated Novello, Ewer and Co. 
J GLEE-SINGER’S HANDBOOK. Edited by R. Luweus and T. 








borne 


UST READY.— The First Number of THE|N 


EW AND POPULAR MUSIC. 


“ AVELINE ” (Rawlinson’s New Song), by W.F. Taytor, 3s. 
“THE DEAR OLD HOME” (Song), by G. A. MacrarREN. 38, 
“TO THE CROSS” (Sacred Song), by R. Scuumany. 38, 
“STRIKE THE HARP ONCE MORE, " we Liuvecs, 8s. 
“DEW, WHEN NIGHT HAS PASs’D "A AY "(Song), by G. A. 


MACFARREN. 3s. 

“LE LAC” (b Melee) for Piano, by W. C. Lever. 38. 

ae wotnd . ds ADRILLES” (on Russell's Songs), by CHARLES 
.. 


| epaaataed illustrated with view of Dover Har- 


eae 
“ROSE OF’ THE ALPS ” WALTZ (Illustrated), by W. M. Luzz. 48. 
“BOAT SONG,” for Piano, by W. C. Levey. 3s. 

“ROSE BUDS” (Mazurka Brillante), by W. F. Tarionr. 38, 








: Novello, Ewer and Co. 


Post free half-price.—W. Moa.ey, 70, Upper-street, N. 
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GIFT BOOKS FOR THE YOUNG. 





















Five Shillings. 


: SING SONG, 


s Hursery Rhyme Rook. 
CHRISTINA G. ROSSETTI. 


With One Hundred and Twenty Illustrations by ARTHUR HUGHES, 
ENGRAVED BY DALZIEL BROTHERS. 








Five Shillings. 
_ | SAGE STUFFING FOR GREEN GOSLINGS; 


Saws for the Goose and Satus for the Gander. 


i BY THE 
J. Hon. HUGH ROWLEY, 
“1 Author of ‘‘ Puniana,’ ‘‘ Gamosagammon,” &c, 
With One Hundred and Twenty Illustrations by the Author, 
ENGRAVED BY DALZIEL BROTHERS. 
he- —_ 





Strongly bound, Three Shillings and Sixpence each. 


“| © THE CHILDREN’S BIBLE HISTORY 


°y { BY H. W. DULCKEN, Ph.D. 
by With One Hundred Illustrations Engraved by Dalziel Brothers. 
" A HANDY HISTORY OF ENGLAND. 
= For the Poung. "i 
7 BY H. W. DULCKEN, Ph.D. 
“4 i With upwards of Two Hundred Engravings by Dalziel Brothers. 
lly | 
| OUT OF THE HEART: 
ae E Spohen to the Little Ones 
of BY HANS CHRISTIAN ANDERSEN. 
7 Sixteen full page Coloured Plates, and Sixty Vigneties, Engraved by Dalziel Brothers. 
| THE CHILDREN’S POETRY BOOK. 
7 Being x Selection of Harrative Poetry for the Poung. 


With Sixteen page Coloured Pictures, and Sixty Vignettes, Engraved by Dalziel Brothers. 





GEORGE ROUTLEDGE AND SONS, 
THE BROADWAY, LUDGATE; NEW YORK, 416, BROOME STREET. 
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1. 


2 The Home-spell 


8. 
4. 
5. 


THE ONLY COMPLETE AND UNIFORM EDITION 


MENDELSSOHN’S SONGS, 


EDITED, ‘AND IN PART TRANSLATED, BY 


NATALIA MACFARREN. 


IN ONE VOLUME, CLOTH GILT, WITH PORTRAIT, PRICE 21s, 


Op. 8. 
May Song ... ore 


Italy tee ove oe 
The Reaper and the Flowers 
The Filgrim’s Song 
Swiss Spring Song ... oe 
May Song ... ove 
Another May Song ... ove 


. Evening Song “ ove 


. Romance 


. FaithinSpring ... aoe 
one . Sehnsucht 


+ Forsaken ... a 


. The first Violet 
. Greeting... 
- Swedish Winter Song 


Welcome to § pring .. 


Op. 9. 


Question ... aS 
An Avowal ... ‘a oie 
Waiting... re bs 
In Spring-time ove 


In Autumn ... 


Sleepless 
Of distant Lands .. a 


Resignation ‘be ae 
Thedying Nuns... ove 


+ Minnelied im May ... 
- Das Heimweh 
- Italien 


- Pilgerspruch 


. Romanze ... 
- Im Grinen 


. Frage ove 


- Im Herbst 


- Verlust 





Aerndtelied 


Friihlingslied 
Mayenlied 
Anderes Mayenlied ... 
Abendlied ... ° 


Gestiindniss 

Wartend ... 
Im Friihling 
Scheidend... 


Friihlingsglaube 
Ferne 


Entsagung 
Die Nonne 


Op. 19. 


Old Spring Song 


Fairy Revel pe 


. Journey Song ove ove 
Op. 34. 


On Wings of Song ... 
Zuleika 


The Joy of Spring -.. “te 
An old Love Song ... 


Alone oo 
ADream .. oe 


. Friihlingslied 

- Das erste Veilchen... 
«. Gruss 

- Winterlied 


Neue Liebe 
Reiselied ... 


Frithlingslied eee 


- Minnelied... ooo 
Auf Fliigeln des Gesanges 


Zuleika ... eco 


- Sontagslied 
- Reiselicd 


Op. 47. 


A Love Song - oo 
The Hour of Dawn ... 
Parting and Meeting 
The Flowery Token 

Slumber Song oo 
Morning Song “ 


Minnelicd ... 
Friiblingslied 
Volkslied ... 


- Der Blumenstrauss 
- Bei der Weige eee 


Morgengruss ove 


. ence 
ee DS eb eb be Re 


ma 
» tt 
- 1 
oe 
1 
wT Ss 
1 
1 
a 
1 
1 
1 


cocococoococeco 


ocooocoooccooco 


+ Wanderer’s Song 


. Green Boughs 
- AHunter'sSong ... 
- Autumn Song 


- Morning Song 
. The Letter ... oe 
. TheDream .«. 


. First Sorrow 

- The Angel .. ane 
- The favourite Spot ... 
. The Ferry Boat’ -- 
- Farewell ..- on 





Op. 57. 


. Old German Song 
. Herdsman’s Song 
- Suleika ie pa 
. Rhenish Popular Son 


- Ina Gondola on 


. Comfort ied 
. The Stormy Spring... 
. Tothe Absent One ... 


A Voice from the Lake 


- Inadistant Land ... 
. Night Song ... 


Deserted «. o 
The Moon 


. Old German Spring Song - 


Maiden Thoughts «. 


The Savoyard’s Return 
The Mountain Burgh 


- A Bird is softly calling 


Sun of the Sleepless 
The Garland 


Op. 71. 


Op. 84. 


Op. 86. 


Op. 99. 


. Altdentsches Lied .... 
- Hirtenlied ooo 
«.» Suleika 
«« O Jugend, O shine 
Rosenzeit 
e- Venetianisches en 
dellied ... eo 
- Wanderlied 


+ Trostung . 
ove Friihlingsliea 
e- Andie Entfernte ... 
«. Schilflied ... int 
eo» Auf der Wanderschaft 
- Nachtlied ... ove 


- Osage mein Herz ... 
eo. dJagdlied 
- Herbstlied 


- Morgenlied 
. Ein Blick .. 
. Allniichtlich 
»-» Verlassen . ove 
. Der Mond .. oes 
oh Altdentsches Friih- 
lingslied ase 


- Erster Verlust 
+. Die Sterne schauen 
. Lieblingsplitzchen 
+» Das Schifilein ove 
ee Fahrwohl ... ove 
«. Es weiss und riith es 
doch keiner ove 


- Pagenlied ... eee 
- Das Waldschloss 
- Ich hér ein bus 
locken oe 
«. Schlafloser ‘so 
Leuchte .. Brg: | 
«. Der Binmehictins ee 


There be none of Beauty's, Kein von der 8 0 


Daughters 
Beware of the Rhine 


The Maiden’s Lament 


them that have erred 


Schénen 
«» Warnung von dem 
Rhein... ow 2 
. Méadchen’s Klage ow 2 


77. But the Lord will gather all 


«+» DochderHerrerleitet 2 


Thou, who hast doomed man 


to die bok ove 





ee Der dudie Menschen 2 


LONDON : NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY(E.C.) 
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“METZLER AND CO’S NEW LIST 
—~ QF PUBLICATIONS. 





Will be ready November 15. 
EMY’S MODERN VOCAL SCHOOL.—Con- 
taining the most complete instructions in Singing, and a very 
yaluable collection of Vocal Exercises, Operatic Solfegge, Songs, 
&., extending to about 80 pages. 
London: Metzler and Co., 37, Great Marlborough-street, W. 





Will be ready November 
OUNOD'’S ORPHEONIST MASS. —Published 
for the first time in this country. Price 2s. net. 
Tue Same adapted to the Communion Service. Price 2s. net. 


For Male voices 
London: Metzler and Co., 37, Great Marlborough-street, W. 





OUNOD'S BETHLEHEM. —The following Edi- 
tions of this celebrated Chorus:— s. d. 
Four Voices. Folio... aa wi 40 
Separate Voice Parts. Each ... wo O08 
Orchestral Parts ace jes Ones) 5 0 
Bethlehem asa Song ... 3 0 
CaeaP Epition of the Chorus (8vo.) 0 3 
London: Metzler and Co., 37, Great Marlborough-street, w. 


Ohe Practical Choirmaster, 


EDITED RY 


WILLIAM SPARK, Mos. Doc, 


PART II, NOW READY. 
CONTENTS :— 
“Jubilate” ... ..Henry Smart. 
Anthem, “Blessed. are ‘the ‘Dead "Robert Brown-Borthwick. 
Full Anthem, ‘ Praise Ye the Lord, ” 
Psalm 106 .. Walter Macfarren. 





Offertory Sentences, "No. "2, “Ura 
not up for yourselves”... ... ... Rev. J. B. Dykes, Mus. Doc. 
Introit, or short full Anthem, “I will 
magnify Thee,O Lord”... ... .. Alex. Le Provost (Paris). 
Offertory Sentences, No. 3, “To do 
good anddistribute” ... ... ...C. H. Burbank, Organist St. 
hn’s Ch., Lowell, Mass,U.8. 


Jo! 
HymmTune,Mussorie, (11, 10, 11, 10),W. Spark, Mus. Doc. 
Part I. conTarns :— 
1, Te Deum Laudamus (G major) 
aity intended for Parish 


Henry Smart. 
2. Introit ‘ mee unto us, re) Lord,”... Sir Julius Benedict. 


3. Kyrie Eleiso’ ..Sir Julius Benedict. 
4, Anthem Gln and Chorus) a I will 

love, O Lord” ++ «eB. Darnault, Org.S. Roch, Paris 

Fall Anthem, “Plead “thou my 

ee oe --Rev. Sir F. A. G. Ouseley, Bart. 
6, Offertory Sentences, No. 1, “Let 

your light soshine”... ... ... Prof. R. P. Stewart. Mus. Doc. 
7 A New no (Four-Part Har. 

MNOGF ON GB): c0s>) cre vce ore eve -William Spark, Mus. Doe, 


Subscription : Yearly (payable from the date of ry me 
8s. 6d., including postage ; Non-Subscribers, 3s. each part net. 


Metzler and Co., 37, Great Marlborough-street, London, W. 





Another Edition. The 270t 
EMY’S ROYAL MODERN PIAN OFORTE 
TUTOR. Price Five Shillings. 
A specimen copy sent post-free for 34 stamps. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


ATTON’S FAVOURITE CHRISTMAS AN- 
THEMS. Especially suited to Small Choirs, 8 
Hosanna to the Son of David ... o O 
Blessed is he that cometh in the name of the Lord . 0 
Let us now go even unto Bethlehem ... we (O 
ve 0 

t, 





All the ends of the world .. oie 
London: Metzler and Co., 37, Great Mententocgtiends 


4 bo bo Coto 





EW SONGS—JUST PUBLISHED. 
Where ones oo and yew oan oe wow 40 
The Bs «. VirginiaGabriel 4 0 
Hidden tan woe “as -. Offenbach .. 8 0 

. Make thy sorrow mine ... . B. Richards ... 3 0 
England for me Waldmann ... 3 0 
Make the best of it . R.d. Harvey 3 0 
Gold and Gray ., +. Gounod ove, 8, 0 
She dwells in yonder star +. Ditto 3 0 
The Golden Gate ts «» Ditto «we 8 0 


London: Metzler and Co., 37, Great Marlborough-street, W. 


JUST PUBLISHED. 


ILLUSTRATED 
ALBUM MUSIC. 


A SERIES OF 


NATIONAL GEMS, 


MUSICAL AND PICTORIAL. 


No. “ Ilustration. Melody. s. d. 
1. Dover ... Heart of Oak 3 0 
2. Haweswater. The Thorn... sie] 1 He OD 
3. The Dargle.. Rory O’More.. ak oe 
4. Lough Erne. Oft in the stilly night 3 90 
5. LochLomond The White Cockade.. 3 0 
6. Dumbarton.. John Anderson ... 3 0 


(To be continued.) 


ARRANGED BY 


LOUIS DUPUIS. 


The above pieces are excellently adapted 
for tuition, and are illustrated in a novel and 


most attractive manner. 





LONDON: 
©. JEFFERYS, 57, BERNERS STREET. 


Catalogues of Feurx Gantrer’s Popular Com- 


positions and Arrangements may be had 








on application. 
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TO THE MUSICAL PUBLIC IN THE UNITED STATES OF 
AMERICA, 


SSRS. NOVELLO, EWER AND CO, beg to 
inform the public of the United States of America that they 
have just opened a Music Store at 


751, BROAD WAY, 
NEW YORK. 


where a large stock of every musical publication in their extensive 
and varied catalogue will be constantly kept. The rapid growth of 
musical taste in America, and the increasing desire for procuring 
the standard works at a moderate price, induce Messrs. Novello to 
believe that, although the music published by them in London could 
always be procured through a recognised agent in New York, the 
time has arrived when it is absolutely necessary to have an 
Establishment of their own in the City, conducted by those experi- 
enced in the London business, so that the supply of the whole of 
their works may always keep pace with the demand. Catalogues, 
with the prices rendered into American currency, will be shortly 
published, and may be had gratis on application. 


LOUCESTER CATHEDRAL.—There is a 
VACANCY in this Choir for a BASS Voice as Lay Clerk or 
Singing Man. The duties are, to attend divine service twice daily, 
and practising, whenever required by the Precentor. The emolu- 
ments are, a fixed stipend of £40 a year and ls. 6d. for every 
attendance at church The Candidates likely to suit will be 
required to appear before the Dean and Chapter on some day in 
November next, which will be signified tothem. Applications for 
the situation, stating the age and place of residence of the applicant, 
with testimonials as to moral and religious character, powers of 
voice, and musical capacity,are to be forwarded to the Precentor, 
20, etna Gloucester, on or before the 21st day of November 
nex! 
By order of the Dean and Chapter, 
17th October, 1871. George Whitcombe, Chapter Clerk. 


EREFORD CATHEDRAL.—ASSISTANT 
VICARS CHORAL —Two or three VACANCIES (Bass or 
Tenor) will shortly be filled up. Preference given, ceterus paribus, 
to graduates in Holy Orders, or likely to become so. Particulars 
of duties and 1 its may be obtained on application to Messrs. 
Underwood and Knight, Chapter Clerks, Hereford. 


:® ALTO, of Cathedral experience, will be open 
to an ENGAGEMENT after Christmas. First-class testi- 
monials, Address ‘‘ Alto,” Novello and Co., 1, Berners-street. 


LTO.—A Young Man, possessing a good natural 

ALTO VOICE, who can read at sight, and accustomed to 

Fall Choral Service, desires’ to sing at a church where EMPLOY- 

MENT is given. Good references as to character and ability. 
Address D. W., care of Messrs. Novello and Co. 


RGANIST and CHOIRMASTER WANTED for 
the Parish Church of Daventry, Northants. Salary £30. A 

good opening for an efficient Teacher of Music, or the Mastership 
of a middle-class school might be held by a schoolmaster of ability 
in conjunction with the appointment. Address The Rector, Daventry. 


N Educated Gentleman seeks an ENGAGEMENT 

in a MUSIC WAREHOUSE, or ORGANIST and CHOIR- 

MASTER. Nine years’ experience on Organ, Piano, and Teaching. 

A thorough musician; can tane; good penman. Would fulfil posi- 

tion of bookkeeper or clerk if required. Excellent testimonials. 
Address Alpha, Birkby, near Huddersfield. 


WO TENORS; for Sunday morning service 

only, at the Church of St. Dunstan-in-the-East, Eastcheap, 

near the Tower. Salary £8a year. Must be abletoread. Apply 

at the Church on Tuesday evening, 7th November, between 7 and 9 
o’clock p.m. 


5 eee BASSES ; for Sunday morning service only, 

also at St. Dunstan-in-the-East, Salary £7a year. Must be 
able to read. Apply at the Church on Friday, 10th November, 
between 7 and 9 o'clock p.m. 





























R. J. C. BEUTHIN, Professor of Singing, 
— prepared and introduced to the Stage or Concert 
Room. lasses for Harmony and Counterpoint are held at his 
residence, 37, Bernard-street, Russell-square, on Thursdays at 6; 
also for Choral Singing on Thursdays at 8, Terms, é&c., at Messrs, 
Novello’s, 1, Berners-street. 





S ORGANIST or ASSISTANT.—A good player . 


will be glad to receive applications at once; terms nominal, 
Address X. P., care of Housekeeper, 18, Leadenhall-street, 


RGANIST.— An ORGANIST and CHOIR. 
MASTER is REQUIRED for St. Michael's Church, Chester. 
square, London. Application, by letter only, to Rey. Rowley Hill, 
90, Eaton-place, 8.W. 5 


RGANIST’S SITUATION REQUIRED.—The 

Advertiser (who is a pupil of Mr. Chappel Bachelor, R.A.M., 

and late Organist of Southwell Minster) is thoroughly acquainted 

with the duties of Organist and Choirmaster, and has had for a 

number of years the organistship and control and training of an 

efficient Choir in Full Choral Service. Testimonials and references 
can be given. Address C. A. B., Musical Times office. 


O CATHEDRAL ORGANISTS and Others.— 
Wanted to PURCHASE cheap. or to HIRE for a few months, 
some old Cathedral Anthems and Services, in score; also to Per- 
chase Best’s and Cooper’s Organ Arrangements, in volumes, second 
hand. Address Organist, 27, High-street, Tewkesbury. 


PIANOFORTE and HARMONIUM TUNER 
£ and REPAIRER requires a SITUATION. Apply to C. P.T., 
©. Taphouse and Son, 3, Magdalen-street, Oxford. 


ANTED, by a first-class PLANO TUNER and 
REPAIRER from Broadwoods, of 20 years’ experience, a 
SITUATION (England preferred). Thoroughly understands Har- 
moniums and Organ work, Concertinas, &c.; first-class references. 
Address Tuner, Ruby Lodge, Merrion, Dablin, Ireland. 


ANTED, for the Country, a good PIANO. 
FORTE TUNER;; constant employment and liberal wages. 
Address M. M., eare of Messrs. Novello, Ewer and Co. 


PIANOFORTE and HARMONIUM TUNER 
desires a RE-ENGAGEMENT: good references from present 
employer. Address D. W.. 13, High-street, Dumfries. 


O PIANOFORTE and MUSICSELLERS.—A 
Young Lady of good address, a brilliant pianist, is desirous of 
obtaining a SITUATION in a MUSIC WAREHOUSE; has a 
thorovgh knowledge of the Sheet Music Trade. Unexceptionable 
references. Address C.T., 9, Elton-street, Lower Broughton, Man- 
chester. _ 


IANOFORTE WAREHOUSE or MUSIC SHUP. 
A young Lady desires a RE-ENGAGEMENT ; understands 
the business, and is a good saleswoman; town orcountry. Acdre. 
Music, care of Mr. Wallis, Stationer, 238, Brixton-road, 8.W. 


° ’ . SAIN ¢ 

YOUNG LADY desires an ENGAGEMENT in 

a MUSIC SHOP. She can both play and sing, and is tolerably 

weil acquainted with the Titles of Sheet Music. Address E. W., 
Jarrow House, Portswood, Southampton. 


A YOUNG LADY required ina MUSIC WARE- 

HOUSE (country) ; must be able to read at sight, teach, and 
keep accounts. Address :R.A.R., care of Messrs. Novello, Ewer 
and Co., 1, Berners-street. 


ANTED, a LADY for the COUNTER, in a 
Music Warehouse in the North of London; one whd 
thoroughly understands the business; must be a good Pianist. 
Apply by letter only to D.J. A., Mr. Clark's, 9, Amen-corner, 
Paternoster-row. 
LADY (pupil of Lindsay Sloper) desires an 
ENGAGEMENT as DAILY MUSICAL GOVERNESS in 
School (or private lessons). 3. 8. Wilsoa’s, Newsagent, 24, Delancey- 
street, Regent’s-park. 












































W ANTED, Three BASSES, in a Surpliced Choir, 
must be able to read music at sight. Two Sunday services, 
and one weekly rehearsal. Salary £10 per annum. Apply to 
F. Everard W. Hulton, Mus. Bac., 62, Sydney-street, Chelsea, or at 
the Vestry of St. Luke’s, Chelsea, after Sunday evening service. 


ANTED, a CHOIRMASTER, at a London 
Church ; surpliced choir; Anglican service; 2 Sunday ser- 
vices; one full weekly evening service and practice. Tact and 
energy needed. Communicant desired; stipend; Tenor or Alto. 
Address, with references, B. L., Novello and Co., 1, Berners-street. 
HOIRMASTER and ORGANIST.—Wanted, for 
the Parish of St. Mary Church, Torquay, an ORGANIST and 
CHOIRMASTER, who is capable of conducting a Gregorian or 
Anglican Choral Service ; and of instructing the Choir properly to 
perform the same. He must be a Churchman and a communicant, 
Apply to W. H. Monk, Esq., King’s College, London. 














USICAL GOVERNESS. — RE-ENGAGE- 

MENT required. Experienced; high references; four hours 

daily practice and superior piano lessons. Eight guineas and 
laundress. ‘ Tuition,” Post-office, Boston, Lincolnshire. 


IANISTE.—Wanted, by a Young Lady, pupil of 

the London Academy of Music, an ENGAGEMENT to play 

for Dancing, or as Accompanist. Y., 16, Prince of Wales-road, 
Kentish-town. 


A VIOLINIST is open to an EN GAGEMENT for 

three evenings a week, either for teaching or pays. Music 
arranged for Voices or Orchestra. Address P.F., 2, Henrietta 
street, Brunswick-squ are, W.C. 


O AMATEUR ORCHESTRAL or VOCAL 

ASSOCIATIONS.—A Gentleman is willing to conduct an 

Orchestral or Vocal Association in London or the suburbs, without 
remuneration, Address D. 8, W., 48, Paternoster-row. 
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THE OVERTURE TO MOZART’S 
“DON GIOVANNI.” 
By J. C. Lose. 


‘0 save space, the examples, in most cases, are only indicated by 
the number of the bar. By numbering the bars of the allegro ina 
pianoforte copy, they will be easily referred to.] 





GorTue has laid it down as a rule, that a true 
artist does not make a single stroke without its defi- 
nite aim and meaning. By none,it has been said, has 
this rule been so much disregarded as by musical 
composers, and among these perhaps by no one 
so much as by—Mozart! 

Although it is allowed that he has always expressed 
the truth with the utmost accuracy as well as beauty, 
it has been urged against him, that though he has 
done so with a clear consciousness and in full view 
of the aim and meaning of every stroke, it has 
nevertheless been instinctively, and by a process for 
which he could give no reason. 

An assertion, so depreciative of art in general, is 
the more incomprehensible when applied to Mozart. 
Frequent passages in his letters offer the surest 
evidence of the attention he bestowed upon all 
musical phenomena, how accurately he gauged the 
nature of his art, and with what clearness and 
consciousness of will he undertook the composition 
of his best works. 

A few such instances quoted from Nissen’s 
Biography may serve to acquit Mozart of the charge 
of working instinctively, as so many still think he did, 
and at the same time tend to exhibit him as the re- 
flecting man and artist he really was. 

During his stay in England his father's dangerous 
illness prevented his playing the piano. To amuse 
himself the child accordingly set to work to compose 
his first symphony for full orchestra. His sister was 
obliged to sit by him and copy down what he wrote. 
As he was thus engaged composing and writing he 
said to her once, ‘‘ Mind you remind me to give the 
horns something suitable and important.” 

I mention this incident here, as being one of more 
significance than at first it seems ; for it proves that 
® conscious will—the ion of which is 
generally denied him throughout his whole career— 
had already shown itself in his earliest childhood. 
‘Thus even in the early development of his fancy, 
it seems, he exercised his powers of reflection, as 
well as worked with a conscious will, which comes to 
much the same thing. If, therefore, a conscious will 
declared itself in the act of composition even 
daring his early childhood, is it likely that no trace 
of it would remain in his youth and manhood ? would 
only this feature of the training of his intellect have 
disappeared, while all the others attained such a 
wonderful refinement ? 

In a letter to his father, written in Munich, while 
he was engaged in the composition of ‘‘ Idomeneo,” 
he says: ‘Tell me, do you not think the speech of 
the subterraneous spirit (the Oracle of Neptune) is 
too long? Consider this fully. Imagine yourself in 
the theatre. The voice should impress one with terror. 
One should feel that it actually does so. Now how can 
this be brought about if the speech is too long? 


Will it not rather by its inordinate length convince 
the audience of its unreality? If the ghost’s speech 
in * Hamlet’ were not so long, it would be even more 
effective than it is. This speech of the spirit might 
also quite easily be shortened, and would gain 
thereby more than it would lose.” 

From the first italicised passage it assuredly is not 
a whimsical youth writing down his thoughts at 
random that we see, but a bright clear intellect 
maturely deliberating the nature of his work in hand 
and the requirements of the scene and the incidents 
about to be depicted in music—in short, the 
soya of that reflective power which reveals the 

est opportunities and the best method of treating 
them, so that they may make a due effect upon 
their hearers. Before drawing upon his fancy for 
proper material for depicting this scene, Mozart 
precisely states what must be its effect. Fully 
sensible of its aim and importance, he will not admit 
a single stroke which does not contribute towards 
the end in view. 

And how did it happen that he, whom many 
regard as a genius, who was right only by instinct, 
came to make so pertinent a remark regarding th¢ 
ghost in ‘‘ Hamlet,”—a remark which testifies to the 
possession of sharp faculties of observation ? 

In a letter to his father in Salzburg, he writes thus 
respecting the ‘‘ Entfiihrung :” 

‘“* Osmin’s rage is made comical by the accompaniment 
of the Turkish music. In working out his aria, I have 
given full scope to Fischer’s fine deep tones to vibrate. 
‘D’rum beim Barte des Propheten,’ etc., is indeed in the 
same. time, but with quicker notes; and as his wrath 
gradually increases, (when the aria appears to-be at an 
end) the allegro assai, following in quite another measure 
and key, must insure the best effect; for as a man in 
such a violent fit of passion transgresses all the bounds 
of order and propriety, and forgets himself in his fury, so 
must also the music. But as the passions, whether 
violent or not, must never be expressed so as to become 
revolting, and the music, even in the most appalling 
situations, never offend the ear, but continue to please 
and be melodious, I did not go from F, in which the air 
is written, into a remote key, but into an analogous one, 
not however into its nearest relative, D minor, but into 
the more remote A minor,” 


In the first passage we recognise the acute psyco. 
logist, and in the second the genuine esthetician, 
laying down, in a few words, the fundamental prin- 
eiples of musical zsthetics. 

“ As to Belmonte’s aria in A major, ‘ O wie ingstlich, 
o wie feurig,’ you know how expressive I have made it, 
indicating even the throbbing heart by means of the 
violins in octaves. This is the favourite air of all those 
you have heard, and mine also, and written expressly 
to suit Adamberger’s voice. You hear the trembling, 
throbbing, swelling heart expressed by a crescendo ; while 
the whispers and sighs are rendered by the first violins 
con sordini, and a flutein unison. The‘ Janissary’ chorus 
is, as such, all that can be desired—short and lively, and 
just suited to the taste of the Viennese. I have rather 
sacrificed Constanze’s aria to the flexible throat of Mdlle. 
Cavalieri. The words ‘ Trennung war mein banges Loos’ 
I have endeavoured to express so far as an outlandish 
bravura air will allow. 1 have changed the Hui into 
schnell, so it now stands thus: ‘ Doch wie schnell schwand 
meine Freude!’ etc. 1 don’t know what our German 


poets are thinking of; if they do not understand the s' 
at least where opera is concerned, they certainly should 
not make their personages talk as if they were addressing 
a herd of swine.” 

«The overture is quite short, with alternate zianos and 





fortes, the Turkish music always coming in at the fories, 
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It modulates through different keys, and I think no one 
will fall ‘asleep over it, even if his previous night has 
been a sleepless one.” 

In a letter from Paris he writes to his father : 

“The symphony began. Raaf was standing by me, and 
just in the middle of the allegro a passage occurred which 
I felt sure must please. The audience were enchanted, 
and there was a burst of applause; but as I knew at the 
time I wrote it, what an effect it was sure to produce, 
I brought it in once more at the close, and then arose 
shouts of ‘ Da capo!’ 

‘* Having observed that all concluding as well as first 
allegros here begin with fall orchestra, and generally in 
unison, I made mine commence with only two violins, 
piano for the first eight bars, followed instantly by a 
forte. The audience, as I expected, called out ‘hush!’ 
at the soft beginning, and the instant the forte was heard 
unanimously began to applaud.” 

And yet, in the face of these proofs to the contrary, 
it is said this genius produced all his works by mere 
instinct ! By these intimations in his letters, I have 
sought to demonstrate that he was observant and 
reflective, drawing his inferences from such habits, 
and at least in some instances was fully conscious 
of his artistic intentions. It is well known that he 

ed ‘Don Juan” as his best opera, and therefore 
it is unlikely that of all portions of the work he 
would have treated the overture alone as a step- 
child. That it represents Don Juan’s profligate 
and sensual life and actions all the world is agreed. 
But at the moment that I am about to enlarge 
upon a fact generally admitted, insisting upon the 
spirit of particular passages, and by means of a care- 
ful analysis bringing it to a clear and full recognition, 
I find myself face to face with conventional opinion, 
entertained even by men of genius, that though an 
instrumental work in its entirety may be indicative 
of a certain meaning, it cannot and should not have 
any definite signification in isolated passages. About 
the “should not” I shall not trouble myself, if I can 
only prove that Mozart took the liberty of actually 
doing it in the overture of “‘ Don Juan.” 

That the spirit of the present desires and struggles 
for a more decided expression of definite objects in 
instrumental music, is a fact which is always be- 
coming more evident in works of this kind. As yet 
the attempt has been made but timidly, and by way 
of experiment, through fear, it seems, of exceeding 
the dictum above laid down, by giving too much 

rominence to individual features of the subject se- 
Tected, as well as to its clearly recognisable intention. 
What a confirmation of their intentions it would be 
to young composers; how it would encourage and 
strengthen them in their endeavours, if it could be 
demonstrated that what many are but now venturing 
upon with timidity was long ago determined upon 
and boldly accomplished by Mozart. Let us make 
the attempt ! 

In the first place it may be asked, How would one 
set about a verbal delineation of Don Juan’s life and 
character? How could his hearers gain a clear con- 
ception of the story related, unless each situation 
and point described bore its relative significance? 

In the overture Mozart wished to depict Don 
Juan’s life and habits, not, of course, as in a bio- 
graphy, by means of words, but, in its principal 


traits, symbolically by tones. These principal traits|i 


are so evident, even to those who have only a super- 
ficial acquaintance with the opera, that it is absurd to 
suppose that their intent should have been overlooked 

aay who more than anyone else must have 


—— 


made himself familiar with the contents and nature 
of the text of the opera. That the overture was 
written last is well known, if it is not true, as ig 
generally believed, that it was written down in a 
single night. 

The chief features of the opera are: 

1. Don Juan’s lust and pursuit of women. 

2. His gormandizing propensities. 

3. The inordinate love of pleasure and excitement, 
as instanced in his wanderings from country 
to country, and his habits of life. 

4. The warnings and admonitions of Providence, 
consequent upon such behaviour. 

5. His thoughtless disregard for and rejection of 
them. Like a moth, attracted by the flame, 
he revels ia his lusts, and is at last caught 
and consumed. 

I will first remark upon the warnings with which 
the dissolute fellow is met at almost every point in 
the opera. 

Immediately at the outset his first love affair with 
Donna Anna has a fearful result. Instead of the 
expected enjoyment, he is driven to a duel and to 
murder, an event which must have had the most 
powerful effect upon his temper and disposition. 
Who can avoid seeing that this is typified in the two 
following bars ? 
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Nevertheless this horrible occurrence makes not the 
slightest impression upon the frivolous Don Juan, 
and railingly he refuses to listen to the warning 
voice of Fate thereby expressed. 








Can these four bars have any other meaning than 
that which so obviously harmonises with these two 
well-defined principal features of the action? If 
then they are really typical of these, was it not 
Mozart’s intention that they should beso? Did he 
make them so unconsciously, or was it with the 
feeling that these four bars certainly belong to Don 
Juan, but what they mean I neither know nor care, 
for in instrumental music isolated passages express 
nothing; it is only when they have been heard col- 
lectively that one can become conscious of their 
intent ? 

Once for all it may be here remarked that I speak 
of imitative instrumental music, which, aided by the 
embellishing power of an artistic spirit, reproduces 
in a truthful manner only such objects as are already 
familiar to the hearer, and which the composer has 
taken from nature, or has created in accordance with 
the laws of nature by the power of his imagination. 

If we pursue our examination of the above quoted 
short phrases in the score, so far as their ical 
resemblance makes it apparent that they belong to 
one another, and if, at the same time we observe 
the points of difference which manifest themselves 
in this resemblance, we perceive that they resolve 
themselves into three simple phrases, which, taken 
together, constitute a complete period. : This section 
of twice two bars, immediately repeated in precisely 





the same manner, forms the first simple peri 
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(Bars 47—54). The repetition of this phrase in tones 
is as natural as if it were in words: ‘‘I warn thee! 
I warn thee!” and no less so is the repetition of the 
thoughtless rejection of the warning by him, whom 
it has not yet impressed. 

The less the effect of the admonitions of Provi- 
dence upon the sinner, the oftener and more urgently 
they are repeated; so, in the opera, following the 
dictates of nature, the poet has done the same thing. 
For it is not immediately that Fate speaks to man 
of his doom, but by various occurrences seeks to 
convince him and make him conscious of his foolish 
or criminal purposes and actions. So it is that in 
Don Juan’s later intrigues, Elvira, his forsaken love, 
constantly crosses his path and threatens him with 

. His attempt upon Zerlina in the garden 
‘a at the ball fails; Mazetto and his comrades lie 
in wait for Don Juan and threaten to kill him; and 
even the Governor’s ghost appears to him in the 
churchyard. Closer and more threatening the warn- 
ing voices press upon him by degrees. 








: ete ee ap Bats fe oe to Bar 60. 
ee 
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By repeating here, in close imitation, the two bars 

e first period, which are, clearly expressive of a 
terrible warning, can Mozart have had any other 
intention than that of intensifying the awfulness of 
the warning? Besides the terrible voices of warning, 
which so constantly thrust themselves upon him, 
Don Juan hears those of Elvira and Zerlina, who, 
in spite of his baseness, still cherish a secret 
affection for him. What Mazetto, Don Octavio, and 
the ghost seek to effect by threats of vengeance, 
these women hope to gain by tender entreaties. 

Now let us consider the third period, which is 
closely connected with the second. Bars 61—68. 
What is the meaning of the concluding bars, which 
spring out of the ‘“‘ warning” passage ? 


of 











What else but the sad and painful emotions arising 
in a woman’s heart, when she finds that her tenderest 
entreaties have been disregarded, and that she must 
desist from her purpose as hopeless. I do not think 
a sigh drawn from the depths of the heart could be 
depicted by music in a manner more true to nature and 
at the same time more beautifully than in the first 
bar, nor the regretful relinquishment of fruitless en- 
deavours in the second and third bars. And how 
harmoniously in accordance with nature is further 
expressed the transition from the horrible warnings 
of the previous periods to the tender entreaties of the 
third, by the choice of instruments employed, the 
marks of expression, the figure of the accompani- 
ment and the course of the modulation ! 

Looking through the whole group of periods once 
more, we perceive that the two-and-twenty bars of 
which it consists, are, from a technical point of view, 
the direct result of the four bars with which it com- 
mences, (See Ex. 1 and 2.) 

Inquiring into their meaning we find that they 
are symbolical of two principal traits of Don Juan's 
life. If, further we examine each period separately 
on its own account, we find that the second and 








third modifications of the first are expressed in the 
opera exactly in accordance with the dictates of 
nature. 

I ask then—if my explanation is not altogether 
erroneous—can this great master have conceived these 
passages in the opera, which every practised musician 
recognises as an organic structure designed in 
accordance with fixed ideas, conformably to nature 
and clear as to their meaning, in the way he did with- 
out intending it? Was it really necessary that his 
—_ should first fall asleep to enable him to pro- 

uce, as it were in a dream, what everyone else 
acknowledges as referable to the words of the 
librettist and the situations suggested by him. 

But if such an admission be erroneous, then also 
the assertion that instrumental music cannot depict 
any definite idea by means of a particular phrase, 
i.e. in a single period, has been fully confuted on the 
grounds of fact by reference to this single group of 
periods. Mozagt has done it in this instance ; it may 
therefore be done in in general. A more 
convincing tes of the perniciousness of this error 
is the fact that it may be shown that every period of 
the overture is similarly expressive of some particular 
situation in the opera. In its course the same group 
of periods, of which we have been speaking, appears 
four times more, but separated by other ideas, once 
only, however, in exactly the same form, but three 
times with certain alterations. : 

The first repetition resolves itself into three sub- 
divisions, from bar 91 to 98, from 99 to 102, and 
from 103 to 110. The-first of these subdivisions is 
characteristic of an admonition offered and rejected; 
thesecond depictsa moreurgent warning, accompanied 
with threats ; and in the third are heard the anxious 
entreaties and agonised cries of tender-hearted 
women, as if they saw destruction already pressing 
closer upon Don Juan. But at. the same timea 
sportive phrase, typical of his rashness and frivolity, 
is heard from the violins, and nothing seems able to 
frighten this incorrigible sinner, for the greater the 
danger appears, the more boldly and insolently he 
behaves himself. 

(To be concluded in our next.) 





TuE death of Mr, Cipriani Potter, which occurred 
on the 26th September, in his seventy-ninth year, is 
an event which demands more than an ordin 
notice of the fact. Mr. Potter lived so little for 
self-glorification that, although eminent both as a 
pianist and a composer, the influence he exercised 
upon the art he so deeply loved was more especially 
known to those who had the advantage of his 
valuable counsels, and who grew up in turn to 
rome the result of his teachings. As Principal of 
the Royal Academy of Music he invariably incul- 
cated a love for the most classical works; and the 
respect inspired by his tuition was so uniformly 
coupled with a deeply-rooted personal attachment, 
that it will be long before his numerous pupils— 
amongst whom may be reckoned sume of the most 
celebrated English musicians—can become at all 
reconciled to the void occasioned in artistic circles 
by his decease. It has been wrongly stated that 
Mr. Potter took lessons of Beethoven; but during 
his visit to Vienna, in early life, he profited 1 ly 
by his advice and assistance in his studies. e 
have his own testimony in proof that the foundation 
of his pianoforte playing was laid by his father; but 
his natural qualifications were so great that, asa 
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boy, he made himself acquainted with the composi- 
tions of the rising genius Beethoven, and was even 
introduced in Vienna as “the young Englishman 
who knew all his works by heart.” Joseph Woelfi 
(under whom he studied for five years) often re- 

roved him when he discovered that, instead of 
Sarniing himself to the pieces he had chosen for 
him, he was constantly practising Beethoven’s then 
little-known Sonatas, and revelling in the new world 
of thought which they conjured up; and it may be 
readily imagined how his youthful reverence for the 
great master must have been afterwards strengthened 
by his personal intercourse with the composer and 
an intimate knowledge of his subsequent works. 
‘The pianoforte Concertos of Beethoven and Mozart 
were played by Mr. Potter in London at a time 
when classical music had but little place in the 
affections of the people; and his steady perseverance 
in the good cause earned for him the admiration of 
all true artists. His compositions were numerous; 
and many, originally produced at the concerts of the 
Philharmonic Society (of which he was one of the 
Directors), held a high place in the estimation of 
competent judges, and are now often performed, his 
fine Overture to ‘‘ Cymbeline” having been given by 
the Society in June last, when the composer was 
called forward and warmly greeted by one of the 
largest audiences of the season. In 1859 Mr. Potter 
resigned his position as Principal of the Royal 
Academy of Music, but he continued to feel the 
warmest interest in the institution; and it was his 
greatest pleasure to converse,’ and even perform in 

ivate with, his former pupils. Although, as we 
said, holding in reverence the works of the 
established masters, he was thoroughly liberal in his 
taste, and freely admitted the claims of modern 
writers, the compositions of Schumann being his 
especial favourites. As a teacher Mr. Potter was 
unrivalled. His ect mastery of the instrument 
which he professed had been acquired in early life ; 
but his admirable method of conveying instruction 
had been matured by many years of intelligent 
thought and acute observation. He made the fingers 
of his pupils sensitive to the minutest gradations of 
tone, not only by illustration, but by explanation of 
the principles upon which the various touches were 
produced. His tingering was founded upon a defined 
system, which could scarcely be misunderstood, 
because it was so ruled by the phrasing of the pas- 
sages, that the two were inseparable. By constant 
watchfulness, he at once detected faults, and as 
| prescribed the remedy: he even foresaw 

ifficulties which might probably arise in practice, 

and kindly suggested the best method of overcoming 
them. In a word, he taught his pupils to think; 
and, mindful of the great school over which he pre- 
sided, he thus founded a generation of conscientious 
artists, whose doctrines, now spread far and wide 
throughout the country, time can only more firmly 
establish. 

The funeral, which took place at the Kensal 
Green Cemetery on the 2nd ult., was attended by 
the Professors of the Academy, headed by the 
Principal, Sir William Sterndale Bennett, and many 
of the deceased’s former pupils and friends. The 
scene at the grave was deeply affecting, for of all 
those gathered around there were none who could 
repress the feeling that not only one more link with 
the days of the great composers had been irrevocably 
severed, but that a true artist and a kind and 





erous man had passed away. Such athy is 
Cieal the highest tribute that man pmo a 
man; and, although personal esteem should per 
scarcely intrude itself where grief for the departed 
is so widely spread, the simple truth, derived from 
years of experience, that during his life he made 
many friends, and at his death he left no enemies, 
may be here recorded in taking the final farewell of 
his dear master by one of his most earnest pupils 
and admirers. 

Henry C. Luny, 


CRYSTAL PALACE. 

Tue Saturday Afternoon Concerts at this establish- 
ment, which commenced on the 30th September, have 
been unusually interesting, the directors having resolved 
to devote the twelve performances to be given beforg 
Christmas chiefly to the works of Mendelssohn. ‘The 
endeavour to present these as far as practicable in chrono- 
logical order is an exceedingly wise determination, and 
has already produced good results, by eee the public 
acquainted with some early compositions of the great 
master hitherto but lfttle Laem At the first concert 
the selection from the opera, “‘ ‘The Wedding of Camacho,” 
composed by Mendelssohn in his sixteenth year, was 
almost a novelty to the audience, for although the over- 





ballet airs have been played on a previous occa-ion at 
the Crystal Palace, the vocal music had not been per- 
formed before, and was imdeed welcome to all hearers. 
These comprised a duet, ‘‘O youth, O season golden” 
(well given by Madame Rudersdorff and Mr. Vernon 
Rigby), a song, “If cool our blood” (excellently rendered 
by Mr. Vernon Rigby), and a scena, ‘“‘ Who knocks so 
lightly at the door” (sung with good effect by Madame 
Rudersdorff ), all of which are full of dramatic character, 
and instinct with that refinement which, even at that 
early age, was so leading a feature in the composer's 
style. We need scarcely say how finely the orchestral 
works have been performed by Mr. Manns’s well trained 
band, the “ Reformation Symphony” especially being 
given with an intelligence and precision worthy of the 
highest praise. The pianoforte pieces have been ably 
rendered by Miss Agnes Zimmermann (who produced 
a marked effect in the “ Rondo brillante” in E flat), Miss 
Kate Roberts, and Herr Pauer. The concerts have been 
well attended, and we have little doubt that this artistic 
appeal to the music loving public will be warmly 
responded to. 


ST. JAMES’S THEATRE. 


Tue Royal National Opera, which commenced at this 
establishment on the 30th September, has affurded one 
more instance of the futility of all attempts to found a 
home for the presentation of the works of English com- 
posers when the plan has not been carefully organised 
persons competent to the task. We purposely abstain 
from commenting upon the enterprise in our last pumber, 
because, although by no means hopeful of its ultimate 
success, we did not desire to pre-judge its claims to public 
support ; but now that it has had a fair trial, we consider 
it our duty to speak out unreservedly on the matter. 
With a feeble orchestra, a badly trained chorus, and solo 
singers, as a rule utterly pated to sustain the principal 
parts, English versions of Italian Operas have been given, 
varied by a few works of native writers, most of which 
have been latterly worn threadbare by almost the same 
company at the Crystal Palace. By inserting the name 
of Mr. Arthur Sullivan as a conductor, and of Mr. Sims 
Reeves as a voealist, the preliminary advertisements 
seemed to promise that English composers and English 
singers were co-operating in a cause which might produce 
good results; and the announcement by the management 
that on the opening night the impatient crowd had broken 








down the gallery door, and shortly afterwards that it had 








ture is already familiar, and the graceful and melodious’ 














Sorrmreos aoe wv se row wrP ere RSP sb kweowtWT es we Ot Oeste Ow OP Few Oa eS 


seSe m=]seroreriaa 


i] 
oon 


PS FOr: 




















THE MUSICAL TIMES.—Novemser 1, 1871. 





269 











been found necessary to restore the pit, might have been 
accepted as proofs that the public had determined to 
support the lessee in his speculation; but the withdrawal 
of the names of the eminent artists mentioned from the 
pills, the perseverance with which such works as we have 
pamed were put forward night after night, and, above all, 
the sudden intimation that the whole company would 
after the 21st ult., be transferred to the Standard Theatre, 
at. once decided the disastrous result which we had from 
the first predicted, and the Royal National Opera, in 
everything but the name, is therefore still an idea of the 


future. 

But on the last night of the performanceat the St. James's 
Theatre, a scene was enacted before the Opera which was 
not in the bilis, but which, on account of its novelty at 
least, deserves record. As there were no apparent pre- 

tions for commencing a quarter of an hour after the 
curtain should have risen, the audience naturally became 
impatient, and after sundry vociferous calls for an expla- 
nation, a representative of the management appeared and 
announced that the members of the orchestra had refused 
to play until they had received their salaries. The 
assertion that it had always been the custom to pay them 
between the acts of the Opera, was received by a chorus 
of denial from the stage ; and a few of the band appearin 
in the orchestra, it became a question whether the quant 
might not end in a fight. Silence, however, having been 
partially obtained, the spokesman on the stage appealed 
to the audience for a brief interval to arrange matters so 
that the performance should proceed. ‘Give me two 
minutes,” he said, ‘‘ to pay these wretched men, and the 
Opera shall be given as usual.” Another long wait then 
occurred, relieved by some light badinage on the subject 
from the occupants of the gallery, and upwards of half an 
hour after the appointed time for beginning the Opera, 
the overture commenced. 

We have no desire to enter into the merits of this 
extraordinary affair, and will content ourselves therefore 
with observing that if the money were ready in the 
theatre to pay the band, there could have been no possible 
reason why the matter should have been dragged before 
the public at all. Before closing our notice we must do 
full justice to some of the leading vocalists at this theatre. 
Miss Rose Hersee, Miss Blanche Cole, and Madame 
Florence Lancia would have been unreservedly welcome 
as highly accomplished operatic singers had they not 
been pitted against the Italian artists in most of their 
favourite characters. Miss Palmer has also won the good 
opinion of competent judges by her singing in several 
parts, and Mr. Nordblom possesses a good tenor voice, 
and is likely to be of service in an operatic company. 
Constant change has been the rule with the management 
from the opening night, the same work rarely being 
performed two successive evenings. As no novelty, 
either native or foreign, was given, this policy was 
perhaps the best that could have been pursued; but the 
bills were as perplexing as one of Bradshaw's “ Guides,” 
and we have known persons who actually went to the 
theatre without being able to find out what opera was 
acted or who was to sing. 





At the late Church Congress at Nottingham 
one evening was especially devoted to the consideration 
of Hymnology and Church Music, the reading of the 
on god on the subject being made additionally interesting 

several vocal illustrations, which were excellently 
ven by members of the Philharmonic Society, under 
the direction of Mr. Adcock. The readers were Earl 
Nelson, Charles Longuet Higgins, Esq., the Rev. Edward 
Bickersteth, and Dr. Dykes, who supplied the place of 
Sir Gore Ouseley, Earl yay the Rev. Mr. Bickersteth, 
and Mr, C, L. Higgins expressed their approval of an 
authorized hymnal for the Church, as tending to strengthen 
the feeling of unity. From Dr. Dykes's very able paper 
we regret that space will not allow us to make more than 






that he at once found himself in a region of controversy 
as to the relative claims of Anglican and Gregorian 
chants. “Ido not intend,” he said, “to set myself up 
as the advocate for either system to the exclusion of the 
other, as I am convinced that both may and should be 
freely employed. There is one aspect of the question 
which I think has been too much lost sight of. The 
Psalter belongs to no time, or people, or age. It is neither 
ancient nor modern, rather it is both ancient and modern. 
It is the inspired prayer and praise-book of God’s sy oq 
in every time and place. Though mainly speaking the 
language of God’s ancient church, it is yet the devotional 
manual of the whole mystical Body of Christ—that 
‘ great nation,’ as the sand of the sea, innumerahle— 
that true and mystic ‘seed,’ out of every people and 
tongue, on whom the ‘blessing of Abraham’ eternally 
rests. The aspirations of each soul in that vast family 
here find inspired interpretation and utterance. ‘ Let 
there be,’ says Hooker, ‘ any grief or disease incidental to 
the soul of man—any wound or sickness named, for which 
there is not in this treasure-house a present comfortable 
remedy at all times ready to be found.’ The Psalter is 
of no ‘ private interpretation.’ We seem to be recounting 
the Psalmist’s individual experiences alone: we are really 
singing the mystical history, trials and temptations, 
sufferings and persecutions, triumphs and glorious ulti- 
mate universal empire of Christ and His Church. Now, 
I cannot but think that this ecumenical character of the 
Psalter should find some expression even in the music to 
which it is allied. Keeping, then, for the present to this 
line only, it appears to me that the melodies to which it 
is sung should be neither exclusively new nor exclusively 
old, but ‘new and old.’ It is plainly incongruous to 
confine these venerable hymns of God's ansient church, 
as many would have as do, entirely to modern post- 
Reformation—nay, to nineteenth century tunes; as though 
the Psalter were the peculiar heritage of the English 
Church of to-day. But is it not similarly incongruous to 
confine it to a very few ancient melodies of Christendom, 
as though the Pealter only belonged to the Latin Church? 
It seems to me that, on principle, we ought to use—at 
least there is no valid antecedent reason why we should 
not use—chants, ancient and modern alike, just as either 
may prove most convenient. I would then, for this as 
for every other reason, advocate the free use of either 
Anglican or (so-called) Gregorian melodies.” Afterwards, 
in speaking of the necessity of the music of the church 
being reverent and appropriate, he said, “‘ Much as I love 
music I am often disposed to wish it might cease 
altogether, when one hears solemn and touching words 
associated with the most uncouth crudities of many-noted 

ain sopgs, sung in octaves with incongruous and 

boured organ harmonies—performances to which Mr. 
Macfarren’s severe strictures are only too applicable, 
when he speaks of compositions which evince mistaken 
zeal, false antiquarianism, illogical deductiveness and 
ecclesiastical error. How far the opposite attempt to 
introduce the showy mass-music of Haydn and Mozart, 
with full orchestral accompaniments, is likely to tend to 
devotion and reverence and edification, 1 am afraid to 
hazard an opinion. I appreciate the motive—to give our 
best to God ; and if orchestra and choir were angels all 
might be well. But is there not too much fear—taking 
us poor creatures, singers and fiddlers, at what we are— 
lest an intense act of worship, in which we sing on our 
knees, as it were, to Christ and with Christ, should 
degenerate into a mere occasion for sensuous and esthetic 
gratification? Our church has a due regard for the 
comforting of such as delight in music by providing, in 
the anthem, a special musical offering where. devout 
musical feeling may find its legitimate gratification. 
And I am quite disposed to think that, could our parish 
bands be generally restored, and utilised in our services 
especially on festive occasions, it would be a very good 
thing.” Dr. Gauntlett, in a very eloquent address, recom- 
mended the formation of psalmody classes—classes for the 





a few extracts, Speaking of psalm chanting, he observed 





direct practice of worship music—as the only safe and 
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sure way of getting good congregational singing. The 
conclusion of his speech must be quoted at length: 
“ There was a growth in song,” he said, “ nurture it, and it 
extracted the heart of song out of young and old. Theaged 
must sing to encourage the young; the young must sing 
to comfort the old. Lastly, employ the young men. The 
organist had ten fingers; use one hundred and fifty other 
fingers in the restoration of the old and venerable Sunday 
orchestra in church. Why not have the shawms, and 
trumpets, and cornets, and psalmodic organs in worship ? 
or in other words, the oboes, clarinets, violas, violoncellos, 
and horns of our present orchestra? Work the strong 
hearts, heads, and hands of the parish. Above all, employ 
the women’s voices, so pure, so graceful, so exquisite, 

ing a charm far beyond that of the boys’. The one 
was the full blown flower, the other only the bud.”’ 


Somz able remarks on the important question 
of Psalmody have lately appeared in the ‘“ Greenock 
Advertiser.” The writer disagrees with the system of 
entrusting the music to the care of a Precentor, even 
should he happen to be a tolerably efficient person, and 
advocates the engagement of a salaried professional man 
as leader of the Psalmody. He also urges that the 
money left by General Reid to endow a Chair of Music in 
the University of Edinburgh should be directed to the 
formation of a National School for Music, of which the 
Reid Professor should be Principal, and expresses a 
belief that Government would come forward to aid such 
an object. Recent events in connection with our Royal 
Academy of Music will scarcely, we think, justify the 
most sanguine enthusiast in such a hope; but meanwhile 
the article, which is earnestly written, may have the 
effect of drawing attention to the subject. 


Tue North London Philharmonic gave its 
first concert of the seventh season on Monday, the 2nd 
ult., at the Royal Free Hospital, Gray’s Inn Road. The 
programme included the Overtures “ Semiramide,” “ Le 
Chevalier Breton,” “ Dichter und Bauer,” and ‘‘ Le Dieu 
et la Bayadeére,” three movements of Beethoven’s first 
Symphony, and an orchestral selection from“ La Traviata.” 
The overtures’ were played by the large orchestra of the 
Society with commendable precision and care, especially 
Suppé’s “Dichter und. Bauer;’ and the Adagio and 
Allegro of the Symphony were well deserving the applause 
which they received frum a crowded audience. The 
vocal music was contributed by the quartett of theSociety, 
Messrs. Gray, Platt, Hepburn, and Purdue, assisted by 
Miss Gaskin and Mr. Tremere, whose singing was much 
appreciated. The orchestral music was, as usual, con- 
ducted by Mr. Heath Mills, to whose industry must be 
attributed the success and development of the Society. 


A Harvest Festival was held at the Church of 
St. Olave’s and Allhallows Staining, Hart St., Mark Lane, on 
the 8th ult. Morning Prayer, Sermonand Holy Communion 
commenced at 11 a.m.; Litany and Sermon for children 
at 3; and Evening Prayer at 6-30 ; all ot which were fully 
attended. The church was very tastefully decorated 
with corn, flowers and fruit, by the Rector and members 
of his family ; and a new eagle lecturn was used for the 
first time. The Canticles and Psalms were well given, 
the Evening Psalms being sung to Goss’s fine double 
chant in E. The hymns were Nos. 370, 360, 336, 223, 
and 288. Appropriate sermons were preached by the 
Rev. A. Povah and the Rev. W. H. Trendell. The 
offertories were given to the funds of the Eastern Dispen- 
sary, Leman Street. 


On the 6th ult. the St. George’s Glee Union 
held its Monthly Open Meeting at the Pimlico Rooms. 
The glees, &c., most deserving of mention were “‘ Awake, 
Afolian Lyre,” “ My lady is as fair as fine,” ““ Hard by a 
Fountain,” Purcell’s music to “The Tempest ” ‘(solos 






by professional and amateur members and friends of the 


much admired ; and Mr. J. T. Beale was highly successful 
in “King Death,” and “When Time hath bereft thee.” 
Miss Annetta Frances also sang two songs ; and concertina 
performances by Messrs. Spice and Williams, and piano 
solos and duets by Miss Hall, Mrs. Bridges, Miss Buley, 
and Mr. E. Paine were well played and much applauded, 
The large hall was crowded. The choral pieces were 
conducted by Mr. Bridges with much ability. 


Tue Harvest Festival at St. Anne’s Chureh, 
Poole’s Park, Holloway, was celebrated on Sunday, the 
15th ult., by two full choral services. ‘The organist, Mr, 
J. H. Davison, and the choir deserve the highest praise 
for the manner in which they acquitted themselves in 
the musical part of the services. ‘I'he chanting of the 
Psalms and Canticles was excellent, and produced evident 
signs of approval with the congregation. The Anthems 
in the morning were ‘‘O Lord, how manifold are Thy 
works,” by Macfarren ; and in the evening “‘ The Wilder. 
ness” by Goss; both of which were carefully rendered, 
The solo vocalists in “ The Wilderness ” were Mr. Brunt 
and Mr. Johnson, the former taking the bass and the 
latter the tenor solos. Mr. J. H. Davison, whose organ 
playing throughout was much admired, gave amongyst 
other pieces, “ With verdure clad ” (Haydn), and “ Let 
the bright Seraphim ” (Handel.) A word of praise must 
also be given to the Masters Feuster for their singing of 
the duet ‘O lovely Peace” (Handel.) 


An entertainment was given at Warlter’s 
Road Schools, Camden Road, on Friday, the 13th ult. 
Miss Amy Weddle opened the first and second parts of the 
programme with the pianoforte solos, “ L’Elisir d’Amore” 
(Thalberg), and ‘‘ Danse Andalouse” (Ascher) respectively, 
and. was highly successful in both pieces. Mrs. Maskell’s 
reading elicited much applause, and Mrs. Parker Muncey 
in Boscovitch’s song, “Sweet Nightingale,” received a 
well merited encore. 


A musicaL performance was given by the 
pupils of the London Society for Teaching the Blind to 
Read, at the Institution, Upper Avenue Road, Regent's 
Park, on the 20th ult., before a large audience. An 
excellent programme was provided, and all the pieces 
were most ably rendered. Mendelssohn’s “ Christus,” 
and Bach’s motett, ‘I wrestle and pray,” were especially 
deserving of praise ; and a pianoforte duet (performed by 
Messrs. W. Hart and G. Crafts) elicited marked and 
deserved applause. ‘I'he music was conducted with his 
usual skill and judgment by Mr. Edwin Barnes, Professor 
of Music at the Society’s schools. 


Tue Brixton Choral Society, under the direc- 
tion of Mr. William Lemare, announces a third season, 
with a highly attractive list of works to ‘be performed 
during the series of four concerts. Members meet for 
practice at the Angell Town Institution on Monday 
evening in each week during the winter, and fortnightly 
during the summer months. The Society has largely 
increased during the past year; and the successful manner 
in which some of the best standard compositions have 
been rendered in the past is a sufficient proof that, with 
an enlarged choir, this admirably managed Association 
may be expected to command even more extensive 
pean in the future. The season commenced on the 
2nd ult. 


Tue prospectus of the Oratorio Concerts 
announces that the ten performances to be given durin 
the ensuing season will take place in Exeter Hall; an 
that the choir, under the direction of Mr. Barnby, will 
consist of about 500 performers. The best solo singers 
have been engaged ; and it is gratifying to find that Mr. 


carefully sung by Mrs. Plass), “ The fox jumped over,”|Sims Reeves will appear at each concert. The season 
“Fair Flora decks,” and “Once [ loved a maiden fair,”| will commence on Wednesday the 15th inst., with 





the latter being extremely well received. The programme| Handel’s Oratorio, « Jephtha.” 
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was agreeably varied with songs and instrumental solog 
Society. Miss Horder’s rendering of “ Bel Raggio” was — 
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Mr. Maprteson has issued the prospectus of 
a short series of operatic performances at Covent Garden 
Theatre, which promises exceedingly well. Most of the 
artists heard last season at Drury Lane are included in 
the company, and Signori Tess¢man and Stefano are also 
named, the former being cast for Jdreno, in “‘ Semiramide,” 
and the latter for Kuno, in “Der Freischiitz.” In addi- 
tion to her performance of some parts new to a London 
audience, Madile. Marimon is announced to appear as 
Vespina, in Flotow’s new opera “L’Ombra.” ‘The 
season commenced on the 30th ult. 


Tue first concert of the season, in aid of the 
Victoria Hospital and other local charities, took place at 
the Pimlico Rooms, on Monday the 16th ult., under the 
direction of Messrs. Stein and Baucutt. Especial praise 
must be awarded to Miss Horder for her brilliant render- 
ing of Rossini’s scena, “ Bel Raggio.” Mr. R. Spice gave 
asolo on * Scotch airs,” on the English concertina, which 
was enthusiastically redemanded ; and Miss Hall displayed 
much ability as a pianist. 


Tue third season of the Monthly Popular 
Concerts, held at the Angell Town Institution, Brixton, 
under the able direction of Mr. Ridley Prentice, com- 
menced on Tuesday evening, the 24th ult., with an 
excellently arranged programme. The announcement of 
works to be given during the series of ten performances 
sufficiently shows that Mr. Prentice is resolved to lead 
the taste of his audience to the appreciation of the highest 
classical compositions, an object which should ensure the 
hearty co-operation of all real lovers of the art. 


Tue “ Musical Evenings,” which have for 
some years been given with such success at St. 
George’s Hall, are now established as one of the permanent 
attractions of the metropolis. The principal feature of 
the Association, as the prospectus informs us, is the 
maintenance of a String Quartet and Quintet party, and 
the attainment of a perfect rendering of Instrumental 
Chamber Music. In addition to extending a knowledge 
of the works of composers of established fame, a place 
will be given to the meritorious productions of lesser 
known writers; and artists of talent will also be afforded 
frequent opportunities of performing in public. An 
enterprise with such truly artistic objects, and so 
excellently organised, can scarcely fail to receive extensive 
support and encouragement. The first concert took place 
on the 25th ult, 

Tue Parepa-Rosa English Opera Company 
commenced the season in New York on the 2nd ult. The 
prospectus announces that in addition to the operas 
already given by the company, many other foreign works 


toaclose. Full choral service, at half-past seven, commenced 
with the Processional hymn, ‘“‘ We march to victory ;” the 
anthem, “ O taste and see,” by H. Westrop, was carefully 
rendered by the choir, the solo being especially well sung. 
The sermon was preached by the Rev, J. Hawes, of St. 
Lawrence Jewry, after which the Collection hymn was 
sung, followed by an anthem, ‘“‘ Thou visitest the earth” 
(Greene), which was given with much effect. The 
Recessional hymn was then sung, and the service con- 
cluded by the Organist (Mr. H. Westrop) playing 
Beethoven’s “‘ Hallelujah chorus.” 


Rebielws. 


F. J. Huntixeton anp Co., New York. 

Christian Praise. Hymns and Tunes for Public 
Worship. The music edited by William H, Platt, and 
revised by James Flint. 

Tue vigorous efforts now being made in the United 
States of America to create an interest in church music 
are, to judge by the number and quality of the hymnals 
now being produced in that country, as creditable to the 
industry and enthusiasm of those who are engaged in 
developing the movement as they are unfortunate in their 
effects. ‘This journal has ever persistently advocated the 
necessity of taking into consideration the tastes of the 
people in forming collections of hymn tunes, but it has 
also never failed to urge that it is the higher and purer 
tastes which should be consulted, not the grosser ones. 
Many of the American collections would seem to prove 
that to pander to the worst tastes of the lower classes has 
been the only aim and endeavour of their compilers, the 
book now under notice being no exception to the rule. 
Melodies of the most feeble and vicious kind are mixed 
up with arrangements from the masses, oratorios, sympho- 
nies, and even operas of the great masters, and supple- 
mented by some of the best of the modern hymn tunes, 
altered and mutilated in the most shameful manner. 
Who, for example, would suppose that any persons worthy 
in the smallest degree of the name of musicians would be 
guilty of the following travestie of Dr. Dykes’s popular tune 
to the hymn “‘ Hely, Holy, Holy, Lord God Almighty :” 
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have been adapted to the English stage, amongst which |@* 


may be mentioned Cherubini’s “ Water- Carrier,” which | and, to continue the illustrations, what is to be said of this 
has been translated expressly for the occasion by Mr./as an instance of an attempt to be affecting ? 
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Arthur Baildon. Several well known artists have 
accompanied Madame Rosa from Europe; and there can 
be little doubt that the operas will be uniformly well 
cast. The conductor is Herr Carl Rosa, and Mr. Howard 
Glover is chorus master. 


A teaacy of £100 has been left by the late 























Mr, Cipriani Potter to the Royal Society of Musicians. 


On Thursday the 5th ult. the Harvest Thanks. 
iving was celebrated in the Church of St. Edmund the 
ing and Martyr, Lombard Street, which was very 


tastefully decorated with thank-offerings, consisting of||S 


wheat, vegetables and all kinds of fruit and flowers. 
Mid-day service, at 1 p.m., consisted of Te Deum, and 


sermon by the Rev. J. M. Rodwell, of St. Ethelburga. | fF 


The choir, augmented by several city gentlemen, 
ed from the vestry (headed by the Precentor, Mr. 

. E. Tutill, who carried a magnificent bouquet of choice 
flowers) singing hymn 223, from ‘“‘Hymns Ancient and 
Modern.” After the sermon the choir re-formed, and the 














Recessional hymn, No. 385, was sung, bringing the service 
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Ingenuousness exhibits its quality thus: 
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like characteristics with a tune which has become popular 
at some of our best known London churches, that we fear 
to print it, lest that which is intended as a warning should 
prove a snare; for we are reluctlantly obliged to confess 
that the clergy and musical profession in America do not 
enjoy a complete monopoly of bad taste in these matters, 
We would willingly have closed our notice here did we 
not feel it would be doing an injustice to the catholicity 
of taste which brings the two following tunes into sacred 
use, the first being an imitation of a popular part-song 
T love my love in the morning ;” the other, containing 
the spirit and a good deal of the letter of the well-known 
comic song “ Johnny Sands.” We append two phrases 
of each tune: 
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Opera is represented by an arrangement of Mozart’s air 
*«Qui sdegno,” and is well balanced by an imitation of 
the florid contrapuntal style. Here are the concluding 
phrases : 
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But for transcendent truculence the two phrases given 
below, which are intended to illustrate the words “O Thou, 
who hear’st the prayer of faith,” appear to surpass every 
thing we have hitherto seen of the kind. It is necessary 
to take this choice specimen at the pace of a military 
quick step, and sing it loudly, to bring out the real effect : 
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We had hoped that the day for such books as this had 
long gone by, that organists were becoming sufficiently 
skilled in their art to distinguish good music from bad, 
and that the clergy, who seem to have so great a horror 
of every thing that is coarse, slipshod, and otherwise un- 
scholarly in general literature, would endeavour to avoid 
giving any countenance to music of a like character. 
A few publications similar to this would tend to destroy 
any such reasonable hopes. 





One of the most familiar tunes in America exhibits so many — 





























































































































































































































Zephaniah iii. 14, 15, 17. CHEISTHAS ANTHER. Composed by flesny Gapssy. 
London: NOVELLO, EWER AND CO., 1, Berners Street (W. and 85, Poultry (E.C.). 
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-° MUSIC FOR THE COMING SEASON. 





Anthems, etc., for Advent. 


RNOLD, DR.—"“ Who is this that cometh.” Verse A.T.B. Vocal 
score, 1s. 6d.; vocal parts, 10$d. 
ecg! J.—It is high time.” Full, 4 voices. Vocal score, 
9d.; class copy, 14d.; vocal parts, 6d. 
-—- ‘' When shades of night.” Hymn for 4 voices. 8vo., 2d. 


Ba Ww. aH Dies Fan | dies yy A of wrath, O day of 
mourning). Hymn for 4 voices, with a free Organ part. Organ 
score, 1s. 6d.; vocal score, 8yo., 3d. 
AUNTLETT, H,. J.—‘ Thou wilt keep him in perfect peace.” 
Fall, 4 voices. Vocal score, 6d.; vocal parts, 6d. 


Goss: JOHN.—“ The wilderness and the solitary place.” Con- 

taining Recit. for Bass; Trio for a.r.B.; Recit. for Tenor; 
Choral Recit. for Tenors and Basses, and two Choruses. 2s. 6d. 
Vocal parts, 1s. 3d. 


OUNOD, CHARLES.—“ Blessed is he who cometh.” Treble 
Solo and Chorus. Vocal score, 6d, Small class copy, 14d. 


ANDEL.—“ Thus saith the Lord.” 3. solo. 1s. 
—— “And He’ shall purify.” Chorus. Folio, 9d.; vocal parts, 
1s.; 8vo., 14d. 


=— “Comfort ye,” and “Every Valley.” Recit. and Air (tenor), 9d. 
——" And the glory.” Folio, 1s.; Svo., 8d.; vocal parts, 1s. 
— "0 Thou that tellest ” (Alto Solo and Chorus). Folio, 1s. 84.; 
8y0., 8d.; vocal parts, 1s, 
Rass, P.—“ Hear, O heavens.” A.T.B. and Chorus, 1s. ; 
J vocal parts, 74d. 
ENT.—* When the son of man.” Verse, A.T.B. Vocal score, 1s.; 
ditto, 8vo., 4d.; vooal parts, 1s. 8d. 

= “* Who is this that cometh.” Verse, A.T.T.B. 
Is, 8d.; ditto, 8vo., 6d; vocal parts, 1s. 


UTHER’S HYMN.—“Great God, what do I see and hear?” 
Solo and Chorus. Arranged by V. Novetio. Folio, 9d.; 
octavo, 14d.; vocal parts, 14d. 


ACFARREN, G. A.— Hosanna to the Son of David.” Full 
Anthem for 4 voices. Vocal score, 1s.; vocal parts, 1s. 


—— “Hosanna to the Son of David.” Introit. S8yo., 2d. 


~—— Drop down ye a \ 8vo., 2d 
” sy 2d. 


-—— “He cometh fort: 


NDELSSOHN.—“ How lovely are the messengers.” Chorus. 
Folio, 1s.; vocal parts, 64.; octavo score, 8d. 


—— “Sleepers wake.” Chorale: Folio, 6d.; vocal parts, 14d.; 
8yvo., 14d. 


— “Let our hearts be joyful.” 8vo., 14d. 


NAzES: DR.—* O Lord, my God, I will exalt Thee.” 3. Solo and 
Chorus. Vocal store, 1s.; vocal parts, 744. 


EUKOMM.—“ Blessed be he that cometh.” 
Chorus. 8.8.44. 14d. 


URCELL.—“ Rejoice in the Lord, alway." Verse, 4.7.3. Vocal 
score, 28.3; vocal parts, 104d. 


R= S.— Rejoice in the Lord.” 8vyo., 14d. 


Vocal score, 


Treble Solo and 


EDFORD.—" Rejoice in the Lord.” 8.4.7.8 Vocal score, 1s.; 
vooal parts, 6d. 


MITH, MONTEM.—" The night is far spent.” Fall Anthem for 
4 voices. Vocal score, 6d.; vocal parts, 6d.; 8vo., 14d. 


Fp, JAMES.—“Lo! he comes.” Four voices. 8vo., 2d. 


EBBB, 8. Senior.—* When the ‘fulness of time was come.” 
4 voices, 1s,; vocal parts, 6d. 


Win awake, put on thy strongth, O Zion.” 4.7.B- 
and Chorus. 1s. 8d. 


anlage “Pre: 


ye 
parts of the two Anthems, Is. 





the way.” —Verse, 8. 8A.B, Vocal Score, 9d: 3 vocal f 





Hymne for Christmas. 


re HYMNS.—Set to Music by Dr. Dyxes, W. H. Mons, 
J. Baptiste Cauxkrn, and J. Barnsy. 14d. 

OVELLO.—“ 0 come, all ye faithful.” The celebrated Christmas 

Hymn, Adeste Fideles, for Solo, Duet, Trio, and Quartett. 
icra 1s. 6d.; class copy, 14d. ; vocal parts, 1s.; orchestral parts, 
s. 6d. 

ARRIS, EDMUND.—" Hark! the herald angels sing.” 4 
voices. 6d. 

—— “ High let us swell.” 4 voices. 6d. 

ORAINE.—“ Hark! the herald angels sing,” and “* While shep- 
herds watched their flocks.” 4 voices. 1s. 6d. 
NDELSSOHN.—" Hark! the herald angels sing.” Adapted 
by W. H. Cummines. Folio, 1s.; octavo, 14d. 

ATTEN, W.— Hark! the herald angels sing.” Solo. 6d. 
— ‘While shepherds watched their flocks.” Solo. 64: 

— “High let us swell our tuneful notes.” Solo. 6d. 


ppp §S.— High let us swell.” Solo or Duet with Chorus. 1s, 


LEARD, J.—"‘ Hark! the herald angels sing.” In C, for 4 
voices. le 
——— The same Hymn to a different Tune, in F. 6d. 


ONS, DR.—“ Hark! the herald angels sing.” ) Folio, 1s. the two. 
Four voices, Class copies, 
—— “Jesus Christ is risen to-day.” 4 voices. 13d. each. 


Carols, etc., for Christmas. 


ARNBY, JOSEPH.—“ When I view the Mother holding.” Treble 
voices. 8vo., 2d. 
—— “Twas in the winter cold.” 4voices 8vo., 2d. 
— “Holy night! Peaceful night!” 4 voices. 8vo., 2d, 
— “O come, all ye faithful.” 4 voices. 2d. 


RAMLEY and STAINER.—“ Christmas Carols,” New and Old. 
The words edited by the Rev. H. R. BRaMuEY, M.A. The music 
edited by Joun STAINER, M.A., Mus. Doc. Set I., 1s.64.; words, 1}d.; 
cloth gilt, 2s. 6d. Set II., 1s. 6d.; words, 14d.; cloth gilt, 2s. 64; 
together, cloth, 4s. 


OOPER, J. T.—There were whisp'rings in the Class 
heavens.” 4 voices. 8vo. psa 
Ga S.— Shades of silent night dividing.” 4 voices. tha 
8vo. ¢ 
AVERGAL, H. E.—“Six Christmas Carols.” For 4 voices. 
I. Christmas Morn. II. The Kings of the East. III. The 
Star. IV. The Angel’s Song. V. The Holy Birth. VI. The 
Humiliation. 1s. Vocal . each. 
— A Christmas Carol. Words by Bex Jonson. For 1 or 4 
voices. 6d. 


Hs DLEY, EDWARD. Four Carols. 9d. 
Dedicated (by permission) to the Lord Bishop of Ozford. 
ELMORE and NEALE.—Carols for Christmas-tide. Set to 
Ancient Melodies by the Rev. THomas HELMoRE, M.A. Words 
principally in imitation of the original, by the Rev. J. M. Neale, D.D. 





Vocal score for 4 voices, with organ accom - 8. d 
ment, folio... ose eco eco awe 4 6 
Treble part, 18mo eco evo ese 0 6 
Ditto, in packets of 50 ove on ese 0 
Compressed score, 18mo ... ove eve 10 
The words only, 82mo ove ne i! 
Ditto, in packets of 50k. ove ee 5 0 


OODBAN, C.—The Christmas Fairies. “‘ Brave spirits of the 
woods are we.” Glee, 5.8.7.8. 9d. Small class copy, 14d. 
ROSVENOR, THE HON. VICTORIA.—* Carol, Carol, Chris- 
G tians.” 4 voices, 1s. 3; Svo, 
Pe ya MISS.—"Carol, Carol, Christians.” 4 voices. 8vo. 
8d. s 


ONS, THOMAS.—A Christmas Madrigal. “The wintr winds are 
blowing.” 4 voices. Folio size, 6d.; class copy, 13d. 


) ge G. A.“ Christmas.” A Four-part Song. Words 
by Lereu Hunt. 1s. Small class copy, 1id. Vocal parts, 64. 
‘ACRAY.—" A song, a song keep singing.” A Christmas Carol. 

4 voices. 6d. 


i onaiioa Christmas is the season.” Madrigal, 4 voices 
9d. . 
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CAROLS, ETC., FOR CHRISTMAS, CONTINUED. 
OVELLO.—“ The twelfth night song.” 4 voices. Words by 
Herrick, 1s, 6d. Class copy, 14d. 


« : Boar’s Head Carol,” and “ O the Roast Beef of Old Eng- 
land.” 14d. 


ARSALL, R. L., Esq.—Caput Apri Defero. ‘The Boar's 
Head." Song for 4 voices, 1s.; vocal parts, 4d. 
~— “Come let us be merry.” Song for 4 voices, 1s. Class copy, 
1}d.; vocal parts, 8d. 
—— “In dulcijubilo.” An ancient Carol. Folio, 1s. 6d.; octavo, 8d. 

ONK, DR. E.G.—* See the morning star.” : 

Bot Christmas. 4 voices, aa 
—— ‘Sing the battle sharp and glorious.” r 
For Easter. 4 voices. 1hd. each. 
wes E.- “Christmas Carol.” 6 voices. From the Noel Bour- 

guignon de Cui Barézai. Translated by H. W. LONGFELLOw. 
Vocal score, 3s. 6d.; Vocal parts, 1s. 

ULLIVAN, A. 8.— The last night of the year.” A Four-part 

Song. Folio, 1s.; octavo, 14d. 

STBROOK, W. J.‘ Holly berries, holly berries.” Carol. 
For 4 voices. 6d. 


Suthems for Christmas. 


LLEN, GEORGE B.—“ In the beginning was the Word.” Vocal 
score, 1s. ; ditto, 8vo., 14d.; vooal parts, 9d. 
ARNBY, J.—“ The Grace of God that bringeth salvation.” For 
4 voices, with Treble solo, 1s. $ class copy, 14d. ; focal parts, 73d. 
= Drop down, ye Heavens.” Tenor Solo and Chorus, 1s.; vocal 
parts, 9d. 
— “Sing and rejoice.” Full, 4 voices. Vocal score, 1s.; vocal 
parts, 1s.; class copy, 14d. 
EST, W. T.—“ While Shepherds watched their flocks by night.” 
For a Bass voice, with Chorus. Vocal score, 1s.; vocal parts, 


-—— Behold, I bring you glad tidings.” For a five-part Chorus 
and Organ. Vocal score, 1s. 6d.; vocal parts, 1s. 
LARKE, J. HAMILTON.—“ There were Shepherds abiding in 
the fields.” Four'voices. Vocal score, 1s.; vocal parts, 1s. 
LVEY, Sir G. J.“ Arise, sliine, for Thy Light is come.” Full 
for s.A.7.B., 94.; vooal parts, 6d.; class copy, 14d. 
O'R: sr I bring you good tidings.” Full for s.a.7.B., 
64d.; vocal parts, 6d.; olass copy, 14d. 
OUNOD, CH.—“ 0 sing to God” (Noel). For Sopranoand Alto, 
with Chorus of female voices, 2s. 6d.; class copy, 6d.; vocal 
parts, 44d.; orchestral parts, &s. 9d. : 
REENE,-—-“ Behold, I bring you glad tidings.” For two Trebles 
or Tenors, with Chorus for 4 voices, 1s. 6d.; vocal parts, 104d. 
ATTON, J. L.—* Blessed be the Lord God of Israel.” Four 
voices. 2s. 6d.; vocal parts, 1s. 
|S Ne eg E, J.—*Let usnow go even unto Bethichem.” 6.A.T.B. 
9d.; vocal parts, 6d.; class copy, 14d. 
ACKSON, W. (Masham).—“ O come hither and behold,” Full, 
4 voices, with short Bass solo. 1s.; vocal parts, 6d. 
—— “0 Zion that bringest good tidings.” Full, 4 voices,1s.; vocal 
parts, ls. ' 
— “Sing, O Heavens.”—Four voices. 1s.; vocal parts, 6d. 
ESLIE, HENRY.—‘‘Fear not, '’we bring you good tidings.’ 
Full, 4 voices, 94.; vocal parts, 6d. 
ACFARREN, G. A,—* While all things were in quiet silence.” 
Octavo, 144. 
ONK, W. H.—“ Hallelujah! for unto us a child is born.” 
Full, 4 voices, 6di; class copy, 14d. 
OVELLO,—“ Sing nnto the Lord.” Short Anthem for s.4.7.3., 
with verse for 4 Trebles, 94.; small slass copy, in seore, 14d.; 
yoeal parts, 744. 
ERGOLESI.—“ Glory to God in the highest. 4 voices, 
Octavo, 144. 
EWELL JOHN.—“ Break forth into joy.” 4 voices. Vocal 
score, 1s.; vocal parts, 1s. 
HORNE E. H.—“ In the beginning was the Word.” Full, 4 
voices. | Vocal seore, 9d.; class copy, 144,; vocal parts, 6d. 
ig * See This is the day which the Lord hath made.” 
‘0, Bd. 


yam, C. G.—* The light hath shined.” Octavo, 14d. 


ra . 
Anthem for Christmas. 
Folio size, 1s, 6d. ; Separate Vocal Parts, 1s, 
“BEHOLD, I BRING YOU GLAD TIDINGS.” 
Composed for a Five-part Chorus, with Organ obbligato, by 


W. T. BEST. 
London: Novello, Ewer and Co. 





Folio size, 1s. 6d; Vocal score, 8vo., 3d. 


Che Athanasian Creed. 
Set to a New Chant, for a Four-Part Chorus, with Organ 
obbligato, by 


W. T. BEST. 


London: Novello, Ewer and Co. 





Folio size, 1s. 6d.; Vocal score, 8vo., 3d. 
THE HYMN, 


‘ + ° . * 
* Dies iva, dies ill,” 
Composed for a Four-Part Chorus, with Organ obbligato, by 
Ww. T. BEST. 
London: Novello, Ewer and Co. 


Oblong folio, Price Three Shillings. 
Siz Organ Pieces for Christmas :— 


No. 1.—“ SIT LAUS PLENA, SIT SONORA.” 
», 2—“QUEM VIDISTIS, PASTORES?" 

» &—“PSALLITE OMNES, ANGELI.” 

» 4—VENITE IN BETHLEHEM.” 

.» 5.—PASTORALE. 

» 6—"O MAGNUM MYSTERIUM!" 


By W. T. BEST. 


London: Novello, Ewer and Co. 


IX CHRISTMAS PIECES for the PIANO- 

FORTE, composed as a Christmas present for his young 
Friends, by F, MenDELSsOHN BartHo.py. ‘Price 5s.; or, singly— 
Allegro non troppo, 1s. '6d.; Andante sostenuto, 2s.; Allegretto, 
1s. 6d. ; Andante con moto, 1s, 6d. ; Allegrojassai, 2s. ; Vivace, 2s. 6d. 
London: Novello, Ewer and Co. 


| ad CHRISTMAS HYMNS, 15 stamps. 
WAKEFIELD CHIMES, for Piano, 18 stamps. 
GROUND, with Variations, 15 stamps. 

G. Baker, Musicseller, Wakefield. 


‘ie SACRISTY, No. 4, now ready, contains 
NINE NEW CHRISTMAS CAROLS. Price 2s. 6d., post 
free. John Hodges. 47, Bedford-street, W.C. 


Compositions for the Prans, 
ANSELM EHMANT, 


DEUX PENSEES FUGITIVES. No. 1, 2s. 6d.; No. 2, 28. 64, 
LES MARIONETTES, Allegro Scherzando. Op. 18. 3s. 


TROIS MORCEAUX CARACTERISTIQUES. Op. 17. No. L. 
Zingarella, 2. Tristesse. 3. Alégresse. 6s. 


“\ Deux Pensées Fugitives. By Anselm Ehmant, op. 19 (Novello, 
Ewer and Co.).—These Pensées are fairly well written ; not bril- 
liant nor imposing, but rhythmical, gracefal, and altogether neatly 
constructed. No. 1 isa little piece in the key of F, six-eight time ; 
and No. 2, which we prefer, a dainty little thought in the key of A, 
common time. 

‘+ Les Marionettes, Allegro Scherzando. By Anselm Ehmant, op. 18. 
(Novello, Ewer and Ce.) —B minor is a characteristic key, and Mr. 
Ehmant has put it to good use. His piece is full of character to the 
brim, overflowing; almost (let it be confessed) at times a grim 
character, but well sustained and clearly developed. Whether the 
music fairly suggests the subject in hand, we must leave to those 
thoroughly conversant with ‘ Les Marionettes.’ 

“ Tyois Morceaux Caractéristiques. By Anselm Ehmant, op. 17. 
(Novello, Ewer and Co.).—In his first morceau Mr. Ehmant in 
uses the characteristic key B minor. His theme here is ‘ La Zin- 
garella,’ and consequently needs a key with a character of its own. 
We like the morceau much, and nowhere more than where the 
original key is deserted for the nonce, for the brighter one of G 
major. No. 2, ‘Tristesse,’ in F minor, is well named, and contains 
much that is new as well as triste. No. 2, ‘Alégresse,’ in B fist, ie 
remarkable for grace and refinement, and for the skill with w! 




















ESLEY 8. 8.—“ Blessed be the Lord God of Israel.” Full, | ity interest is maintained from first note to last. The whole trilogy 


4 voices, 1s. 6d. ; vocal parts, 1s.; class copy, 14d. 


of pieces reflects credit uponits author's musicianship."=——Zhe Queen. 


London: Novello, Ewer and Co. 





-—— “Glory be to God on high.” S8vo, 2d. 
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Novetio, Ewer anp Co. 


Festival Service in D. (Cantate Domino and Deus 
Misereatur.) By Henry Gadsby. 

Tuts work was written for, and performed at the 
Festival of the Corporation of «« The Sons of the Clergy,” 
held in St. Paul’s Cathedral in the spring of this year. 
As Mr. Gadsby was formerly a chorister of St. Paul’s, it 
must have been specially gratifying to members of the 
choir, lay and clerical, to have heard so meritorious a 
work from the pen of a former alumnus, pealing through 
their magnificent church. This festival service is of a 
high order of merit, every passage being coloured by the 
touches of a real artist, while throughout there is the 
stamp of thorough originality. Its originality may, per- 
haps, somewhat stand in its way, for it is quite possible 
that many listeners would fail, after only one hearing, to 
give it the praise it deserves. ‘I'o such the best advice 
would be—hear it again and again. ‘Ihe opening of the 
Cantate is free and bold, the answer alla rovescio, to the 
subject proposed for imitation, being novel. At the words 
commencing “ Praise the Lord upon the harp,” the parts 
not occupied with the first part of the words are repeating 
to an appropriate theme, “ with trumpets also and 
shawms,”’ ‘lhe words “ Let the sea make a noise,” are 
set to a fine sequence, which produces the most stirring 
effect, and culminates unexpectedly and freshly on a 
chord §. An original theme is linked to the words 


“ With tighteousness shall He judge the world,” which 
is carefully worked out. The Gloria must be pronounced 
altogether a fine piece of writing, the solid movement 

_ of the voices to the words “ world without end,” making 
a solemn contrast to the contrapuntal treatment of the 
other parts. The “ Deus Misereatur” is not a whit behind 
the Cantate in richness of thought. The words are 
wedded to highly dramatic music, although there seems 
to be no effort or straining after undue effects. The 
Gloria of the Cantate, which it would be certainly a 
difficult matter to improve upon, is used for that of the 
“ Deus Misereatur.” The manner in which the resources 
ofa “double choir” are handled throughout both canticles 
is worthy of unqualified praise. It is easy to see that in 
Mr. Gadsby there is all that is necessary for an eminent 
composer ; and it is to be hoped that he will not let his 
pen lie idle until he is better known and appreciated. 


Wherewithal shall a young man cleanse his way? 
Anthem, by Henry Hiles. (No. 26 of Novello’s Octavo 
Anthems.) 

Tus Anthem commences with a very melodious tenor 
solo, supported by a free, but smoothly written, organ 

rt, The chorus enters on the words “even by ruling 

imself after Thy word,” to a phrase which is twice 

ted at the interval of a minor third, thus involving a 

bold but highly satisfactory enharmonic change. After 

this the tenor solo again enters, and is ingeniously inter- 

laced with the chorus to the close. The whole Anthem 
will be found sweet and pleasing. 


O Lord, our Governour. Full Anthem, by Henry 
Gadsby. (No. 25 of Novello’s Octavo Anthems.) 

TurovGHour the whole of this Anthem there breathes 
a spirit of fresh and genuine music, which raises the work 
much above the ordinary character of short compositions 
of its class, Although easy and unassuming, its masculine 
vigour renders it a substantial and really valuable 
addition to church music. The more Mr. Gadsby gives us 
of such sterling stuff the better. 


I did call upon the Lord. Anthem for four voices, by 
T. Mee Pattison. 

Tue phrasing and general treatment of the words are 
exceedingly satisfactory, but Mr. Pattison has not been 
very happy in the form and style of this Anthem. With 
a better model he will undoubtedly uce better results. 


The vocal parts lie well for the voices, and the part- 
writing is all that can be desired. 








Te Deum Laudamus. Set to music by George H. 
Westbury. 

Aw adequate musical setting of the great Ambrosian 
hymn is not the simple matter it would seem to be con- 
sidered, if we may judge by the reckless way in which 
immature musicians attack it, and fail. ‘The technical 
difficulties attending it are considerable, without men- 
tioning the almost impossibility of rising to the sublime 
elevation of idea present in its every line; and yet 
it is the one Canticle which serves as a butt for the 
random shots of nearly every inexperienced marksman. 
Why do not musical students try the “ Jubilate” the 
“Nunc dimittis” or even the “ Benedictus”? But the Te 
Deum,” with its “ Holy, Holy, Holy, Lord God of Sabaoth: 
Heaven and earth are full of the Majesty of Thy Glory.” 
“Thou art the King of Glory, O Christ: Thou art the 
everlasting Son of the Father. Thou sittest at the right 
hand of God: in the glory of the Father.” Who can rise 
to the splendour of this? It is no disparagement to Mr. 
Westbury if we say that, like the rest, he has failed in 
giving adequate expression to these stupendous thoughts, 
but his failure is not of the complete kind hinted at above. 
He may reasonably claim to be an able musician. His 
work proves that ; and at the same time indicates that the 
subject was approached reverently, and with a just sense 
of the nature of the undertaking. From which remarks 
it may fairly be inferred that this “ ‘I'e Deum,” as a 
composition, is better than nine-tenths of its class. 


A Communion Service. Composed by the Rev. W* 
Statham. 

WenreE many such specimens of musicianship as this to 
come from priests of the Church of England, the reproach 
which has been urged against them, that as a body they 
are the most unmusical in existence, would soon lose its 
point. To speak of technical qualities first, this composition 
is not merely free from grammatical blemish, but displays a 
freedom and ingenuity in the management of the parts 
which could only result from considerable and varied experi- 
ence: indeed nothing could be smoother or more carefully 
finished as a piece of work than this. What we have to 
find fault with is the low tone of colour the composer has 
used throughout. It is perfectly true the service is 
intended to be simple and easy of execution; but the 
most effective compositions of all time have in the main 
fulfilled these requirements. It would however be doing 
an injustice to dwell unduly upon this side of the subject. 
Mr. Statham has produced a service which reflects the 
greatest credit upon his musical attainments, and which 
would prove a useful addition to the repertory of any 
church choir. 

Le Nozze di Figaro. A comic Opera, in Four Acts, by 
W. A. Mozart. Edited and translated into English by 
Natalia Macfarren. 

WE can readily imagine, as we are informed, in an 
“ Editor's note,” that the task of indicating the instru- 
mentation in this work has been an extremely difficult 
one. A sufficiently good idea can be formed of the 
orchestral effects of many of the modern Italian operas by 
naming the instruments used in the most important voval 
pieces; but it is an utter impossibility by such means to 
convey the faintest notion of the exquisite ty and 
variety of Mozart’s operatic scores. The plan adopted of 
| placing a list of the instruments employed at the head 
lof every piece is an exceedingly judicious one, and may 
linduce many persons to listen for orchestral combinations 
which might otherwise unnoticed. As in“ Don 
Giovanni,” this edition is indebted to the recent German 
reprint of Mozart’s scores for the valuable marks of 
expression and stage directions, matters which are often 
too much disregarded, even when these works are pre- 
sented at our Italian Upera houses. The commendation 
we have bestowed upon the manner in which the operas 
that have already ap in this series are edited 
is fully warranted in our notice of the one before us. In 
every respect it is a perfect realixation of what a piano- 
|forte score should be. With the editor it has evidently 
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been a labour of love, for the care bestowed upon the 
minutest points is obviously the result of a deep reverence 
for the genius of the composer. The paper, printing, and 
binding are everything that could be desired ; and there 
can be no doubt that the volume will command an exten- 
sive sale. 


The Song of Love and Death, from Tennyson’s “ Idylis 
of the King.” Composed by A. C. Mackenzie. 

Ir would appear like rashness in the highest degree to 
write and publish songs which rise, in general style, above 
the level of the ordinary English ballad. Composers of 
eminence seem to have been unable to resist the apparent 
necessity of producing this low class of composition, 
whilst great singers have never wearied of singing them, 
or the public of applauding them. We might go further 
and say that the Press has not unfrequently been found 
adding its approval. Happily, however, counter influences 
have been at work, and the songs of Schubert, Schumann, 
and Rubinstein, with ‘other composers of kindred sympa- 
thies, have been silently making their way and under- 
mining the baleful effects of this ephemeral school. 
Mr. Mackenzie’s song may be taken, amongst others, 
as a proof of this cheering fact. It has evidently been 
inspired by the German school, the solid musicianly 
influences of which are apparent throughout, But, apart 
from this, there is an individuality which gives to the 
song its principal charm. Full of originality and pleasant 
harmonic surprises, it follows the sentiment of the words 
with singular fidelity, the setting of the phrase ‘I know 
not which is sweeter, no, not I,” and the corresponding 
one, ‘*O Love, if death be sweeter, let me die!” being 
especially happy. The symphonies and accompani- 
ments are models of careful workmanship, and form a 
remarkable contrast to the common-place specimens which 
ordinarily do duty for them. It might be too much to 
expect that a song like this should become popular, but 
the quieter and more enduring success which waits upon 
all good. things may reasonably be predicted for it. 


Row gently here. Song. Words by Thomas Moore. 
Composed by Edward L. Hopkins, B.A. 

Moore's verses have here received a thoroughly sym- 
pathetic musical setting, not the least merit of the song 
being the simplicity of the means adopted by the composer 
to produce effect. An appropriate melody is accompanied 
with a graceful undulating phrase, the monotony of which 
is in true keeping with the words. The harmonies, 
without ever being obtrusive, give much interest to the 
voice part throughout, Singers will thank us, we imagine, 
for drawing attention to a vocal trifle in which the poetry 
and music move together in such loving company. 

Duet for Violin and Viola. (G major.) Composed by 
W. A. Mozart. Arranged as a Duet for the Pianoforte 
by Carl Reinecke. 

Txacuers who desire to inculcate a taste for classical 
music amongst their pupils should welcome these adapta- 
tions for the pianoforte of compositions originally written 
for other instruments, and feel doubly grateful when the 
task of arrangement has been undertaken by so accom- 
plished an artist as Herr Reinecke. Those unacquainted 
with the work before us would scarcely imagine that it 
had not been composed for the pianoforte, so excellently 
do the passages lie under the hand, and so effectively are 
the parts distributed between the two performers, The 
themes of the three movements are sufficiently winning 
to delight all hearers, and the infinite variety in the 
contrapuntal effects will not only arrest the attention of 
thoughtful listeners, but will prove most valuable practice 
for students who wish to escape from the conventional 
« brilliancy”’ of the day. We cordially recommend this 
duet as one of the best arrangements of standard works 
we have yet seen. 


Cramez, Woop anv Co. 


Cramer’s Popular Tutor for the American Organ. 
A vesy good Instruction Book for this popular instru- 


Bellows and all necessary information for performers. In 
the remarks upon style and expression we have some 
judicious directions as to the compositions most suitable 
for instruments of this class. ‘ Staccato music,” it ig 
observed, “is not effective unless executed with the 
greatest care, chords played thus often conveying no ¢o. 
herent sound or expression to the ear. It may, however, be 
employed with good effect when the melody or top note 
or notes of any chord are kept down and well sustained, 
iving the resemblance of a solo and accompaniment,” 
ere this truth more generally acknowledged, these 
domestic organs might be made a source of infinite pleasure 
in many drawing-rooms where they now only cause irrita- 
bility and annoyance. In the “ Outline of the Rudiments. 
of Music” we regret that such an announcement as that 
“A minor has three sharps” should have occurred 
(page 9), for, although it is doubtless a printer’s error, it 
would be apt to lead many young pupils astray. Some 
of the harmonies in the lessons, too, should have been 
revised before publication, and we should not then have 
encountered two such fifths as occur in the 7th bar of 
“ Jerusalem the Golden,” where the melody is D, E, and 
the bass G, A; and we should have preferred the absence 
of the fifths in the air“ Who'll watch the Rhine” (7th 
bar), A, E—G, D—, as part-writing intended for students 
cannot be too carefully guarded. 


Lamporn Cock anp Co. 


The Scented Vine. Song. Words by the Hon. Mrs, 
G. Gifford. Music by Louise. 

We do not know who “ Louise” may be, but she 
writes well enough to warrant her in placing her name in 
full upon the title-page of her next composition. There 
is feeling both for melody and harmony in her unpre- 
tending little song; and vocalists will consult their 
interest by becoming acquainted with it. The composer 
may, perhaps, do better on some future occasion, but if 
she only do as well, we shall be perfectly ready to greet 
her with a cordial welcome. 


Rupatn, Carts, AnD Co. 


On the Structure of a Sonata. By G. A. Macfarren. 
TE name attached to this pamphlet will be a sufficient 

tee of the value of its contents. Commencing with 
a short history of the Sonata, Mr. Macfarren proceeds to 
define the term, and having ably justified its right to 
occupy in the present day the place which at least for 
two centuries it has held in the estimation of all art-lovers, 
he gives a careful analysis of the various movements 
usually included in this form of composition, and con- 
cludes by referring the reader to the copious writings of 
those theorists who have treated the subject at full 
length “ for minute details and special exemplification.” 
We trust that all young composers will act upon this 
advice; but meantime we counsel those who do not 
desire to go more deeply into the matter to consult this 
little book, where they will find information which will 
lead them to appreciate the meaning and form of 4 
Sonata with sufficient clearness to make them not only 
better performers but better listeners. 








Origmal Correspondence, 





ORGANISTS’ SALARIES. 

TO THE EDITOR OF THE MUSICAL TIMES, 
Sir,—Whilst I agree with the remarks you added to 
the letter of «« An Observer,” I cannot but think there is 
another side to the question, which your correspondent 
has not seen. First, the office of Organist generally 
means a good position and corresponding support. It will 
surely be granted that an Organist cannot reasonably 
expect that for the duty required of him, in nine cases 
out of ten, he is to receive a stipend that would relieve 
him from all other work. If he is paid for his services to 
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it, and at the same rate as he would charge if he were 
giving music lessons, he has no sufficient ground of com- 
plaint—perhaps there are some cases when he is not so 
remunerated: such I should not defend (though, no 
doubt, in epiogy there are Ps pan pioemaay ” which 
have weight); but I am acquainted with many Organists 
and it iat the salaries they receive are in due 
aris to their usual charges for instruction. But I 
like to ask “ An Observer” if he thinks that 
Organists as a rule discharge their duties in such a way 
as to lead the clergy to interest themselves in procuring 
for them higher stipends than they have at present? Do 
they play ably and reverently? Speaking of provincial 
Organists, I venture to say that very few of them have 
obtained a proper and sufficient knowledge of organ- 
playing. Why, Mr. Editor, I have met with Organists, 
and these holding responsible positions too, who were 
unequal to a pedal obbligato, and could not for their lives 
lead out a hymn tune as a left hand solo, knew little or 
nothing of such writers as Hesse, had no regard for Rink, 
and had never played from three staves. And then, what 
is the general style of playing that you get from the 
average Organist of the provinces, taking him ata salary 
of from £20 to £40 a year. The pieces he plays are of 
the light, unorganlike character. He is fond of move- 
ments from pianoforte sonatas, and always the most 
unsuitable of these unsuitables. You often hear him 
strike the notes of a chord one after another, especially 
the first chord which he puts down gradually, beginning 
with the pedal note and going slowly upwards. I can 
never help thinking he does this to show that, like Uriah 
Heep, he is “ very ’umble.” Sometimes he balances (?) 
his stops so that the accompaniments drown the solo, 
whilst at other times it is impossible to hear anything but 
the blast of some terrible reed. When he is accom- 
ying the hymns and chants, he has sundry stereotyped 
fourish es which he brings in, oftenest with the flute, 
between the verses—just as a boy whistles “for want of 
thought.” But all this is nothing to the treat we get 
when he begins to extemporize. He is superior to the 
rules of harmony and is not long in demonstrating the 
lofty position he takes. Now and then consecutive Sths 
are heard across the key-board in the most astounding 
manner; sometimes the bass and treble drop in with each 
other quite unexpectedly, like old sweethearts at Brighton, 
and enjoy a moment's bliss in the happiest of octaves ; 
whilst here and there dominant sevenths leap up—as if 
they were so many salmon going to spawn—bar after bar, 
if bars they can be called that time have none. Of 
course he disdains such mechanical studiesas counterpoint 
and fugue ; consequently, in his extemporaneous effusions 
he never stoops to take a subject, and thus escapes that 
eruz of ordinary minds, viz., treatment. He is therefore 
at liberty for showing off the stops and his own powers 
of execution. Generally he begins with the louder stops 
of the swell ; the trumpet and cornopean are his favourites. 
When he has thus gone through the swell in chromatics, 
varied with reminiscences of songs from the opera, done to 
the death with the Tremulant, he changesabout and takes to 
too-tooing on the flutes: here he is thoroughly at home. 
What arpeggios he can skip through! what rapid scales! 
what delicious shakes! He completely takes away the 
dulness of the place and the occasion, and under his fasci- 
nating influence, you feel just as if you were sitting by the 
drawing-room fire listening to a new piano. 

To speak seriously, the playing we are often compelled 
to listen to in some of our churches is simply abominable, 
and well nigh blasphemous. Let Organists learn to dis- 
charge their duties in an efficient manner and in a 
religious spirit, and let them try to work together with 
their clergy, with the view of obtaining devout and 
hearty services, and then they may reasonably expect the 
clergy to interest themselves in removing whatever, in 
some exceptional cases, they may have to complain of. 

Yours very sincerely, 
CLEniovs. 





“ MASONIC. MUSICAL RITUAL.” 


TO THE EDITOR OF THE MUSICAL TIMES. 
Sir,—I cannot hold myself responsible for a work 
when the publishers do not send me proof sheets that it 
may be corrected. ‘The copy which you received of this 
work is not as I have written. Notes are omitted every- 
where, naturals, flats, and the like are misplaced or 
omitted; one whole bar is different. The work has since 

received my revision, and will be ready in a day or two. 

Yours truly, 
F. ArKris. 





TO THE EDITOR OF THE MUSICAL TIMES. 


Oxford, 21st October, 1871. 

Sr,— Will you allow me a short space in your columns 
to offer a few hints about the real meaning of the word 
Andantino? Your reviewer in criticising “ A Manual of 
the Theory of Music” (p. 245 of your number for October), 
remarks: ‘“ Mr. Sutherland has fallen into the usual error 
of saying that Andantino is ‘slower than Andante.” I 
have more than once heard a doubt expressed respecting 
the relative tempi which these words denote, and I hope 
that, if I do not satisfactorily prove that Andantino is 
by derivation and usage slower than Andante, I shall 
at least draw the attention of your readers to this disputed 
point, and induce some more competent authority to 
offer an opinion. Firstly, by derivation, the termination 
tno in Italian is certainly a diminutive; but then the 
meaning of Andante is not slow, but (literally) going. It 
is an Italian adjective derived from the verb Andare, to 
go. Consequently Andantino means not going so much, 
4. e. with less movement than Andante. Secondly, by 
usage. A glance through the works of the great masters 
will show the character of the music to which the word 
Andante is prefixed; but it will require a somewhat more 
careful search to collect sufficient examples of the use of 
Andantino, which is a word of comparatively recent 
growth, and of much less frequent employment. If Iam 
not mistaken, Handel and Beethoven never use the latter 
term. It is naturally more often to be found in the 
works of Italian composers, to whom we must look 
as authorities in the employment of their own adjectives. 
It will be found that by them Andante is, with barely an 
exception, prefixed to music that has a flowing pastoral 
motion; Andantino to music of a slower character. ‘The 
restrained motion of the Andante, so different from the 
fiery rapidity of the Allegro, has caused many persons to 
consider its meaning synonymous with that of Lento. 
Hence they infer that Andantino is not so slow as 
Andante, which would be true enough had they not 
mistaken the essential meaning of Andante. Fear lest 
the authority of your critic should shake your readers’ 
faith in the instruction-books of their childhood must be 
my apology for troubling you with so long a letter. 

I remain, Sir, yours truly, 
Mus. Bao. Oxon. 


[It is very true that the word Andante means literally 
going; but if the literal interpretation of it were taken 
when applied to music, it could with equal truth be 
placed at the head of every composition that ever was 
written. The use of these Italian words is to express at 
what speed the piece is to go; and amongst those selected 
for the purpose, Andante has taken its place as indicating 
moving at a slow pace, and consequently Andantino means 
moving at a not so slow. For my part I candidly 
confess that I have but little faith in the instruction-books 
of my childhood, for they were but rarely written by 
persons who could lay down the rules of the art with 
any logical power. If ‘‘ Mus. Bac., Oxon.,” wishes for 
an authority on the subject, let him turn to Koch's 
« Lexicon,” where he will find the following definition: 
“ Andantino ;—etwas geschwinder,” which signifies some- 
what faster than Andante}. 

(‘Tue Writer or raz Review. 
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TO CORRESPONDENTS. 


eatliess snehhehenaaemenenn ts taba of performance, 


We beg to remind our correspondents that all notices of country 
concerts, ‘ed by Eppa or extracted from 


——— 


well displayed in a Fantasia on Scotch airs, by M. Sainton. Mr, 
Irvine Dearnaley conducted with his accustomed ability. 


Beprorp.—Mr. P, H. Diemer gave an evening concert 


at the Assembly Rooms on the Sth ult. The chief feature in the 
programme was the pianoforte performance of Mr. Diemer, who 
selected for his solos Mendelssohn’s Rondo Brillante in B minor. 


the first movement of Beethoven's Concerto in C, and two sketches 


, must be | of his own composition, called ** Absence” and “ Return,” in all of 


name and address of the person who sends| which he was highly successful. The concert-giver was assisted in 


them. 
Our correspondents will greatly obl writing all names as clearly 
as possible, as we cannot be Deseama terane mistakes that 





the instrumental department by Mr. F. Folkes and Mr. T. W; 

(violin), Mr. Burnett (viola), Mr. Gough (violoncello), and Mr, 
Castell (contra basso). Miss Sophie Ferrari and Mr. Frank 
Holmes elicited much applause in their vocal solos, the former 
receiving an unanimous encore for her excellent rendering of 


Betrast.—On the 18th ult. the Misses Richardsons 
concert took place in the Music Hall, which was very fully 
The concert-givers were assisted by Madlle. Bertha 


may occur. 
We cannot wndertake to return offered contributions ; the authors, |g “* Maiden’s Story.” 
therefore, will do well to retain copies. " amives's matgomnye 
Notice is sent to all Subscribers whose payment (in ad ) ts ex- 
hausted. The paper will be discontinued where the Subscription tended. 
is not renewed. We again remind those who are d a in | ttended. 
obtaining back b lthough 





3 that, gh the music pages are 
only a sufficient quantity of the rest of the 
paper is pri: to supply the current sale. 
Una.—Our correspondent, who is, we presume, a reader of the 
** Musical Times,” should be aware that we do not notice manu- 
script musical compositions, and that all communications to us 
must contain the real name and address of the writer. 
We regret that we cannot insert many accounts of musical enter- 
tainments which have been forwarded to us without any date. 
One, clipped from the ** Scarborough Gazette,” containing an 
interesting notice of the annual Cottage Hospital Concert, we 
should have been especially glad to give publicity to. 
Mr. Charles Lunn's communication arrived too late for our present 
number. 








Briel Summary of Country Relws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 

Acock’s Green.—The Acock’s Green Choral Society, 
which was formed originally out of Mr. T. G. Locker's singing 
class, held its third annual meeting at the School Room, Rushall 
Lane, on Wednesday evening, the 4th ult. In the absence of the 
President (Mr. Walter Graham) the chair was taken by Mr. 
Hipkiss, and there was a large attend of bers. The 
balance-sheet, as read by the Secretary (Mr. S. Brame), showed a 
satisfactory balance in hand, and the profits resulting from the 
concerts given on behalf of the piano fund, have enabled the com- 
mittee to reduce the debt on the instrument to a very small sum. 
During the year a iderable i of bers has been 
obtained, and it is evident that the Society is well appreciated by 
the residents of Acock’s Green and the district. The works re- 
hearsed during the past season were Gounod's Messe Solenneile, 
Mozart’s Twelfth Mass, Handel's Messiah and Judas Maccabeus, and 
Mendelssohn's St. Paul. In replying to the vote of tharks for his 
services and his re-election as conductor, Mr. Locker said that at 
the last annual meeting he had the pleasure to congratulate the 
members on the marked increase of their efficiency, and now it was 
his privilege to say that not only had they maintained that position, 
but considerably advanced during the past year. This he attributed 
in no small measure to the very admirable manner in which they 
were accompanied by Mrs. Brame. Votes of thanks were warmly 
accorded to the retiring officers, who were in the main re-elected. 
At a pace of the business, the rehearsal of St. Paul was 
resumed. ‘ 


ApeEaIveE, AusTraLia.—The adjourned annual meeting 
of the Adelaide Philharmonic Society was held inthe Refreshment- 
Room, Town Hall, on Thursday, the 27th July, Mr. R. J. Scott in 
the cnair. The printed report of the committee, and the balance- 
sheet, stated that the total receipts of the Society amounted to 
£390, and that, after paying, the whole of the liabilities, a balance 
remained of £71 14s. 2d. During the two years the Society has 

in existence it has deposited towards an organ fund, £101. 
Mr. Kay moved, and Mr. Holden seconded, a vote of thanks to Mr. 
Burrell, the retiring secretary, passing a high eulogium upon the 
very efficient manner in which he had performed his duties. Mr, 
Pilgrim moved, and Mr. Howie seconded, a vote of thanks to the 
treasurer, librarian, and, committee; and Mr. Colton moved, and 
Mr. Lyons seconded, a vote of thanks to Mr. E. Spiller, conductor, 
expressing a hope that that gentleman would long be spared to 
wield the baton, and otherwise interest himself for the benefit of 
the Society. Mr. Spiller replied, and thanked the members very 
warmly for their expression of satisfaction. The desirability of 
incorporating the Society was then considered, and, after some dis- 
cussion, this course was decided upon, Mr. Hatchett being appointed 
solicitor, and Mr. R. J. Scott trustee. The election of officers for 
the ensuing year was then proceeded with. 

Asutroy.—The first concert of the twentieth season of 
the Gentlemen's Glee Club was given on the 18th ult. Several 
glees and part-songs were sung with much effect, and Miss 
Clelland elicited warm applause in all her vocal solos, her rendering 
of Bishop's “Bid me discourse” and Gounod's Serenade being 








Brousil (violin), Herr Rudolph Mayer (violoncello), and several 
amateurs, both vocal and instrumental, whose execution of the 
various pieces allotted to them was in the highest degree successful, 
Miss Richardson gave several soprano solos with much effect, 
amongst the most prominent of which were Handel's “‘ Angels ever 
bright and fair,” and Benedict’s “I'm alone,” from the Lily of 
Killarney; and her sister, Miss M. E. Richardson (a contralto), 
elicited much applause in the song from St. Paul, “ But the Lord ig 
mindful,” and ‘He is on the lonely deep,” by K. L. Ward. 
Madlle. Brousil and Herr Mayer were enthusiastically received, 
the latter eliciting an encore for a fantasia by Goltermann. Dr, 
Kerbusch was an efficient conductor.—-Tue Ulster Hall, on the 
16th ult., was completely filled in balcony and area, and those who 
were present every reason to congratulate themselves on being 
there to enjoy the rich musical treat provided for them. For some 
time past the musical public have looked forward to the appearance 
of the renowned organist, Mr. Best; and when he came on the 
orchestra of the Ulster Hall he was received with prolonged 
applause, which was renewed at the conclusion of his first piece, 
Bach's Toccata in F major. The “Tema con variazioni” from 
Serenade for flute, violin, and viola, by Beethoven, which was 
listened to by the audience with the most profound attention, 
having been loudly applauded, Mr. Best played Handel's “v, 
ruddier than the cherry,” to the evident delight of the 
audience. His next performance was the overture to William Till, 
and here again his command of the instrument and knowledge of 
the orchestral effects that could be produced from it were well 
shown; and, in response to the tumultuous applause which greeted 
him at the finish of the overture, Mr. Best kindly repeated a 
portion of it. The two pieces which ended the programme were 
compositions of the talented performer, “ Venite in Bethlehem,” 
and “ Psallite, omnes Angeli,” and, had they been given earlier in 
the evening, could scarcely have escaped the re-demand to which 
their beauty would have entitled them. The vocalist for the 
evening, Warren, created a most favourable impression. She 
has a fresh sympathetic soprano voice, which she uses with great 
skill, In response to a most enthusiastic encore after her first 
song, ‘‘Say, what shall my song be to-night?” (Knight), she 
repeated the second verse. Her other two songs, “ What tho'T 
trace” (Handel), and ‘‘Oh, how delightful” (Molloy), were also 
extremely well rendered, Mr. Best’s accompaniment to Handel's 
song enhancing its effect very much. Mrs. Robinson played the 
accompaniments to the other two songs with her accustomed good 
taste. 


Braprorp.—On the 19th ult., the first concert of the 
season of the Bradford Choral Society took place in St. George's 
Hall. The works selected for performance were Gounod’s Messe 
Solennelle, and Mendelssohn’s Walpurgis Night. Mr. De Jong’s 
band had been brought from Manchester to give effect to the per- 
formance, and the chorus mustered in full strength. Mr. A. 
Moorhouse was at the organ, and Mr. Broughton conducted. The 
soloists were Miss Amy Empsall (Mrs. Joe Eckersley}, Miss 3. 
Iilingworth, Mr. H. Walker, Mr. E. Linck, and Mr. Thornton 
Wood. The performance opened with Handel’s overture, Samson 
which was well played. The Messe Solennelle followed, and was 
sung throughout with considerable care and discrimination. Miss 
Empsall interpreted her music with true devotional feeling, Mr. 
H. Walker sang creditably, and Mr. Thornton Wood was in 
excellent voice. The solos in the Walpurgis Night were taken by 
Mr. E. Linck, Miss S. Illingworth, and Mr. Thornton Wood. The 
chorus of guards and people, “Come with torches brightly 
flashing,” was magnificently rendered by chorus and band. Mr. 
Wood's finest solo was ae “Restrained by might,” the con- 
cluding words, ‘‘Thy light shall shine for ever,” which finishec 
the composition, being delivered in the grandest style. 


Brarntree.—On Wednesday the 18th ult., a most 
successful concert was given at the Lecture Hall. The vocalists 
were Miss Blanche Owen, Mr. Arthur Thomas, and Mr. G. 8. 
Graham; Mr. Winney accompanied. The hall was well attended 
by the élite of the neighbourhood. 


Bricuton.—Seldom has the Dome and its neighbour- 
hood presented a more animated appearance than on Tuesday 
evening, the 10th ult., when a “Service of Sacred Song” was 
given. As early as seven o'clock the long train of junior choristers 
began to arrive, and by half-past seven the vast mass of childrer 
was comfortably seated. The service was advertised to commence 
at eight o’clock, but long before the time arrived the room was 





especially worthy of praise. A great feature in the concert, was 
the violin performance of Mr. Iles, his facility of execution being 
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unable to obtain admigsion. _ At eight o'clock precisely the Rev. J. 
rayer. The book used on this 


public ministry ggis commenced the reading, 
and atasign from the conductor (thecompiler of the work) the children 
rose and sang, with admirable precision, a piece entitled “ Glory to 
God,” followed immediately by “ Hark the herald angels sing.” 
The whole of the programme was performed very creditably, but 

mention must be made of * Brightest and best,” * Forty 
days and forty nights” (opening strain of Kyrie from Mozart's 
Twelfth Service), and the chants, ‘‘ Blessed are the poor in spirit,” 
and’ Our Father.” The chanting was exceedingly good throughout. 
W. H. Davies, Esq., conducted his 1000 voices in a very able 
manner, and his son, Mr. W. H. L. Davies, accompanied the choir 
on the grand organ. 

Buxron.—The first concert in the new Pavilion was 
given on Thursday evening, the 21st September, under the able 
direction of Mr. Philip Klitz, organist of St. John’s Church. The 
principal vocalists were Mrs. Cowley Squier, Madile. Marie Gondi, 
and Mr. Carlos Lovatt, all of whom were highly effective in 
several solos and duets, especially in the selection from Mr. Klitz’s 

The Bride of Venice. The band of the 4th Dragoon Guards 

= some well arranged pieces during the evening, a Waltz, 
“The Buxton Season,” the composition of the concert-giver, 

ass received with much applause. Mr. Klitz accompanied the 
y music with good taste and judgment, and was thoroughly 
successful in a concertina solo. The Hall was very fully attended. 

CatcoTtta.—The organ at St. Paul’s Cathedral was 
re-opened on Monday, July 3, after undergoing extensive repairs 
and improvements. There was full choral service, the cathedral 
choir being assisted by the choirs of St. John's and St Stephen's, 
numbering.altogether between fifty and sixty voices. The Psalms 
were chanted to Savage and Battishill; the Magnificat, Hayes; 
Nune dimittis, Hine. The Anthem was “O taste and see,” by 
Goss, which was sung exceedingly well. The service was intoned 
by the Rev. S. Dyer, and a most interesting sermon was preached 
by the Rev. B. Atlay. The Cathedral was filled, and an excellent 
collection was made in aid of the organ repairs fund. Mr. Frye, 
the organist, accompanied the services with much taste and dis- 
crimination, reserving the powers of his instrument for the Volun- 
taries played whilst the collection was made, {Mendelssohn's “ If 
with all your hearts,” and the Offertoire in G, by Léfébure-Wely. 
which, with the concluding Voluntary, Handel's ‘ Hallelujah,” 
were most skilfully performed. Mr. Frye has since given a series 
of Organ Recitals at the Cathedral, which have proved highly 
“attractive to the lovers of classical music. 


Camsorne.—A sacred concert was given by the Cam- 
borne Choral Society, on Tuesday, the 17th ult., in the Assembly 
Rooms. The first part consisted of Rossini’s Stabat Mater, which 
was excellently performed throughout, the most commendable 
features; being Mr. Harvey’s rendering of the *“Cujus animam,” 
and the singing of Miss A. Mitchell in the “ Fac ut portem.” 
Both the quartctts were well executed, as was also the “ Pro 
peceatis’’ by Mr. H. A. Smith. The remaining solo parts were 

by Mrs. Burge, Miss Trevillion, Miss Mitchell, and Messrs. 
T ven and Thomas. The second part was miscellaneous, and 
commenced with Mendelssohn's Psalm, ‘‘ Hear my prayer,” the 
solo part of which was expressively delivered by Miss A. Mitchell, 
and ably accompanied by Mr. G. J. Smith. The capabilities of the 
chorus were well displayed in the eight-part Psalm, * Judge me, O 
God,” and also in a Motett ef Gounod's, and “‘O great is the 
depth,” from St. Paul. Miss Mitchell earned a well-deserved 
encore for ‘‘O rest in the Lord.” Mr, J. H. Nunn, A.R.A., con- 
ducted with his usual abitity. 

Castte Buayney, Irnevanp.—A farewell concert was 
given to Mr. George E. Nixon, in the Town Hall, on the 29th Sep- 
tember. The room was tastefully decorated, and every seat 
Occupied. The programme was executed in a casio’ Laney 
creditable to the conductor, Mr. Nixon, who presided at the piano- 
forte with his usual ability. In every respect the concert was a 
decided success. 

Covextry.—A large audience assembled in St Mary’s 
Hall, at the concert of Mr. Ellis Roberts, the eminent harpist, on 
the 17th ult. Mr. Roberts’s playing was much admired, and Miss 
Glanville, who was the solo vocalist, was highly successful in all 
her songs. This was the first entertainment of the autumnal 
series, to be given under the auspices of the Coventry Institute. 


Dariincron.—On the 29th September, a concert was 
given by Mr. J. E. Dent, in the Central Hall, before a large 
audience. The principal vocalists were Miss A. Clelland, Miss 
Pattie Hargreaves, Mr. Sutcliffe, and Mr. Brandon, all of whom 
were much applauded in the music allotted to them, Miss Clelland 
creating a marked effect in Bishop’s ‘“‘ Bid me discourse,” and Miss 
ae being —< well received in a ballad called “ The 
Curfew,” com by Mr. Dent. Some cornet solos were well 
played by Mr. T. Hogg during the evening. Mr. Dent acted as an 
able accompanist. 

Ecciesrietp.—The Harvest Festival of this Parish 
was held on Wednesday, the 27th September, when the fine old 
church was most beautifully decorated by the Misses Gatty and 
other ladies, Divine Service commenced at 3 o'clock, the choir 
being assisted by the Oughtibridge Choir, numbering about fifty 





ce in E, and Morley in D 
unnett’s Service, which 
was tly admired, and the Anthem was Gounod’s ‘‘ Send out 


voices. The Psalms were chanted to B 
minor. The Canticles were sung to 


greatly 

Thy light.” The Service was exceedingly well performed, the 
Psalms being sung with the utmost precision, and the Anthem and 
Tallis's Responses (which were given without the organ) showing 
that village choirs may be taught to sing with much delicacy and 
refinement. The prayers were intoned by the Rev. T. White, 
curate; the lessons were read by the Rev. Dr. Gatty, vicar, and 
the Rev. W. Knight; and an excellent sermon was preached by 
the Rev. Greville Chester. Mr. Hedgman presided at the organ, 
and the choirs were trained and conducted by Mr. J. H. Eyre, 
director of the Doncaster Choral Union. 


Erpineton, WaRwIcksHIRE.—On the occasion of the 
Annual Bazaar, in aid of the funds of the Congregational Church 
in this thriving suburb of Birmingham, a performance of sacred 
music was given for one hour on each of the two evenings. The 
selection on the first evening included *‘ With verdure clad" 
(sung with much taste by Miss Rigby); ‘If with all your hearts,” 
from Elijah; and the Air, “Thou didst not leave,” with the pre- 
ceding recitatives, given by Mr. Hatley in excellent style; the 
Trio, “ Lift thine eyes,” and Quartett, “Cast thy burden,” from 
Elijah; the plaintive Air, ‘‘ Jerusalem, thou that killest the pro- 
phets,” from St. Paul (sung with good effect by Miss Cooper); and 
the * Agnus Dei,” of Mozart’s First Mass, which was expressively 
rendered by Miss Rigby and encored. The Chorus, “ How lovely 
are the messengers,” from St. Paul, was sung by a good choir, and 
the evening’s music concluded with the performance of a 
vart-song, composed by Mr. F. J. Heathcote, which was repeated 
by desire on the evening following. On the second evening, 
the singing by Mr. W. E. Fisher of the “Cujus animam,” 
and of the same gentleman and Mrs. W. Smith in the duet, 
“Children, pray this love to cherish,” from Spohr’s Cantata, 
God, Thou art great, was much admired. In addition to these, 
**He shall feed His flock,” “He was despised,” and “Orest in 
the Lord,” were sung by lady amateurs with much truth of 
expression. The choral performances on this evening were 
“ Incline thine ear,” by Himmel, and Mozart's “‘ Ave Verum,” both 

jeces being rendered with the precision which can only resul: 
rom careful practice. Financially, as well as musically, the ex- 
periment was highly successful. 


Fo.tkestone.—A Pianoforte Recital was given by Mr. 
C. H. Hayward, at the Town Hall, on the 25th September, assisted 
by Mr. W. H. Weist Hill (violin), and Miss Mina Poole. Mr. Hay- 
ward was highly successful in Beethoven's Sonata in E flat (No. 3, 
Op. 31), and also in the pianoforte part of two duets with the 
violin, the first by Macfarren, and the second by Beethoven. Mr. 
Hill elicited deserved applause in his duets with Mr. Hayward, and 
played with much effeet a soloon airs from Maritana. The vocal 
portion of the programme was ably supported by Miss Mina Poole, 
who was encored in Verdi's “ Ernani! involami!” 


HamuersmirH.—On Friday, the 29th September, the 
Harvest Festival was held in the Parish Church, which was very 
tastefully decorated for the occasion. The sermon was preached 
by the Rev. A. Baird, of Homerton. The usual hymns, &c., were 
sung by the choir, which was considerably augmented for the 
occasion, by — who volunteered their services, one 
of whom (Mr. H. M. Cadman) rendered the solojin Dr. Greene's 
“Thou visitest the earth” with great effect. The offertory was in 
aid of the new schools in the Chancellors. 


Harrogate.—A concert of sacred and secular music 
was given on Friday evening, the 29th September, in the new 
School-room, Church Square, by the members of Christ Church 
Choir, assisted by a few friends in the district. The principal 
soloists were Messrs. Calvert, Deighton, Gibbons, and Lawton. 
Herr Theodore Leifant gave, with much effect, two pianoforte 
solos. Mr. Matthew Arnold (organist of Christ Church) officiated 
as accompanist, the Rev. P. W. Hulbert presided at the harmonium, 
and Herr Muller conducted. The concert was given in aid of the 
new School, and under the patronage of the Right Hon. Baroness 
Burdett Coutts and other influential visitors. 


Hererorp.—The Michaelmas concert in connection 
with the Hereford Choral Society took place in the Shire-hall, on 
Tuesday evening, the 10th ult., in the presence of an unusually 
large and aristocratic assemblage. Mr. Townshend Smith con- 
ducted with his usual ability, and under the control of his baton 
the pastorale, ‘‘ Autumn,” from Haydn's Seasons, was excellently 
performed. The solo vocalists were Miss L. Broad, and the Revs. 
A. Robinson, T. M. Everett, and W. D. V. Duncombe; their 
singing being too well known to Hereford audiences to need 
additional praise on the present occasion. The second part of the 
concert was devoted to miscellaneous music; and the opening 
symphony in C (Beethoven) was very well performed. A solo by 
the Rev. T. M. Everett. “ Vineta” (H. Smart), was loudly 
applauded and encored. The Rev. A. Robinson sang an equally 
effective ballad, ‘‘The Snow Fiakes” (Pontet), which wa; also re- 
demanded. The Rev. W. D. V. Duncombe was unfortunately 
precluded, by a severe attack of hoarseness, from taking part in 
the second portion of the programme. The part-songs were 
admirably rendered, and all of them gave the utmost satisfaction 
to the audience. 

LiverPoot.—The Seventh Subscription Concert*of the 
Philharmonic Society was a most interesting inauguration of the 
autumnal season of these performances. The chief attraction of 








the evening was the introduction of a Sinfonia (in C minor) by Mr 
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F. H. Cowen, which was performed at the Crystal Palace Concerts 
in London, before the writer had completed his eighteenth year. 
The work is full of melody, and the orchestral combinations are 
most effective throughout. The “Allegretto con moto” was en- 
cored, and every movement was received with warm applause. 
The other instrumental works were also very interesting, con- 
sisting of Cherubini’s overture to Anacreon, Nicolai’s to the Merry 
Wives of Windsor, and Joachim’s spirited and melodious March in 
D, No. 2. The principal vocal artists were Madile. Marimon, 
Madile. Fernandez, Signor Tesseman, and Signor Stefano, who 
were greatly applauded in their various performances. Signor 
Stefano Py oes his voice to much advantage in Meyerbeer's 
Song, “Le Moine,” the pianoforte accompaniment to which was 
exquisitely played by Mr. F. H. Cowen. Madlle. Fernandez and 
Signor Tesseman, by their charming rendering of “Si, la stan- 
chezza” ( ), made it one of the features of the evening. 
The choral members gave, with much effect, three excellent part- 
songs, Hatton’s “‘ Urchin’s dance,” Pinsuti’s “‘Two Spirits,” and 
Macfarren’s “ All is still,” concluding with Handel’s ‘Oh! waste 
not, pining lovers,” from Deidamia.——Tue 8th subscription con- 
cert of the Philharmonic Society was given on the 17th ult. The 
principal vocal artists were Madame Colombo, Mr. Bentham, and 
Signor Agnesi; Solo pianoforte, Madlle. Carreno. The instru- 
mental selection consisted of Beethoven's Pastoral Symphony, 
Mendelssohn's Overture, Ruy Blas, and his Pianoforte Concerto in 
G minor; Pianoforte Solo, *‘ Polonaise in A flat” (Chopin), and 
Overture, Le Dieu et la Bayadére (Auber). Madile. Oarreno 
played Mendelssohn's Concerto with much fire and energy, and 
was encored in Chopin's Polonaise. The miscellaneous vocal 
pieces were excellently chosen, well performed, and highly ap- 
— and the whole concert gave great enjoyment to the 
audience, 


Moxymovre.—In the Working Men’s Institute, on 
Wednesday, the 18th ult., a lecture was given by Mr. Walter 
Lough on Church Music, After speaking of the influence of the 
art, the lecturer proved from Scripture that both vocal and instru- 
mental music should be used in divine worship. Beginning from 
the time of David, and gradually coming down to the present age, 
with vocal and instrumental illustrations, the lecture was highly 
interesting. Mr. W. Lough showed his ‘‘ Iconoclastical” spirit in 
condemning, as unworthy of the name of Church music, such 
psalm tunes as Hemsley, Prospect, and others. After giving 
** Rousseau’s Dream” as a psalm, the lecturer played with much 
effect the same tune in its original condition, viz., as a jig from a 
French opera. The choir (30 in number) sang exceedingly well, 
reflecting great credit upon the conductor, which augurs well for 
the Choral Society lately formed by Mr. Walter Lough. The hall 
was quite filled with a large and attentive audience, and the 
applause was most enthusiastic throughout the evening; a vote of 
thanks being passed to the lecturer at the conclusion. 


Newarx.—Mr, S. Reay, Mus. Bac., Oxon., organist of 
the Parish Church, gave:a Recital in that building on the afternoon 
of the 16th ultimo, before an attentive and appreciative audience. 
The programme was well selected from the works of the best 
writers for the instrument, and Mr. Reay’s performance of the 
several pieces was in the highest degree successful. 


Newsory.—The session of the Literary and Scientific 
Institution for 1871-2, was opened at the Mansion House on the 3rd 
ult., when Mr. Ellis Roberts, harpist to H.R.H. the Prince of 
Wales, assisted by Miss Ellen Glanville, gave a musical entertain- 
ment. Miss Glanville was encored in several of her songs, which 
were given with much taste and feeling. The illustrations which 
Mr. Roberts gave of the musical and euphonious nature of the 
Welsh language were very amusing, and his performances on the 
harp were admirable, The audience was very numerous, every 
part of the large room being completely filled. 


PiymouTa.—Mendelssohn’s Elijah was performed with 
much success, at St. James's Hall, on the 4th ult., by the Plymouth 
Vocal Association, under the able conductorship of Mr. F. N. Lohr. 
The principal vocalists were Mrs. Thaddeus Wells, Miss Lucy 
Franklein, Mr. Stanton, and Mr. Lewis Thomas. The choruses 
were excellently sung throughout, ‘He watching over Israel” and 
“The fire descends” being especially worthy of praise. The 
orchestra was highly efficient, the leader being Mr. M. Rice, of 
Torquay. 

Ponrerract.—A Choral Harvest Festival was held in 
the Church of All Saints, on Friday, the 29th September, when the 
following choirs took part in the Service ;—Parish Church and All 
Saints, Pontefract; Ferry Bridge, Hensall, Womersley, and Bads- 
worth, numbering about a hundred voices. The Anthem was 
Barnby's “ O Lord, how manifold are Thy works,” the Hymns 224 
and 335 from “Hymns Ancient and Modern,” the Canticles from 
the Doncaster Festival Book, and the Psalms from Ouseley and 
Monk. Mr. Pears presided at the organ, and an appropriate 
sermon was preached by the Rev. Canon Woodford, D.D., vicar of 
Leeds. The festival, which was highly successful, was conducted 
by Mr. J. H. Eyre, of Doncaster, whose efforts to improve church 
music in this district are producing most gratifying results. 


Reapive.—Mr,. Birch’s new Operetta, The Wreck of 
the Argosy, was performed at the Town Hall, on Tuesday 
evening, the 3rd ult., and the following morning and evening. 
The principal vocalists were Miss Susanna Cole, Miss Agnes 
Broadhurst, Mr. Henry Manley, Mr. Theodore Distin, and Mr. 
Arthur Berry. A local paper awards much praise to the music; 


ee 


opinion that of the many operettas he has composed, this o 
doubtedly his best work. wis xs 5 


Savernake Forest.—A Choral Festival took place at 
St. Katherine's on Wednesday, the 18th ult. Evensong was at3 
p.m., and shortly after a procession was formed of surpliced choirs, 
The Processional Hymn was 386, from “Hymns Ancient and 
Modern,” and on entering, the surpliced choirs seated themselves in 
the Chancel and formed the Decani, the rest of the choirs being 
already seated in the nave, and forming the Cantoris. The firgt 

rt of the Preces were sung in plain-song, the remainder in 

armony, the Precentor (the Rev. G. Stallard) and the Rev, T. RF, 
Ravenshaw officiating. The Psalms for the day, 92, 93, ang 
94, were sung to Gregorian tones, in unison. The Rev. T. W, 
Dowding read the first lesson (2 Chron. xx. 18—31), the Rev. A; 
G. Bleeck the second (Revelations v). The Magnificat and the 
Nune dimittis were given to Wesley, in unison, except the last 
verse and Gloria Patri. The Anthem, from the 24th Psalm, 
‘** Lift up your heads” (Hopkins), was rendered by all the choirs, 
Hymn 378 was sung before the sermon, afterwards the Te 
by 8S. 8. Wesley, and, during the collection of the Alms, H 
335; Hymn 804 was sung as a Recessional Hymn, the whee 
concluding with the voluntary, “ Hallelujah to the Father,” from 
Beethoven's Mount of Olives, ably performed by Mr, Walton, the 
organist and choirmaster. 


ScarsoroucH.—On the 17th ult. a highly successful 

prmesmanes of Handel’s Judas Maccabeus was given at the §; 
aloon, by the members of the Scarborough Choral Union. The 

vocal de; ent was aided by the kind attendance of John Wil- 
kinson, Esq. (basso); and the professional singers engaged were 
Miss Helena Walker (Mrs. Haddock); Miss Newbound, of Leeds; 
and Mr. Dumville, of Manchester. All the choruses were given 
with most commendable precision and vigour, especially “ Fallenis 
the foe,” “* We never will bow down,” and ‘‘ Sing unto God.” Mrs, 
Haddock in “O Liberty” and * From mighty kings,” Miss New- 
bound in “ Pious orgies,” and Mr. Wilkinson in “ Arm, ye brave,” 
elicited the warmest marks of approbation. The orchestra, led b 
Mr. Shaw, was thoroughly efficient; and the work was condeetel 
with much judgment by Mr. Naylor, Mus. Bac. 

Suerrietp.—On Thursday, the 12th ult., St. Paul’s 
Church was re-opened for public worship by the Archbishop of 
York, the extensive alterations and improvements having been 
most satisfactorily completed. The event was one of unusual 
interest, and a very large congregation assembled. The hymns, 
commencing with the “Old Hundredth,” were well given, and 
the fine organ was skilfully displayed by Mr. Walker. The 
instrument has been completed by Mr. Brindley, the well-known 
local builder ; and now that it is brought to the front, its tone will 
be heard to the utmost advantage.——Own the 16th ult., the Sheffield 
Tonic Sol-fa Choral Society, assisted by Miss Clelland, Mr, A. 
Kenningham, and Mr. Brandon, gave a performance of Haydn's 
Creation, in the Music Hall. There was a good esenienes. ap 
ticularly in the second seats and gallery. Mr. Mellor presided at 
the organ, and Mr. 8. Hadfield acted as conductor. The choruses 
were rendered by 130 voices. The several parts were well sung, 
and the performance, as a whole, passed off very successfully, and 
appeared to give entire satisfaction. 


Sratysrivaz.—The Harmonic Society gave its first 
performance of the season, to a very large and fashionable audience, 
on Thursday, the 19th alt., the Oratorio being Handel's Samson. 
The frneen vocalists were the Misses Thorley (of Manchester), 
Mr. Duxbury (of Peterborough), and Mr. Thornton Wood (of Brad- 
ford). The execution of the work was in every respect thoroughly 
satisfactory. 


Sramrorp.—A concert of vocal music was given in the 
Assembly Rooms, on the 6th ult., before a large audience. The 
performance was got up by Miss Goodliffe, of Stamford, who 
acquitted herself in such a manner as to considerably enhance her 
reputation as a singer. The other performers were Miss Madeline 
Pyne (from Manchester), Mr. Swift (of the Cathedral Choir, Peter- 
borough), Mr. Dodman (of St. George’s Choir, Stamford), and Mr. 
Harry Windley. Mr. Pearce, organist of St, Mary’s Church, Stam- 
ford, was the accompanist. Several encores were enthusiastically 
demanded, and the concert was in every respect a decided success. 


Sronexousge.—A successful amateur concert was given 
at St. George's Hall, on the 27th September, the proceeds of which 
were devoted to the reduction of the debt incurred for enlarging 
the National Schools. The principal vocalists were Mrs. R. 
Rendle, Mrs. Napier, Miss Ferris, Messrs. Square and Mellor, all 
of whom were well received, Miss Ferris eliciting an encore for 
her rendering of ‘‘Come il bacio del Aurora.” A feature in the 
selection was a duet for harmonium and pianoforte, excellently 
played by Mrs. Graves Sawle and Mr. Lihr, and the flute perform- 
ance of Mr. Benett was also much admired. Mr. Lihr corducted 
with his usual skill. 


Srratrorp-on-Avon.—The Philharmonic Society’s first 
concert of the season took place at the Shakspeream Rooms on the 
3rd ult., and was attended by a numerous and fashionable audience. 
The concert opened with the first movement of Mozart’s Symphony 
in D, the pianoforte part being taken by the Rev. Newton Smith, 
who also displayed his ability in the Overture to Zancredi, 
which comme the second part of the Lae jonny The Over- 
ture to Miranda posed by a ber of the Society, Mr. F. 
Baldwin) was well played by the band, and most favourably 
received. Mr. Maries, besides taking part in some concerted 








and, whilst congratulating Mr. Birch on his success, expresses an 





pieces, was especially successful in Weber's Concertstiick. The 
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were the Rev. Mr. Connor, Mr. Glabach, Mrs. F. Gibbs, 
and Miss Kate Warrilow. Miss Spratt also performed a Pianoforte 
Solo, by Delioux, “ Carnoval Espagnol,” in excellent style. The 
. Newton Smith, who has spared no pains to introduce good 
music with local talent only, deserves great praise for his efforts; 
and he must have been highly gratified at the successful result of 
his exertions. 

T'anpRAGEE.—A concert was given in the Town Hall on 
the 12th ult., by Mrs. Harper, under the immediate patronage of the 
and Duchess of Manchester. Mrs. Harper’s rendering of 
Kathleen Mavourneen” and ‘Robert, toi que j'aime” was warmly 
applauded, the first obtaining an unequivocal encore, . The concert- 
ver was ably assisted by Madile. Brousil, Messrs. Edeson, 
ph Mayer, and T. Williams; and the musical portion of the 
programme was agreeably varied by some humourous readings 
tly given by Mr. Leonard. The concert was attended by a 

large and fashionable audience, and proved highly successful. 


TranmereE.—On Thursday evening, the 12th ult., a 
Harvest Thanksgiving Service was celebrated at St. Paul’s Church. 
The chancel and font were tastefully decorated with flowers, &c., 
and the Communion table was loaded with a variety of fruit. 
There was full choral service, the anthem being, “ O, praise God 
in His Holiness,” by Clarke Whitfield, the two solos in which were 
sung by Mr. Armstrong, of the Liverpool Philharmonic Society, 
and Madame Billinie Porter; Miss Fanny Armstrong also assisted 
the choir, and Mr. Billinie Porter presided at the organ. The Rev. 
W. A. Tattersall, of Oxton, read prayers, and the Rev. G. A. Dean, 
the vicar, preached an eloquent sermon, in aid of St. Paul's 
Schools, from the text, “‘God giveth the increase.” There was a 
large congregation. 


Vate or Leven.—On Thursday evening, the 28th 
September, the Musical Association in connection with the Bonhill 
Young Men’s Class, gave its first concert. This choir numbers 
about sixty voices; and, considering that it is only about six 
months since it was formed, its progress is highly creditable to the 

d musical ability of its conductor, Mr. E. B. Conner, leader 
of the music in the Parish Church, Bonhill. The choir was 
assisted by Mr. and Mrs, Rushbury, from Glasgow, whose singing 
elicitec much applause and frequent encores. The first part was de- 
yoted tosacred music; and among the pieces given were the Anthems, 
“In Jewry is God known,” and *‘ My God, look upon me ;” and the 
Choruses, ‘‘ Gloria” (from Mozart’s Twelfth Mass), and the “ Hal- 
Ielujah,” from the Messioh. The choral selections in the second 

included “See the Chariot at hand,” ‘!Flora gave me fairest 

wers,” the part-song, ‘Sir Knight, Sir Knight, O whither 

away,” and Bishop’s Glee, ‘The Fisherman’s good night.” Mr. 
Rushbury presided at the pianoforte, and Mr, J. Conner (a b 


“ Hallelujah Chorus,” from Handel's Messiah. The singing at the 
above services was yery good indeed, and showed great improve- 
ment on the last time. The musical portion of the service was 
conducted by Mr. F. Taylor, choir-master, and Mr. H. Ingram pre- 
sided at the organ with much ability. The Processional and Re- 
cessional Hymns were the same as at the Morning Service. As the 
congregation dispersed, the organist played the ‘‘ War March” 
from Mendelssohn's Athalie. 


Orean Appornrments.—Mr. George Kitchin to St. 
Saviour’s, Brockley, Forest Hill.——Mr. H. J. Stark, F.C.O., to 
Grey Friar’s Church, Reading.——Mr. W. T. Freemantle, formerly 
assistant organist at Lincoln Cathedral, to St. Andrew's Charch, 
Sharrow.——Mr. G. E. Manton, Organist and Choir-master to 
Berkeley Chapel, May Fair——Mr. John Briggs, Organist and 
Choir-master to Holy Trinity Church, Darwen ——Mr. F. G. 
Baker, late of Christ Church, Sandown, to St. Saviour’s, Shanklin, 
Isle of Wight.——-Mr. John Edward Naylor, to St. Paul’s, Great 
Portland Street. 

Cuom Aproinrments.—Mr. T. P. Groom, Choir- 
master to the Buntingford Church Choral Union ——Mr. Stedman, 
Tenor, to All Saints, Kensington Park.——Mr. John Entwistle, 
Alto, to the Cathedral Choir, Hereford. 








Now ready, price 2s. 6d., paper covers; 4s., cloth gilt. 


NOVELLO’S OCTAVO EDITION OF OPERAS. 


VOLUME XI. 


VERDI'S RIGOLETTO, 

With English and Italian Words. Edited and translated by 
NaTALIA MacraRREN. London: Novello, Ewer and Co. 
i MISSES SESTINI WILSON are open to 

accept engagements in town or country, together or other- 
wise, for Oratorios, Concerts, Dinners, &c. Address 9, Lennox- 
road, Finsbury-park, London, N. 

ROFESSOK C. J. BISHENDEN has a PUPIL, 

with a rich and powerful Baritone Voice whom he can highly 

recommend for a Church. 52, Mortimer-street, Cavendish-sq., W. 


RK. DAVID BUCHAN, the new BARITONE, 
will sing at Myddelton Hall, ‘‘ Hearts of Oak,” and ‘* There's 
nothing like a fresh’ning Breeze,” Nov. 4; at Lewisham, “ The 
Reefer,” *‘ The Wolf,” and *‘ The Friar,” Nov. 8th; at Dulwich and 
suburbs, Nov. 13th, 20th, 27th, and Dec. 4th. Open for engage- 
ments. 19, Charles-street, Middlesex-hospital. 














of the Young Men’s Class) at the harmonium. There was a good 
attendance, and the concert was highly successful. 


“WELLINGBOROUGH.—The Philharmonic Society’s first 
concert took place on Wednesday evening, the 11th ult., before a 
large audience. The Messiah was the work selected for per- 
formance, supported by Miss Packwood as principal soprano; Mrs. 
Warren, of Manchester, contralto; Mr. Duxbury, of Peterborough 
Cathedral, tenor; and Mr. W. Packwood, bass, with a band and 
chorus of about 60 executants. The rendering of the Uratorio was 
remarkably good for the provinces, and reflected great credit on 
the members. Mr. W. R. Harrington conducted with much ability, 


WELLIneron,—At an evening concert, annually given 
for the purpose of providing funds for the support of the Wel- 
lingtep National Schools, Mr. H. Lahee’s Cantata, The Building 
of the Ship, was performed with unqualified success, The 

pal parts were effectively rendered by the Misses Gidley, 
essrs. Ebdon and Rowe, and Mr. Knowling. There was an 
efficient choir, and the work was ably accompanied by Miss 
Warren and Mrs, H. Elworthy. The room was filled in every 


West Hackney.—The Harvest Festival on Sunday, 
the Ist ult., was held in the noble Parish Church, which was beau- 
tifully decorated with corn, fruit, and flowers, and reflected great 
¢redit on those who kindly lent their aid in so good a work. The 
Gipeeetions, both morning and evening, were very large. Early 
celebration of Holy Communion took place at 8 a.m. Marbeck’s 
Communion Service was sung, and a selection from various com- 

was played during celebration. Processional Hymn 223 
‘Hymns Ancient and Modern”), ‘‘Come ye thankful.” Matins 
(full choral), at 11 a.m., Processional Hymn 223 (“ Hymns Ancien 
and Modern”), and Ferial Responses, by Tallis, were sung. Venite 
was given to Macfarren in A, Psalms to Crotch and Purcell in G, 
Te m to Ouseley in A, and Monk in G major and minor; 
Benedictus to a Gregorian Chant, Then followed the Anthem from 
Haydn's Creation, ‘The Heavens are telling;” after which the 
Holy Communion Service commenced, at which the musical order 
was as follows:—Introit, Hymn 348 (‘Hymns Ancient and 
Modern”); Kyrie, Robson; Credo, Marbeck; Offertory Anthem, 
“0 sing unto God; Sanctus, Bridgwater; Gloria in excelsis, St. 
Mark's, The Processional Hymn, 224 (‘Hymns Ancient and 
Modern”), “ Praise, O praise our God,” was then sung, after which 
the congregation dispersed. The afternoon service commenced at 
3.30 p.m., at which the Litany was sung. Evensong (full choral) 
commenced at 7 p.m. The P; 8 were sung to Morley in A minor, 
Handel in G, and Hayes in F. Magnificat, Gregorian; Nunc 
dimittis, Gibbons in G@: Anthem, ‘Hallelujah Chorus,” from 
Beethoven's Engedi (‘Mount of Olive¢”); Hymn before sermon, 
125 (‘Hymns Ancient and Modern”); Anthem after sermon, 


M* GEORGE VIGAY, Bass Vocalist, begs to 
inform his Patrons, and the Musical Public generally, that 
he has changed his resid to Cintra Villas, 139, Victoria-park- 
road, South Hackney, where he requests that all letters respecting 
engagements for Secular or Sacred Concerts may be addressed. 
ADAME TONNELIER (Mrs. Cooper), Soprano 
Vocalist, and Mr. H. 0. COOPER, Conductor, Solo 
Violinist, and Leader of an Orchestra, will be happy to accept 
ENGAGEMENTS, jointly or separately, for Oratorios, Concerts, 
etc. For terms, apply to Mr. Cooper, 14a, Catherine-street, 
Liverpool. 
KGAN LESSONS and PKAULICE ; new in- 
strument, CC, 24 stops. <A. 8. P., 1, Woughton-houses, 
London-road, Clapton. 


O ORGANISTS.—PRACTICE may be had on 

avery fine ORGAN. Two manuals, swell, variety of stops, 

24 of pedals, and Bourdons to CCC. ‘Terms very moderate. 

Address E. Francis, Organist of St. Peter’s (W.C.), 188, Upper- 
street, Islington, N. 


UCAL MUSIC (established notation).—W. 


BATCHELOR, Conductor of Choirs: and Singing Classes. 
For engagements, address 20, Clarence-road, Lower Clapton. 


OYAL ALBERT HALL.—FOKMATION of 
CHORAL SOCIETY.—Her Majesty’s Commissioners having 
decided upon the establishment of a Choral Society, arrangements 
have been made with Mons. Charles Gounod to conduct a Series of 
Choral Concerts in the Royal Albert Hall during the months of 
May, June, and July, 1872. 

The Choir will number, 1,600 voices, carefully selected and tested. 

The Programmes will contain many works new to the English 
Concert Room. 

The Rehearsals, under Monsieur Gounod, will commence in 
March, 1872, and will be continued on successive Monday evenings, 
beginning at 8.30 precisely. The Concerts will take place on every 
Third Wednesday, at the same hour. Immediately on the complete 
formation of the Seciety a preliminary course of Study will be 
commenced, of which due Notice will be given. 

Applications for Membership will be received by Prrvtzep Form 
Onty. Personal application, or the return of Forms incompletely 
filled up cannot be attended to. The Prospectus, containing full par- 
ticulars, Conditions upon which Members will be admitted, and 
Form of Application may now be had of ali the Principal Music- 
sellers, or by post on sending name and address to the Secretary of 
the Choral Society, Royal Albert Hall, Kensington Gore, W, 























Seymour J. G. Ecerton, 
Oct. 25th, 1871. Superintendent of Music. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


RDI.—Rigoletto. Opera. Edited and trans- 
lated by Natalia Macfarren, being Vol. XI of Novello’s Octavo 


Edition of Operas. Paper cover, 2s. 6d.; scarlet cloth, 4s. 


LWYN, W. CROWTHER.—Mass in F, with 
Latin and English words. Separate vocal parts, 1s. 6d. each 


GUTTER, B., Mus. B.—A Service for the Holy 
Communion, in B flat. Containing a setting of the Kyrie, 
Gloria Tibi. etc., Credo, Sursum Corda, Sanctus, Benedictus, Agnus 
Dei, Pater Noster, and Gloria in excelsis; with an Appendix, con- 
gy of the Plain Song of the Sursum Corda harmonized. 8vo. 
2s. 6d. 
—— Kyrie, Gloria Tibi, &c., only. 4d. 
RADFORD, JACOB.—Versicles and Responses, 
for Festivals, as used at St. James’s, Hatcham, together with 
Responses for the Confirmation Service. S8vo. post, 3d. 
HIPP, Dr. E. T.—Gloria in Excelsis. Three 
settings for Male voices. Dedicated to the Right Rev. Dr. 
Harvey Goodwin, Lord Bishop of Carlisle. No. 1, in A flat; No. 2. 
inD ; No 3,in E. Each 1s, 
ACFARREN, G. A.—Cantate Domino and Deus 
Misereatur. Set to music for voices in unison and organ. 
8vo., 
ARRETT, GEORGE M., Mus. D.—Prepare ye 
the way. Anthem for Advent. Vocal score. 1s.; vocal 
parts, 1s. 
ADSBY, HENRY.—Sing, O daughter of Zion. 
Christmas Anthem. Vocal score, folio, 1s.; ditto 8vo. 14d. 
Vocal parts, Is. 
ARBUTT, C.—There were shepherds. Full An- 
them for Christmas. 8vo., 3d. 


TAINER, Dr. J.—Awake, awake, put on thy 
strength, O Zion. Anthem for four voices. Chorus and semi- 
chorus, suitable for Saints’ Days, Ordinations, Choral Festivals, and 
Days of General Thanksgiving. Vocal score, 2s.; vocal parts, ls, 6d. 
ULLIVAN, A. S.—O God Thou art worthy to be 
praised. Anthem. Vocal parts, 1s. 
AYLOR, W., Mus. Bac., Oxon.—The eyes of all 
wait upon Thee,O Lord. Harvest Anthem. 8vo., 6d. 
URLE, JAMES.—Arise, and help us. Full An- 
them for 4 voices, arranged from Marcello. Vocal score, 9d. ; 
vocal parts, 6d. 
OUNG, J. M. W.—I will extol my God. Festival 


Anthem. Composed for the second meeting of P. 


HE ENGLISH GLEE UNION (Sixth Season), 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Lustitationg, 
&c. For terms, &c., address J. Rudkin, Sackville-house, Brook. 
green, Hammersmith, W. 


ANGHAM CHORAL SOCIETY, Conductor, 
Mr. E. W. Searte. Rehearsals on Tuesday evenings, at the 
Portland Rooms, 32, Foley-street, W. Part-Songs, Glees, &e, An 
ELementary Cxass in connection. New term commences Tuesday 
next; subscription 2s. per quarter. 


HE LONDON VOCAL QUARTETTE, 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralto, 

Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso, 
Musical Director—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon, 
The above party can be engaged for Oratorios, Concerts (public 
and private,) Soireés, &c. For particulars and terms, address, the 

Secretary, care of Madame Poole, 32a, George-street, Hanover-aq. 
S'; CECILIA CHORAL SOCIETY—Seventh 
Season, 1871-2. Conductor, Mr. C. J. Hargitt. New members 
enrolled every Monday at 8 p.m. Vide acvertisements for first 
concert. Prospectuses on on at Grafton-hall, Grafton- 

street, W, to Thos. Cull, Hon. ‘ 


THE STANDARD CONCERT PARTY. 
Miss Robertine Henderson. 
Miss Annie Sinclair, Miss Ellen Horne. 
Miss Fanny Chatfield, Madame Emmeline Cole, 
adame Poole, Miss Lucy Franklein. 
Miss Marion Severn, Miss Gertrude Mayfield. 
Mr. Stedman, Mr. Joseph Gilbey. 
Mr. James Lord, Mr. Burgess Perry. 
Mr. Albert Hubbard, Mr. J. T. Beale. 
Buffo Vocalist—Mr. R. Limpus. 
Pianists—Mr. Henry Parker and Mr. R. Limpus. 

The Director is prepared to accept Engagements in Town or 
Country, for the attendance of a large or'small number of Artistes, 
according to the limit of the Entertainment which those Societies 
honouring him with their commands propose to give. 

Terms may be known on application to the Director, Mr. R. 
Limpus, 41, Queen-square, Bloomsbury, W.C.; or to the Secretary, 
Mr. Stedman, 1, Berners-street, Oxford-street, W. 


ee ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


RIGHTON —ARTICLED PUPILS.—Mr. R. 
Taytor, Organist and Musical Director of Brighton College, 























Choirs of the Lincoln Church Choral Union. 8vo., ls. 2d. 


=” WILLIAM.—Placida: the Christian 
Martyr. A Sacred Cantata, the words by M. Deigh, Esq 
Octavo size, in paper cover, 3s.; or bound in scarlet cloth, 5s. 
IOLETTA.—Christian, pray. Sacred song. 1s. 6d. 
Ditto, harmonized for 4 voices. 8vo., 3d. 


ea: Rev. Sir F. A. GORE, Bart.—Six Songs, 
written ‘by the Rev. R. Wilton, M.A. Price 5s.; or singly, 
1s. 6d. each. No. 
4. The Sparrow; 5. The resting-place; 6. Apple blossoms. 
songs are adapted for Sunday use.) 
ARROLL, B. HOBSON.—Inauguration Ode, 
composed expressly for the opening of the Working Mens’ 
Institute and Temperance Hall, Belfast. The Poetry by Francis 
Davis. 3s. 
OOPER, G.—Love asleep. 
8vo., 3d. 


TEMER, P. H.—The Curfew. Four-part song. 
8vo., 3d. 4 


ARRIS, J. J.—Four Glees. 5s. ; or singly, 1s. 6d. 
No. 1. O balm of Nature. 58.4.7 B. 
2. The Village Dance, 8.4.7.3. 
3. In the lonely hour of night. a.7.B.B. 
4. The best of all good company. a.t B.B. 


TEWART, R. P., Mus. Doc.—The Cruiskeen 
Lawn. Irish Air. Words by Thomas Moore. 8vo., 3d. 
=—— The Wine Cup is circling in Almhin’s Hall. Irish Air. Words 
by Thomas Moore, 8vo., 3d. 
— The Bells of St. Michael’s Tower. Subject from Knyvett's 
Glee for three voices. Re-written, with an Introduction. 8vo. 4d. 


1. Oh, where; 2. Under the snow; 3. Home; 
(These 


Four-part song: 


The above three Part-Songs are arranged for, and dedicated to, 
the members of the Dublin Glee and Madrigal Union—Miss Fennell, 
Mr. Hemsley, Mr. Peele, Mr. Smith, and Mr. Kelly. 


hag ttes: WILLIAM.—The Processional March 
Pins a the Cantata Placida, the Christian Martyr. Duet for 


also Conductor of the Sacred Harmonic Society, has a vacancy in 
his house for an ARTICLED PUPIL. Great advantages offered. 
For terms, &c., address 17, Upper Rock-gardens, Brighton. 


HE ORGANIST of Wells Cathedral will be 
gladto RECEIVE, as OUT-DOOR PUPIL, a YoungMan who 
possesses some knowledge of Cathedral Music, and is desirous of 
farther improvement. Terms moderate. Address Mr. Lavington, 
Wells, Somerset. sd 


NE GUINEA’S worth of MUSIC for 2s. 6d., 

slightly soiled, including the surplus of the past year’s issue. 

Post free, 28. 10d. James SmitH & Son 76, 74, and 72, Lord-street, 
Liverpool. 

USIC BUSINESS to be SULD, in consequence 

of ill-health. Situated in a main road of London. Terms 

moderate. For particulars, address W.E., No.43, Whitechapel-road. 


O the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connex‘on or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
= and —— eminently qualify him.—26, Maddox-street, 
gent-street, W. 


EW MUSIC published by Busby and LANGMAN, 
3, Museum-street, London, W.C. 
THE MISTLETOE GALOP. beautifully illustrated. Price 4s. 
THE SONG OF MIGNON (Know’st thou the land). Set to music 
by C. J. Reap. Price 3s, 

This is a most charming song, and suitable for Concerts or 
Drawing-room. 

Pianos and Harmoniums Tuned. Music Copied or Tr: 
Country Orders for any kind of Music receive prompt attention. 
Just published, gratis, and post-free, 
ANIELL'S CATALOGUE of MUSICAL and 

DRAMATIC Literature, containing a good Collection of 
Books, Portraits, Theatrical Scenes, é&c., including many things that 
are rare, curious, and interesting. On sale by Edward Daniell, 58, 























Mortimer-street, London, W. 
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Just Published. 
ee hes NOTED. Second Set, by the Rey. 
Tuomas HELMORE, M.A. 18mo., 8d.; 8vo., 28. 
London : Nov Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


The ae gee a ooh. 


NEW EDITION, REVISED AND ENLARGED. 





&. Words only, 32mo., paper anti 6d.; cloth, 8d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
Simpkin; Marshall and Co. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIKITUS. Set to Music by 
Epwm Grorcr Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, adlib, Price 3d. 
London: Novello, Ewer and Co. 


IHE ANGLICAN CHORAL SERVICE BOOK, 


Edited by E. G. Mowx, Mus. Doc., Oxon. ow 1s.; cloth, 
moral ta Ewer and Co. Oxford: ; 











Mons, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
Large Edition, cloth, 4s. London: Novello. Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised x4 his Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; ae Psalms, separately, 
$d.; small 4to., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
8d.; words only, 24mo., 14d. Novello, Ewer & Co., and Parker & Co. 


Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. meg sep. vocal parts, 9s. each.— 
Tonic Sol-fa Notation. Score, 1s. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


IHE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chan by B. Sr. J. B. 
jOULB. (Large type.) Price 2s.6d. Novello, Ewer and Co. 


Se 
OULE’'S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., tees a 


OULE'’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 

IHE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
use. By B. St J.B. Jovrz. Price 3d. Novello, Ewer & Co. 

dcr act REV. THOMAS.—The CANTI- 
CLES geo a mp 18mo., 3d.—Hymns of the Eastern 


Tt! ANGLICAN CHANT-BOOK, edited by E. 





























wriaI; THE DAY 1s PASSED AND 


) 

I, being the main body of the work, price 6d.; and Part 
IL, The Table of the Chants, price (useful for ‘or places where onl: 
the Canticles are chanted) Lagi be FE bag yo "for Chol and 
og Re ee ppg ll 
by and Baini; vocal Accompanizeny pi 
8s. Also the Lg le's Plain "tone roaring Fr Feekeant 
Oadences for th 5 Golbaiunton, The Carol for Christmas 


; veel bees 18mo. edition, 2d. ; melody. 18mo., = 
London: Novello, Boucand Os. 


ON NOBIS DOMINE, arranged to the Oorre- 
fe For vn English Words, by Rev. W..G. Lonapgs, for the 
Choral Meetings, as an ‘Introit, or Anthem, or Grace after 
Ment Price One Penny; Ninepence a dozen; or Five S 
undred. London: Novello, Ewer and Co.. 1. Berners-street, 


Viiv set CANTICLES. New, simple, and I 
tive Settings. Six numbers ready, price 1d. each. By J. M. 
Buytitzy. London: eres Ewer and Co. 


ready, HE 16mo. 
HE CANTICLES OF THE CHURCH, simply 
arranged to a variety of Ecclesiastical Tones for ‘the use of 
Choirs and Congregations, by the Rev. H. Earte Buiwer, M.A. 
In Ancient or Modern Notation. Priceéd. Simple Harmonies, as 
Companion to the Canticles. Price 9d. 
London: Novello, Ewer and Co. 

















f yee KYRIES. By G. Baxer. Price Six- 
pence, and post-free. G. Baker, 19, Westgate, Wakefield. 


On the 20th of D ber will be published 


THE WESLEY TUNE BOOK. 


A collection of more than 300 Tunes, Chants, Christmas Hymns, 
&e., specially compiled for thr use’ of Wesleyan Methodist 
congregations, Edited by Henry Hives, Mus. Doc, 


NOW READY. 
Six nor and Sixpence, 4to post, ig osaex | bound in cloth, the 
urth Edition of the Rev. R. Brown-Bortuwick's 

UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by Jobn 
Ellerton, A. Eubule Evans, &c.; and new TUNES and ARRANGE- 
MENTS by Goss, SuLirvay, Tua, E. J. Hopxins, STEGGALL, 
Starner, WeESTLAKS, CALKIN, ReinaGLe, BarnsBy, Warp, VER- 
RINDER, Haxkinc, OvusELEY, Barrett, Frep. Hervey, &., &e. 
Small Edition of the Words alone, for Congregational use, neatly 

bound in cloth, price Sixpence. 

Quarto Post ; large type; with Mvsic; eee on white 











paper, and bound in cloth ... wo 8.6 
Ditto, on extra thick, toned paper,—in sheets .. eco «w. 10 6 
Ditto, bound we wild 6 
Words alone, small size, in cloth, flush “edges eco ace. 0: 6 
Ditto, in cloth, extra strong binding ... ose on OD 
Ditto, in Moroceo, gilt or rededzges_ ... 46 


CHOIRS may be supplied with copies ata considerable reduction, 
on direct application to the Publishers, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co. 





A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Books, containing 288 Tunes (00 varitin of matre), and 8 Slagle 
‘ooks, con: ies of me 
and Double Chants. The whole in 8h yy aad the 
Harmonies carefully selected from the best ‘anthoritien, with ruled 
music paper for Tannoneriyt additions. Beg ey in several hundred 
tions. More than 100,000 copies have meray —E - sold. 





Eighth Edition. 
UNES NEW AND OLD. ae all the 
metres in the Wesleyan H Book ; also 
and get ne Compiled by Jon» ee and for ‘the most 
revised an: as GAUNTLETT, Mus. 
London: w Novello. Ewer and Co. Bold al at 66, Patern 
Prices: plain cloth, 3s. 64.; cloth lettered, 4s.; cloth extra, gilt 


HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew’s, ells-street, 
London; J. F. Barnett, sir William Sterndale Bennett, Mus. D., 
Cantab.; J. Baptiste Calkin, Wm. Hutchins Callcott, Dr. E. T. 
Chipp, W. G. Cusins, Dr. J. B. Dykes, Sir G. J. Elvey, Mus. D., 
Oxon.; Henry Farmer; C. Goodban, Mus. Bac., Oxon.; Dr. A. 
Holloway H. 8. Irons, Organist of Southwell Collegiate ‘Church ; 





W. Lavington, Mes yg of Wells bo wore BF Macfarren, 
Dr. E. G. Monk; Sir F. A. G. Ouseley, Bart. ; , Organist of 
Newark ; Alberto Bande ger, Brinle Mchards ye . Richardson, 


Organist of Salisbury Cathedral ; F. Rimbault, Charles 
Salaman, Henry Smart, Boyton Smith, Dr. EW. Spark, Dr. J. — 
E. H. Thorne, late Organist of Chichester —— J. Tilleard, 
E. H. Turpin, and C. G. Verrinder, Mus. Bac., Oxo! 
tL 3s. Part II.,4s. The Two Parts in on > Vol, bound in 
cloth, 7s. "ed. London: ee Ewer and Co. 





Price 3s. 

HE TUNE BOOK,” with ‘the. additional Tunes, 

as used at ST. ALBAN’S, HOLBORN; ee nearly 270 

Tunes for Long, Common, Short, and Peculiar Metres; together 

with several Gregorian H: and Antiphons ; the Eight’ Gregorian 

Tones; the Music of the roaches; the Seven Last Words; and 
a | Litany Tunes, &c. London: Novello, Ewer and Co. 


ary READY, 
and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samus Surru, Bradford. 
Very neat and — 218pp. are ws 3 

In limp cloth, ore turned 10 

Cloth boards, coloured Sao gilt. lettered... oo 1 4 

Roan, gilt edges, and lettered 2 
London: Hamilton, Adams and Co. ; “and Novello, Ewer and Co, 
Bradford: Thomas Bre 

THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before.! 
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“NMNE DEUM LAUDAMUS, ” set (partly in unison) 
in the key of A, by Gzoras H. Westsury. Simple, devo- 
tional, and effective. Price 6d. Allowance to Choirs. 
London: Novello, Ewer and Co. 
Second Edition. = 
HANTS, OLD AND NEW, Edited by G. M. 
Garrett, Mus. D. A complete set for one'calendar month, 
with special Chants for “ Venite exultemus,” and all Proper Psalms. 
Price 3s., in paper cover. 
mdon: Novello, Ewer and Co., 1, Berners-street. 





ee, 


*“ G(WEET SAVIOUR BLESS US ERE WE GO.” 
New Choral Hymn by Mr. J. TrxtzaRp. Price 3d. 
London: Novello, Ewer and Co. 

“ TTARK! 


rs ) 
‘TIS THE BREEZE OF TWYI. 
LIGHT CALLING.” Canon, from “ Israel's Return from 
Babylon,” by J. R. Scuacuner. Sung by her Grace the Duchess of 
Newcastle, Mdlle. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom 
Hohler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, or 
Two Soprani, 4s. Also, Solo—Arranged as a Song, in a lower 
key, 4s. Sold at half-price. London: Novello, Ewer & Co, 








Just published.—In Memoriam. 
AVERGAL’S PSALMODY and CENTURY of 
CHANTS, containing 253 Hymn Tunes, with H. Chants, 
Kyries, Glorias, &c., selected from “Old Church Psalmody,” and 
other works and manuscripts of the late Rev. W. Havergal. M.A. 
Cloth, gilt lettered, with full preface, indices, and portrait, price 5s. 
Cheaper forms at 3s. 6d., 1s. 6d., and 1s. Century of Chants alone, 
1s. 6d. and 9d. ‘* An important addition to our Church music.”— 
London: Robert Cocks and Co., New Burlington-street, and of all 
musicsellers. 


HE TEMPLE TUNE BOOK, containing Psalm 

and Hymn Tunes, by the most celebrated Composers, past 

and present. Division I.—Old English, to about 1750 (in Buff 

Wrapper). Division II.—Foreign (in the Press). Division IIL— 

Modern English (in the Press). Collected, arranged, and edited, by 

Epwarp J. Hoprxrns, Organist to the Honourable Societies of the 
Inner and Middle Temple. Price, Division I., 2s. 

Metzler and Co., 37, Great Marlborough-street. 


A® ANDANTE GRAZIOSO, composed expressly 

for the Opening of the Great Organ in the Royal Albert Hall, 
Kensington, July 18, 1871, and performed by W.T. Best, to whom 
it is cordially inscribed, by Epwarp J. Hopxins. Reduced price, 
1s. 6d. Metzler and Co., 37, Great Marlborough-street. 








F. HOWELL’S COMMUNION SERVICE 
Complete), as Sung by the Choir of St. Michael and All Angels 
aan Brighton, &c. Price 1s. 6d., 8vo. 

B. Williams, 19, Paternoster-row, London. 


EW VOCAL DUET.—‘‘Home, love and friends,” 

by H. Fraser (Author of ‘ Never mind the rest,” dc., &.,), 

No. 1, for two ladies’ voices. No. 2, for Tenor and Mezzo Soprano, 
Post free for 18 stamps. London: B. Williams, 19, Paternoster-row, 


EW SONG.—“ The days that are no more.” 
Poetry by Jonw Imtan. Music by R. Guytorr. Post free 
for 18 stamps. London: B. Williams, 19, Paternoster-row. 


EW PIANOFORTE PIECE,—“ Le Petit Mig. 
nonne.” Expressly for small hands. ByT. Srymour. Post 
free for 6 stamps. London: B. Williams, 19, Paternoster-row. 


Ss EXTRACTS, by Wm. SmaLwoon, 

for the PIANOFORTE. In 25 Nos., each post free for 18 

stamps. All carefully edited and arranged, and the engraving, 

printing and paper so superior, as to make this the best edition 

extant. A thematique list sent free by post on application. 
London: B. Williams, 19, Paternoster-row. 

















ASY ANTHEMS for VILLAGE CHOIRS. By 
W. H. Git. 2d. each. Nos. 1 to 6 now ready. 
London: Novello, Ewer and Co, 


“7 DID CALL UPON THE LORD.” Fuil An- 
them for Four Voices, by T. Mex Partison. Price 4d. 

“A cepital anthem for ordinary choirs; well written, and pos- 
sesses plenty of variety. A little verse piece in the middle of it is 
effective, and a spirited fughetta brings it to a satisfactory con- 
clusion.”—Musical Standard. 


HREE CHORAL HYMNS.—“ There is a blessed 
home;” ‘O love, who formedst” and “ Praise the Lord,” 
complete 1s. Also, the immensely popular (harmony, unison with 
free organ part) arrangement of “ Abide with me.” 1s. Also the 
much admired “Six Kyries.” 1s., by Epbwarp Lawrance, Organist, 
Merthyr Tydfil. A liberal discount on a dozen copies, direct from 
the composer. London: Novello, Ewer and Co. 


ves TENOR STAVE SIMPLIFIED.— Seven 

Psalms and Hymns. By M.D. The Tenor Part, in its proper 
place, made easily legible, by omission of the C line. Price 2s., or 
4d. each separately. London: Novello, Ewer and Co. 


“7 EAD, KINDLY LIGHT.” The Words of 


Dr. Newman's Hymn set to new Music by the Rev. H. 
Ear_Le Butwer, M.A., and sold, by permission of the Author, for 
the benefit of a Charity. Price 8d. 


fe SACRED CHORISTER, containing new 


Solos, Duets, Trios, and Choruses, in 12 Nos., 6d. each. Nos. 
6 and 7 contain two new Anthems for Christmas. Any Number sent 
free for 6 stamps, by the Author, C. Ward, Speen, Princes Risboro’. 


HORAL MARCH—* In hoc signo vinces ” (Boys 
of the noble army, come). Words by W. H. Roe; Music by 
E. H. Turrm, 8vo., 6d. London: Novello, Ewer and Co. 























Price ODY 
pi cad SACRED MELODY for the ADVENT 
HYMN.—“ Hark the glad sound! the Saviour comes,” by H.B. 
Inscribed to the Head Master, Assistant Masters and Scholars of 
Sir Roger Cholmeley’s School, Highgate. 
London: Novello, Ewer and Co. 


EW SACRED MELODY for the EPIPHANY 
HYMN. —“ Brightest and Best of the Sons of the Morning.” 
Inscribed, with permission, to her Grace the Duchess of Wellington, 
by H. B, Price Fourpence. 
London : Novello, Ewer and Co. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

“ “YO WHEN THE MORNING SHINETH.” 

By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael’s, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen’s, Westminster; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate. The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 6th thousand. Price 4d, 

London: Novello, Ewer and Co. 








Qs THE STRUCTURE OF A SONATA, by 

G. A. MAcrarreN. Price One Shilling. 

MANUAL OF HARMONY AND THOROUGH BASS, by 
J. Stimpson, Organist, Town Hall, and Musical Festivals, Bir- 
mingham. Price 5s. Rudall, Carte and Co., Colonial Pianoforte 
and Musical Instrument Manufacturers, 20, Charing-cross, 8.W. 


AIRY BELLS.—These delightful instruments 
are the last novelty. They charm everybody, and any person 
can play them. No penny reading, Christmas, or wedding p: 
should be without one. Price 10s. 6d. and 12s. 6d. each.—R. C 
and Co., Musical Instrument Warehouse, 133, Fenchurch-street. 


OUR-PART SONGS. 
arts, 3d, per get. 

**“CROWNED WITH BLUSHING ROSES BRIGHT” (Sung by 
1,000 voices in the Birmingham Town Hall), 

“GIVE ME THE LUSTY WINTER TIME,” 

‘THE HOLLY TREE AND MISTLETOE.” 

ad bod YOU A MERRY CHRISTMAS” (Score only). Price 

- nett. 


ONGS 
Piano. 
“T WISH YOU A MERRY CHRISTMAS” (best edition), 1s. nett. 
“A HAPPY NEW YEAR.” 
“ONCE A YEAR.” Song. Price 1s. nett, 
To be had of the Composer, W T. BetcHer, Mus. Bac., Oxon., 


Hampstead-road, Birmingham; of whom also may be had his “Tz 
Deum Laupamus” in C. Price 3d. nett. 


ARCH OF THE CHORISTERS, Net 1s. 6d. 

““We have seldom played a March in which we have played 
so much music.”— Worcester Herald. ‘‘The air, once heard haunts 
the memory.”—Church Opinion. ‘Mr. Allen’s March has many good 
qualities."— Weekly Review. ‘A good original piece of writing.”— 
Bradford Observer. London: Novello, Ewer and Co. 


NOVELLO, EWER AND CO’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOEHN’S 


Chirteen Choo-part Songs, 


Folio Edition, 5s. ; Octavo size, paper cover, 2s. ; cloth, 4s. 
With the German and W. Bartholomew’s Original English Words. 








Price 3d. nett ; voice 


Price 6d, each, nett, for Voice and 











1. I would that my love. | 7. My bark is bounding. 

2. The Passage Bird. 8. Can I light-hearted 

3. Greeting. be. 

4, Autumn Song. 9. Evening Song. 

5. O wert thou in the| 10. Zuleika and Hassan. 
cauld blast. 11. The Sabbath Morn. 

6. The Maybells and the | 12. The Harvest Field. 
Flowers. 18. Song from Ruy Blas. 








London}: Novello, Ewer and Co. 
























THE MUSICAL TIMES.—Novemser 1, 1871. 














PRICE SEVEN SHILLINGS AND SIXPENCE. 


Beautifully Printed on Fine Paper. 
STRONGLY BOUND IN CLOTH, NOVEL DESIGN IN BLACK AND GOLD, GILT EDGES. 


2 NATIONAL 
~| NURSERY RHYMES 


RBURSERY SONGS. 























SET TO MUSIC BY Jd. W. ELLIOTT. 


With Sixty-five Illustrations Engraved by the BROTHERS DALZIEL. 


The following Rhymes are contained in the Book :— 


, 


Subject. Illustrated by Subject. Illustrated by 
Mistress Mary, quite Contrary . F. A. FRASER. Six little Snails , 4 E. GRISET., 
Jack and Fill . fi . Fs. WALKER. The King of France . . E. GRISET. 
Twinkle, twinkle, little Star . ¥. A. FRASER. My Lady Wind A. HUGHES. 
Baa, Baa, Black Sheep . W. SMALL. The Feast of Lanterns . E. GRISET. 
Dickory, Dickory, Dock . E. GRISET. Is Fohn Smith within? . J. MAHONEY. 
Ding-dong, Bell. 4 T. DALZIEL. The Snow ts on the Ground . T. DALZIEL. 
Pussy-Cat, where have you been | ? H. FRENCH. Three little Mice J. B. ZWECKER. 
Nineteen Birds J. B. ZWECKER. Little Tommy Tucker . . A. HUGHES. 


Child and the Star . T. DALZIEL, The North Wind doth blow . E.G. DALzIEL. 
. W. J. WIEGAND. 


Thad a little Doggie . H. FRENCH. The Man in the Moon 

Little Bo-Peep . - . W. SMALL. Taffy wasa Welshman . H. S. MARKS. 
Dolly and her Mamma 3 T. DALZIEL. Hey diddle diddle . J. B. ZWECKER. 
Ride.a Cock-Horse . W. J. WIEGAND. | J love little Pussy H. FRENCH. 


The Old Man clothed in Leatlie H. S, MarKs. 
Curly Locks . ° . _ E. DALZIEL. 
. E. G. DALZIEL. 


E. G. DALZIEL. 
. J. MAHONEY. 


Little Maid, pretty Maid 
Whittington for Ever ! 


Little Fack Horner . . CC. GREEN. The Lazy Cat . - 

Tom, the Piper's Son . . A. B. HOUGHTON. | Three Children Sliding oe FS. WALKER. 
See-Saw . x T. DALZIEL. The Folly Tester. a 3 . W. J. WIEGAND. 
ABC, tumble pall hes . E. GRISET. Georgie Porgie a T. DALZIEL. 
Goosey Goosey Gander . E. GRISET. The Three Crows . .  ./J. 3B. ZWECKER. 
Little Fumping Foan . E. G. DALZIEL. E. G. DALZIEL. 


A litile Cock Sparrow. . 













There was a Crooked Man W. J. WIEGAND. | Maggie's Pet . F. A. FRASER. 
Poor Dog Bright ote J. BEZWECKER. Cock Robin J. B. ZWECKER. 
Humpty Dumpty H. S. MARKS. Lullaby  . ar 4 Agen en, . E. GRISET. 
Simple Simon . G. J. PINWELL. Mother Tabbyskins. .  . J.B. ZWECKER. 
Sing a Song of Sixpence Fs, WALKER. The Spider and the Fly . . E. GRISET. 

The Nurse's Song . F. A. FRASER. The Thievish Mouse . .« J.B. ZWECKER. 


LONDON : 
NOVELLO, EWER, AND CO,, 


x BERNERS STREET, W., AND 35 POULTRY, E.C. 
NEW YORK: 731 BROADWAY. 


GEORGE ROUTLEDGE AND SONS, 


THE BROADWAY, LUDGATE. 
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Har, Baa, Black Sheep. 































































Ardante, 
eR pals 
“3 bs “" * eee ‘ oe 
Baa, Baa, Black Sheep, Have you a-ny wool? Yes sir, yes sir, Three bags full; 
+ —t | TT t — =f t 
—+- * ++ — — t+ 
J” rs a $ G Si te + + 
— <> a TE Sy 
Cmara 1 as I ee Lenn 
CS —¥ . a I a a i a t et 
i eres. poco lento rallentando e dim. 
hh? _S_ 3} _ "|__| ae 
Se 2 Ae -_" IF 
One for my Master, One for my Dame, But none for the little boy Who cries in the lane. 
PANS cres, ——_— 
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God rest you, mer-ry gen-tle-men, Let noth-ing you dis - may, Re - 
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- mem-berChrist our Sa-vi-our Was born on Christmas Day; To save us all from 
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WILL BE PUBLISHED ON NOVEMBER 15. 


PRICE SEVEN SHILLINGS AND SIXPENCE. 
Beautifully. Printed on Fine Paper. 
STRONGLY BOUND IN CLOTH, NOVEL DESIGN IN BLACK AND GOLD, GILT EDGES. C 


CHRISTMAS CAROLS, 


NEW AND OLD. 


THE WORDS EDITED BY THE | y 
Rev. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


4 ww 














JOHN STAINER, M.A., Mus. Doc. 
With Illustrations Engraved by the BROTHERS DALZIEL. , 
CONTENTS: ' 
No. Title. Air. Illustrated by é 
Frontispiece . ‘ ‘ . . v4 ARTHUR Hucues, y 
1. God rest you merry gentlemen . Traditional . . . - T. Davziev. f 
2. The Manger Throne ., = Cc. STEGGALL, Mus. D. J ‘“ W. J. Wiecanp. 
3. A Virgin unspotted 5 - Traditional . ° ° » es DALZIEL: 1 
4. Come, ye lofty . ° ‘ Sir G. J. E.vey, Mus. D. F. A. Fraser. ‘ 
5. Come, tune your heart e - Rev. Sir F. Ousevey, Bart., M. A., Mus. D. F. A. Fraser. Y 
6. The first Nowell ° y Traditional ‘. ‘ ‘ T. Davziev. 1 
7. Fesu, hail! ‘ a - J. Starner, M.A., Mus. D. ° - W. J. Wiecanp. L 
8. Good Christian men, rejoice. Old German . . Francis WALKER, 1 
g: Sleep, holy Babe . - Rev. J; B. Dykes, M. A., Mus. D. a . ARTHUR Huaues, 1 
10. Good King Wenceslas . Hevmore’s Christmas Carols ‘ A F. A, FRASER. 
11. When I view the Mother holding . J. BarnBy . . . ‘ - W. J. Wiecanp. 1 
12. The seven joys of Mary. Traditional “ ° P, HunNDLEY. 1 
13. On the Birthday of the Lord - Rev. J. B. Dykes, M. A., Mus. p.. - Joxun LeicuTon. 
14. What Childis this . Old English . : ; ; W. J. Wrecanp. } 
15. Glorious, beauteous, golden- bright . Maria Tippeman . - °  « W.J. Wrecanp. 
16. Waken, Christian Children F Rev. S. C. HamertTon, M. A. - ‘ F. A. FRASER. 
17. A Child this dayisborn . . Traditional . . W. J. Wiecanp. 
18. Carol for Christmas Eve > Rev. Sir F, OuseLey, Bart., M. A,, Mus. D.. T. Danzms; 
19. When Christ was born , . ARTHUR H, Brown . ° . ARTHUR HUGHEs. 
20. Christmas morning hymn . J. BARNBY . ° . ° T. Davziev. 
21. Carol for Christmas Eve . . Traditional . = ’ ; - Francis WALKER. 
22. Fesusinthe Manger . ° Henry SMART . ° ° . F, A. FRASER. 
23. The Holly and the Ivy . - Old French. . ° ° . J. B. Zwecker. 
24. The Waits’ Song F ° Traditional ° . ° ’ 
25. The Virgin and Child . . (C. Sreccarr, Mus. D. ‘ ° « TT. Davzietr. 
26. The Incarnation > ° Traditional . ° ° W. J. WIEGAND, 
27. Christmas Day ‘ " » J. Srainer, M.A., Mus. 'D. 4 eo’ Te DaLZieL. 
28. The Cherry Tree Carol . ‘ Traditional 3 ° e E. G. DavzieL. | 
29. God’s dear Son > . - Traditional . ° . ° - W. J. Wiecanp. 
30. Christmas Hymn z Joxun Goss ° ° ° e E. G. Davziev. 
31. The Babe of Bethlehem ° . Traditional . W. J. Wiecanp. 
32. In Bethlehem that noble place Rev. Sir F. OusEy EY, Bart., ,M. Aes Mus.D. W. J. WiEGAND. 
33- A Cradle Song of the Blessed Virgin J. Barnsy . - W. J. Wiecanp. 
34- Christmas Song Rev. J. B. Dyxes, M. Ris Mus. D. 7 Francis WALKER. 
35. Facob’s Ladder . - . Traditional . ° . . - P. Hunpiey. 
36. The Story of the Shepherd " J. BarnBy y ° » ° E. G. DavzigL. 
37- The Wassail Song . r - Traditional . - TT. Davziet, 
38. Interrapax . a 7 Rev. J. B. DyxEs, M. Ass Mus. D. > W. J. WIEGAND. 
39. Dives and Lazarus . ; . Traditional . - J. Manoney, 
40. From far away . . Rev. J. B. Dyxes, M, A., Mus. D. - . MAHONEY. 
41. Carol for Christmas Day ; . Artuour S, SULLIVAN é . - TT. Davztev. 
42, The Child Fesus in the Garden . J. Sramver, M,A., Mus. D.  . ° W. Jj. WieGanp. 
LONDON: 
NOVELLO, EWER AND CQO,, 





1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). NEW YORK: 751, BROADWAY. 
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| 18. On the Birthday of the Lord . 
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CHRISTMAS CAROLS, 


NEW AND OLD. | 
The Words edited by the Rev. H. R. BRAMLEY, M.A, 


The Music edited by JOHN STAINER. M.A., Mus. Doc. 


FIRST SERIES. 


Price 12. 6d. sewed; bound in green cloth, gilt, 28. 6d. ; 
Sets 1 and 2, cloth, 4s.; Words, 14d. 


CONTENTS. 
Title, Air. 

1, God rest you, merry gentlemen Traditional Air. 

2. The Manger Throne .. C. Steggall. 


Traditional Air. 


8. A Virgin ~~ gaa “is 
Sir G. J. Elvey. 


4. Come, ye lofty .. sie oe 


5. Come, tune your sien Ouseley, Bart. 


6, The First Nowell ose Traditional Air, 
7. Jesu, hail Bhi «. J. Stainer. 

8. Good Christian men, rejoice ... Old German. 

9. Sleep, holy Babe ee +. Rev. J. B. Dykes, 


10. Good King Wenceslas . * Is. 

11. When I view the Mother holding J ona Barnby. 

12. The seven joys of Mary Traditional Ate. 

14, What Childis this? ... «. Old English. 

15. Glorious, beauteous, golden bright Maria Tiddeman. 

16. Waken, Christian children 

17. A Child this day is born 

18. Carol for Christmas Eve { 

19s When Christ was born 

20. Christmas Morning Hymn 

SECOND SERIES. 

Price 1s. 62. sewed ; bound in green cloth, gilt, 2s. 6d. 


ton, M.A. 
Traditional Air. 


Ouseley, Bart. 
Joseph Barnby. 


Words, lid 
CONTENTS, 
Title. Air. 
21. Carol for Christmas Eve ee ‘Traditional. 
22. Jesus in the Manger «» Henry Smart. 
23. The Holly and the Ivy eee Old French, 
24. The Moon shone bright .. ‘Traditional. 
25, The Virgin and Child ww. C. Steggall. 
26. The Incarnation ,., «. Traditional. 
27, Christmas Day .,, ew J, Stainer. 
28. The Cherry Tree Carol +» Traditional. 
29. God’s dear Son ... aoe we ‘Traditional. 
80, Christmas Hymn + John Goss, 


81. The Babe of Bethlehem ‘Traditional. 


$2. In Bethlehem, that noble place {PS Sir F. A. @. 


Ouseley, Bart. 


98. & Cendle ong ¢ of the a Blaseet Joseph Barnby. 


irgin 

84, Christmas Song = «» Rev. J. B. Dykes. 
35, Jacob's Ladder +. Traditional. 

86, The Story of the Shepherd ee. Joseph Barnby. 
87. The Wassail Song  ...  .... ‘Traditional. 

88. In terra pax... ase ve Rev. J. B, Dykes, 
39, Dives and one + oe =‘ Traditional. 


4i. Carol for Chelatinas Day 


42. The Child Jesus in the ing J. Stainer. 


and 35, Poultry ( (B.C 


London: Noveito, Ewer and Co., 1, Berners-street (W. | 
C.). 


“(0 Sir F. A.G 


ro s Christ- 


Rev. J. B. Dykes. 
Rev. 8. C. Hamer- 


Rev. Sir F. A. G. 
Arthur H. Brown. 


Rev. J. B. Dykes. 
Arthur S. Sullivan. 





Original Cunes 
Aopular Bynms, 


FOR USE IN CHURCH AND HOME. 
Composed, and Jnseribed to his Friend Alfred Bell, 


JOSEPH BARNBY. 


Complete in One Vol., handsomely bound in cloth, price 5s. 
ts Or, in Numbers, 2d. each. 








YE SERVANTS OF THE LORD. 
AS NOW THE SUN'S DECLINING RAYS. 


a fox PRAISE TO THEE, MY GOD, THIS NIGHT. 
6. 


5, 
{ree ALL THY MERCIES, 0 MY GOD. 
2. 


5.<O0 JOYFUL SOUND! O "GLORIOUS HOUB! 
ARISE, O LORD, AND SHINE. 
7. { HOLY, HOLY, HOLY, LORD GOD ALMIGHTY. 
: LORD, THY GLORY FILLS THE HEAVEN. 
O FATHER BLEST! THY NAME WE SING. 
i THE DAY, © LORD, IS SPENT. 
JESU! THE VERY THOUGHT IS SWEET. 
GREAT GOD, WHO, HID FROM ee: SIGHT, 
COME, MAGNIFY THE SAVIOUR'S LOVE 
COME, GRACIOUS SPIRIT, HEAVENLY DOVE. 
is WHEN SHADES OF NIGHT. 
SWEET IS THY MERCY, LORD. 
= THIS IS THE DAY OF LIGHT. 
18.)| JESU, LOVER OF MY SOUL. 
19. f BRIGHTLY GLEAMS OUR BANNER. 
20. PILGRIM, = THY FOOTSTEPS ON. 
by O PARADISE 
CHRIST THE ‘LORD IS RISEN TO-DAY. 
~ THE ENDLESS ALLELUIA! 34. 
Words 2s. per 100. 
24.fO COME, ALL YE FAITHFUL. 
He 6 HEARD THE VOICE OF JESUS SAY. 
26. WHEN I VIEW THE MOTHER HOLDING. 
27. (‘TWAS IN THE WINTER COLD. 
28.) THOU, WHOSE ALMIGHTY WORD. 
29. (THOU ART GONE TO THE GRAVE. 
80.< SLEEP THY LAST SLEEP. 
31. (LORD OF OUR LIFE. 
$2. f LEAD, KINDLY LIGHT. 
33.. LET OUR CHOIR NEW “ANTHEMS RAISE. 
84. {FOR ALL THY SAINTS. 
35.1 0 HAPPY BAND OF PILGRIMS. 
36. WHEN MORNING GILDS THE SKIES. 
$7. SAVIOUR ABIDE WITH US. 
38. WE MARCH, WE MARCH, TO VICTORY. 
39.fO DAY OF REST AND GLADNESS., 
40.. ABIDE WITH ME. 
41, THE HARVEST-TIDE THANKSGIVING, 
Words Is. 6d. per 100. 
S HOLY NIGHT! oacare NIGHT. 
NOW THE DAY IS OVE 
~e HARK! HARK, MY mtn 
{der THOU WEARY. 
46.fHARK! THE SOUND OF HOLY VOICES. 
47.( 0 LOVE, HOW DEEP! HOW BROAD! HOW HIGH 
48. {THE DAY IS PAST AND OVER. 
49.) HEAR, O JESU, ISRAEL'S SHEPHERD, HEAR US. 
se TO GOD THE LORD. 
LET US ALL IN CONCERT SING ALLELUIA. 


London: Novello, Ewer and Co. 
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AN ENTIRELY NEW WORK FOR MUSICAL EDUCATION 
. , WALTER MAYNARD’S 


MUSIC COPY-BOOKS 


CONTAIN A PROGRESSIVE COURSE OF INSTRUCTION IN- MUSIC, UPON A 

‘SYSTEM DESIGNED BY HIM. ab 

The exercises are set at the top of each page, and blank staves are left for the pupil to copy “9 

the examples given. It is intended that the pupils should fill up the first page by copying t 

exercise given, and write from memory on the second blank page. Every succeeding exercise 

includes all that has been taught in the preceding examples. The rudiments of music are © 
explained as simply as possible. Diagrams of the pianoforte keyboard are provided, by means‘of _ 

which the notes can be more easily learnt than by any other method. The fundamental rules of 77 

harmony and thorough bass are practically illustrated, and a plan laid down by which singing | 

at sight can be learnt without assistanee. The Music Copy- Books will, it is believed, be equally 
useful to master and pupil, by relieving the former from the necessity of constantly repeating the 

same rules, and ensuring the gradual progress of the latter. 


Parts I. and Il. contain RUDIMENTS OF MUSIC. 
Part III. ‘contains INSTRUCTIONS FOR THE PIANOFORTE. 
Parts IV. and V. contain THE th ot OF La 
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SINGING AT SIGHT. 
Price Sixpence each ; postage free for 7 stamps.” 


CHAPPELL AND CO., 50, New Bond-street ; and of all Music and Bigksolters 1 in 
‘ Town and Country. 





NEW WORK FOR SINGING orhuawe. 


‘GHAPPELL'S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. po 

The. present co tion of Part-Songs is entirely new, being selected and ada con th most gt 
popular Choruses in tlie Favourite Foreign Operas. The ‘Arrangement is purely 
chosen as can be sung* without the aid of an Instrumental. Accompaniment. ‘They Words Chr been 
written for the work,and the harmonies Pa ae in four parts; as likely to be most useful in stall classes, 











1, Hymn of the Fisherman's Children... eee si to a Melody from Herold's “ Zawpa.” I 
2. pe and Elves (In mia fe) aed es From Fiotow’s “Marra.” 
3. 's Bright:Glances (In Elvezia he = hS rey oneg From Bellini’s ‘La So; on: 
4. From ‘onder ‘Vale and Hill (D'immenso giubilo)... wee! From Donizetti's “ Luota pr MOOR.” 
5. Here we Rest (Qui Ja selva) a ee os ove From Bellini’s * La Sonnampcra.” 
6. Onward to Battle (Squilli echeggi) © ... ne és From Verdi's ** TrovaTore.” 
7. Rataplan (Rataplan) ab ray o<e From Donizetti’ 's “La Fiorra Det Recamrenro.” 
8. The Gipsy's "es Star (Vedi! le fosehe) ois From Verdi's * In; Trovarore,” 
9. war Song of the Druids (Deil’ aura tua ; profetica) bb From Bellini’s “ Nowa.” 

10. In Mercy, hear us! (Cielo clemente) .. eos one From Donizetti's “La Ficlia DEL REGGIMENTO. 

11. Come to the Fair! (Accorete, giovinettc) ob eis: From Flotow's tow's “ Mamra.” 

12. Friendship (Per te d'immenso giubilo) From Donizetti’s “ Locta‘p1 LaumeRMoor,” 


Postage free, 14d. each ; or 3 for 33d. 
(To be continued. ) 


A NEW WORK FOR THE ORGAN. 
HANDEL’S CHORUSES 


Arranged for the Organ, with Pepa OssiicaTo, EXPRESSLY for the use ‘of* AMATEURS, by 
. Dr. Roweautr. Price 3s, each, Nos. 1 to 6 are now ready :-— 
No.1. Z K THE Priest, No. 4. HE GAVE THEM HAILSTONES. 
THE CENsER. : | 
H WE NEVER WILL BOW DOWN, 








(To be continued.) 


The t pabliontion has been undertaken with a view to supply a musical want long felt by amateurs and lovers o> 
é.e,, an edition o d for thi with ligato, 
the salient eg ed the score, and yet at the same, beg be eithin the reach A those performers who have not aes 


CHAPPELL; & CO., 50, NEW BOND STREET, LONDON. . ' 


Printed by Nove..o, Ewer and Co, 1; beeps (W.), and 35, Resiery se 0). Sold also by Kent and Co., Puneratearven 
Weinesday, November 1, 
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